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1. Akmyaanocm u 3HAYUMOCM HA pa3pabomeaHus HayyeH npod/iem.

['BapAericKUsT AyXOB OPKeCTbD pecrnekThpa CbC cBosita 130 roauiiHa
UCTOpUS, sipKa 00IIecTBeHa ZielHOCT, 6e3ymnpeuyHo U3MbIHEeHHe Ha CTy>KeOHUTe
CU Y MpeJCTaBUTe/THU 3aJb/DKEHUs], HO Hal-Beue 3acyly>kaBa M3C/e/l0BaTe/ICKO
BHMMaHMe U TIPOBOKMpA HAayuyeH HHTepeC CbC CBOSI 3HAUUM [IPUHOC B
U3rpakZaHeTo Ha ObarapckaTa My3WKajaHa KyJATypa M HalMOHaIHA
V/JJeHTUYHOCT.

ABTOpBT Ha T1ipefCcTaBeHOTO u3cieABaHe ['ansg ['po3pmaHoBa—PazeBa B
yBOZIAa KOHCTaTHpa, Ye BBIIPEKU ABJIATOrOJWILIHATA WCTOPUS Ha OpPKeCcTbpa [0
HaCTOSAIIUST MOMEHT HsiMa KOHKpeTHa IyO/uKalusi, KOATO Jia e TIOCBeTeHa,
npe/jHa3HaueHa WM OOBbp3aHa C JeiiHOcTa My. To3u (akT BeposTHO e
o0yc/ioBeH OT pa3IW4Hd TI0 €eCTeCTBO TIPUYMHU, e[Ha OT KOHUTO
VHTePAUCLIUIVIMHADHATa CBHIIHOCT Ha 3aJb/DKeHUsATa W (QYHKIUUTEe Ha
IIPOTOKOJIHO-L[epeMOHHA/IHUS OPKeCThbpP, KOATO C/efBa Ja Ce pasryexza Ipes
rpyM3Mara Ha UCTOpUUecKaTa, My3uKaJHOMCTOpUYeCcKaTa, BOEHHOMCTOpHUUecKara
Y TeOpeTUYHA HayKH.

HayuHusT wHTepec KbM peajd3vpaHaTa Ky/ATypHa U 00lilecTBeHa
JnerHocT oT ['Bap/ieliCKu [IyXOB OPKeCTbp € OIpaB/aH OT HeroBWsl ChIlleCTBEH
NMpUHOC 3a (opmMUpaHe Ha CaMOCh3HaHWE 3a HalMOHalHAa W/EeHTUYHOCT,
MaTpUOTU3bM, pofio/tobrie — HAbOp OT LIeHHOCTH, KOUTO C MbJIHA CUJa Cjie/[Ba
Ja ce KyJATHBUpAT W B HallleTo ChBpeMue. B 3opata Ha Tperara OBjrapcka
IbpyKaBa OPKeCTbPBT € MHKyOAaTop Ha HOBOTO M MPOTPECUBHOTO B ObarapckaTa
My3WKa/Ha KYJTypa, HeI[0 I0OBeue TOW Tpachpa HeuHusi ObT. KazaHOTO
Bepu(UIIMpa aKTyaJHOCTTa U 3HAUMMOCTTA Ha Tpe/ICTaBeHUs U3C/ie/loBaTe/ICKU
TPYA.

[ITupokusT oOXBaT Ha W3CeABaHeTO O0yC/laBsA W MYJITHIUIAI[APAHUTE
oOITleCTBeHU pe3ylTaTd OT Hero, OTHACAIIA Ce [0 Pa3/IiyHi IbP>KaBHU
WHCTUTYI[MH, KaTo: MUHUCTEPCTBO Ha oTOpaHaTa, MOH, Ky/lTypHU UHCTUTYTH
W opraHu3aiuu, OUOMMOTeKH, UWTanuilla, KaKTO M oOydaBallli UHCTUTYL[UH B
o0/acTTa Ha CUTYPHOCTTa M OTOpaHaTa, KyJTypaTa U U3KyCTBOTO.

JvceprauvOHHUAT Tpyh ,['BapmercKusT OpKeCcTbp B KYJTypHaTa
WJeHTUYHOCT U TMapTHOTH3Ma B ObjrapckaTta abpxkaBa (1878-1944 r.)” e c
BHyIIHMTe/IeH 00eM oT 986 CTpaHMIM, OT KOUTO OCHOBEH TeKCT 799 CTpaHUIIW.
Cbabp>KaHUETO e CTPYKTYPUPAHO B YBOJ; YETHMPHU pasfiesia, BCEKA OT KOWUTO e
CbCTaBeH OT 10 TPW IJIaBY; 3aK/oueHue; OubOsuorpaguss ¥ TMPHUHOCH.
Bbubnuorpadusita ChIllo e pasrpejerneHa B [Be uacTu. [IbpBara e CbC CTOTHULH
W3TOYHULIA OT apXWBHU €IUHULIU, [IEPUOAUYHYU U3[aHUsl, BK/TFOUUTETHO HOTHHU U



OHJ/IaliH peCcypCH, JOKAaTO BTOpAaTa e C KHUTU U CTaTHUU Ha ObJITapCKy, aHTJIMNCKU
U DYCKU e3uK, COOpHUIM U pbKomucu. [IpuioykeHUsTa CBIO 3a pa3fesieHu
CTapaTe/HO Ha TPU IPynu: pakCHMMUIeTa Ha JOKYMEHTH CBbpP3aHU C UCTOPUSTa
Ha KOHCTUTYHPaHe U ChIeCTBYBaHe Ha Jlenbreapeiickusi opkecTsp — 26 6pos,
COMCBLM Ha CbCTaBUTe Ha OpKeCcTbpa ChC CHUMKOB Marepuan - 30 Opos
3arJiaBHU CTPaHUWLM Ha HOTHU TApPTUTYpU U U300pakeHUs1 Ha TrpaMOoGOHHU
nioun - 40 6pos, 39 crcbka B Tab/iueH BU/J, C MapIlIOB BOEHEH perepToap.

B yBojia ca mipe/icTaBeHH: OCHOBaHHe 3a W300p Ha TeMaTa, aKTyaJHOCT U
aucepTabuHoCT, oOIjecTBeHa W TpaKTUUecKa IOTPeOHOCT OT H3C/ieBaHeTo,
o0eKT, TIpeIMeT, 1ieJ1 U 3a[aud, BOZellla XUIOTe3a, BpeMeBa paMKa, U3TM0/I3BaH
13C/ie[JoBaTe/ICKU UHCTPYMEHTapUyM - MeTOZU, TIOJIXO/IA U CPeJICTBa, MOHSATHEH
ariapar, CTPyKTypa M Cbbp)KaHUe Ha Tpy/a.

[TepBUu pa3gen obxamia mepuoga ot OcBobokaeHwero (1878 r.) u
usrpax/jaHero Ha Tperara Objrapcka gbpkaBa npubmusurenHo o 1930 r. u
ouepTaBa MCTOPUYECKHUS KOHTEKCT, Ha YMUTO (POH ce c(hopMHpaT BOEHHHUTE
opkectpu. IlpuBesieHaTa (akTONOrUs WIHOCTpUpPa MNPOTHUYALLUTE TPOLIECH U
JIeMCTBYSA, U3BeX/a M3BOJHW, Ye 0 TOBA BpeMe TOUHO BOEHHHUTE ODKeCTpH Ca
IIbPBUTE Y €JUHCTBEHW NMPO(eCcruOHalHA MY3UKaJHU CbCTaBU. Te ca CpeiCcTBO
3a NIPOHMKBaHe Ha eBpOIercKaTa My3UKaaHa KyJ/ITypa U OCHOBA 3a U3rpaxkjaHe
Ha OpPKeCTpOBO M3KYCTBO B CTpaHaTa — ITbPBU KYATYPHU JabopaTopuu.
KomeHTHpa ce cbh3/jlaBaHeTO Ha HOpMaTUBHATa paMKa, C KOSITO Ce perjiaMeHTUpa
BOEHHO-OpDKecTpoBaTa cayk0a (mpeHa3HaueHWeTO U YCTPOMCTBOTO Ha
OpPKeCcTpuTe, perepToapbT, MHCTPYMEHTapuyMbT U Ap.). JocTtura ce 0 U3BoAa,
Yye KareJMaiiCTOpuTe ca ITbpPBUTE KOMIIO3UTOPDU B OBJjrapckaTa My3WKajiHa
KyATypa W OCHOBaTeIM Ha HalWOHaIHaTa KOMIIO3UTOPCKAa IIKO/a, KOEeTO
npeAnocTaBd (QokKyca BbPXY TAX B cjaeAamure pasgenud. OuepraBa ce
MPO3pavHo BoJeLaTa poJjisi Ha ['Bap/ielCKus yXOB OPKeCThp KaTo SIPbK NIPUMED
3a BUCOKO TMpo(deCHOHATHO W3ITBJIHUTENICKO HUBO, IIMPOKa OOIlljecTBeHa U
KOHLIepTHA JIelHOCT.

Bropu pa3gen HaBiu3a B ChIWHATa Ha M3C/e[BaHaTa TeMaTHKa
pasryiexJjaiki B XPOHOJIOTHS MY3WKa/JHUAT ChCTaB Ha ['BapielcKusi [yXOB
OPKeCTbp, KaTO CJ0)KHA CUCTeMa OT KareMauCTOp-AUPUreHT U OPKEeCTPaHTH.
ABTOpKarta u3Bexja crietu@uuHniTe (GyHKLIIMM Ha OpkKecTbpa BbB BolickaTa u
roj[uepTaBa HeroBaTa IIIMPOKA KYJITyPHO-TIDOCBETUTEsICKA AeNMHOCT OuelKu
KyATypHa Bpb3Ka, BUJl TIOCPEJHUK MeXXJy apMmusita W Hapoga. CrieluaaHo
BHUMaHUe e OT/e/leH0 Ha JIMUHOCTTa M [e/0TO Ha Kamenmaiicropure: U.
Xoxona, A. Manjak, I'. Atanacos, T. XamkueB, K. Muxatinos, /1. boxxuHoB 1 H.



Llones. Upe3 GoraraTa cu KOHI|epTHa AeWHOCT ['BapAeiCKUAT AyXOB OPKECTHP
CTaBa IMbPBU U OCHOBEH (PAKTOP 3a My3UKAa/JHO Bb3MUTaHUE U (OpMHpaHe Ha
BKYC KbM Xy/IO)KeCTBeHaTa eBpoOreiicka W Objrapcka My3uWka B 0OI[eCTBOTO.
Toii e cBoeobOpa3eH MbPBOCTPOUTE/T Ha HAl[MOHA/IHATa HU My3HKaJ/lHa KyJITypa B
Tperara Obnrapcka gbp)kaBa. C OCHOBaHME e TIpe/iCTaBeHa JIMYHOCTTAa Ha
rBap/ieella — KauecTBaTa U [[eHHOCTUTe, KOWUTO CJie/[Ba Jia TIPUTE’KaBa, 3a /a Obje
JIOCTOEH Jla HOCH rBapZieickara yHrHdopMa 1 [la U3ITb/IHSIBa 0e3yIpeuHo CBOUTE
3a/Ib/DKEHHs] U Ipe/ICTaBUTeTHH (DYHKI[WH.

Tpetu pa3zesn e C MIPUHOCHO 3HAUEeHHe 3a OBITapCKOTO My3UWKO3HaHHE M
ce (¢doKycrMpa BBPXY W3K/IIOUHTETHOTO Ppa3HooOpa3We Ha OpPKeCTPOBUS
periepToap — HEroBOTO Ch3/iaBaHe, crielidrKa, OTIeyaTBaHe U 3arucBaHe. B
TO3U peJl HA MUC/IW TOC/eJHUTe [Ba paKypca II03BO/IsIBaT Ha aBTOpKara [a
rpoc/jaeay TIpoLecuTe U U3BeJe HayyHU KoHcrarauuu. Iloguepranu ca
yCbPAMETO U eHTyCua3Ma Ha X0xoJia 1 Maljak npu Cb3ZjlaBaHeTo Ha pereproap,
1 Ha MuxaiiyioB Tipu chOupaHe B TeTepy Ha CTy»KeOHO-CTPOEBUS 1 KOHI[EPTEH
perieproap Ha BoeHHUTe opkectpu. OTt0ensg3aHO e Cb3/laBaHeTO Ha
Tpou3Be/ieHUs] B pa3/iMuHUA >KaHpoBe (parcoAusi, MapilloBa MeceH W Ap.).
[TpubaBeHy ca HOBH IIPUXU KbM TBOPUECKOTO Ziesio Ha ['eopru ATaHacoB U ca
W3BeZieHH OT 3a0paBa Ipou3BeieHusITa Ha Tojop XapKues.

UeTBbpTH pa3pen pasrjex/ja poJsTa Ha ['BapieCcKusi 1yXOB OpPKeCTbp 3a
pa3sBUTHETO Ha ObJrapckaTa KyATypa, MOpoOy)KgaHe Ha HAI[MOHATHOTO
caMOChb3HaHHWe U OBATapcKa WIeHTUYHOCT Mpe3 Tpu3Mara Ha Obarapckara
nyosmiycTika. LluTrpaHydTe IeYaTHH MY3HUKOBEACKH H3JaHHUs ,,My3HKa/leH
BecTHUK”, ,KaBan” u ,CbBpeMeHHO W3KYCTBO” OHarje/sBaT He3psIo
OTHOIIIEHWe KbM  OOIlecTBeHaTa,  Ky/JTYpPHO-TIDOCBETHa,  MY3UKaJIHO-
BBb3MUTATe/HA IeMHOCT Ha rBap/eHlCKUTe KareaMaucTopy U opkecTspa. CbBceM
pas/IMyHU T10 CBOSITA CHILIHOCT Ca U3BOJUTE, 10 KOUTO Ce NOCTUra CJief LaTeJHO
pasrjiexxgaHe ¥ 00o01IaBaHe Ha (haKTOJ/IOTHATA, CBU/ETE/ICTBAIIA 32 OTPOMHUS
TIPUHOC Ha YelllKuTe W OBJrapckyd KareaMalCTopd U Ha BOEHHUTEe JyXOBU
OpPKeCTpHM 3a IojlaraHe OCHOBHHWTE Ha OMEepPHOTO U CUM(GOHHUYHO U3KYCTBO M Ha
HallMOHa/IHATa JUDUTeHTCKA IIKOJIa, 3a M3C/ie[JBaHeTO Ha ObArapckusi hoJIKIop
¥ UMIUVIQHTMpPAaHeTO My KaTrO Hepa3BpMBHa YacT OT TBOPYECTBOTO Ha
ObATapCKUTE KOMITO3UTOPH, 3a BB3IWTABAHETO HAa XWIAOA MY3WKaHTH-
WHCTPYMEHTA/IUCTH.

2. OyeHka HA HAy4yHUme pe3y/imamu U NpuHocume HA OUCepmMAayuoHHUs1
mpyo.



B aBrocripaBkata ca u3BefeHW 16 HayuHu U 14 Hay4yHO-TIPUIOKHU
MPUHOCH, KOUTO Ca CBU/IETEJICTBO 3a OrpOMHATa paboTa, KOsITO e CBbpIlieHa BbB
Bpb3Ka C OTKpUBaHe, pasrjiexzaHe, CUCTeMaTUsupaHe, IOJApeX[aHe, aHa/IU3,
cpaBHeHue 1 0000111eHre Ha eluH HeoOsiTeH MH(OpPMAaTHBEH Pecypc.

3. CmaHoguwje 0MHOCHO HaAUYUemo u/au Auncama Ha n/aazuamcmeo.

B paucepralMoHHUSI TPYyJ € WU3MO0J3BaH M3K/IIOUUTENHO ToJisiM 00em
apXvBHa JIOKyMeHTallysl, IepUOJUKY U Hay4yHa JIUTepaTypa, KOUTO ca LIUTUPaHU
CTapaTe/JiHO, KODeKTHO U  TIOC/efioBaTeTHO  ChOOpa3sHO  U3BECTHUTE
6ubmmorpadcku cranaapTi. OCHOBaBaliKU Ce Ha JOCTBITHUTE MU U3TOUHUIA U
COOCTBEHM KOMIIETEeHIMM He YCTaHOBSIBaM IIJIaTMAaTCTBO B TIpPeJCTaBeHUTE
MaTepuasy 10 npoLeaypara.

4. 3akmoueHue
OvcepTallMOHHUST TPYJ, ,,]'BapIeICKUST OPKEeCTbP B KYJTypHaTa
WUIEHTUYHOCT Y MapTHOTH3Ma B ObarapckaTa JbpskaBa (1878-1944 r.)” ¢ aBTOp
noktop I'ans CrernaHoBHa ['poszmaHoBa-PazieBa e B ITBJIHO CHOTBETCTBHE ChbC
3aKOHOBUTe pa3nopenbu 3a mpuaobuBaHe Ha HC ,J/IoKTOp Ha HayKure”,
3PACD u npaBuU/IHUKA 3a TMpUJIaraHeTo My.

WN3cnenBaHetro e  MNPOCTPaHHO,  AHAJMTAYHO, LI€HHO, CTPOMHO
CTPYKTYpUPAHO C O0e3MopHU M ChIIeCTBeHW HAYYHU U HaAyUHO-TIPUIOXKHU
MIPUHOCK B Pa3/MuHU 00/1aCTM Ha HayKata — MY3WKO3HaHHWe, WCTOPHUS U
HalWOHAJ/IHA CUTYPHOCT.

OreHsiBaKY JOCTOMHCTBATA Ha IMOCTUTHATOTO IO3/paBsiBaM aBTOPKaTa U
rpejjiaraM Ha Hay4HOTO JKYpY Ja IIpUCBHAM HayuyHara cTereH ,,/IoKTop Ha
Haykute” Ha fokTop ["ans CrernaHoBHa I'po3jjaHoBa-PazieBa B 06/1acT Ha BUCIIE
obpa3oBanue 9. ,,CurypHocT u orOpaHa“, mpodecroHaaHO HaripaByieHue 9. 1.
,,HallMOHa/IHa CUT'YPHOCT.



5. OyeHka Ha ducepmayuoHHUs1 mpyo
KaTteropuuHo u y0eZleHO JaBaM CBOsATa II0JIOXKHMTE/THA OIleHKa 3a
IIpe/ICTaBeHUs AUCePTALMOHEeH TPY/ U mpe/jlaraM Ha YBa’kaeMOTO HayUHO >KypH
Jla B3eMe pellleHWe 3a MPUCHXK/aHe Ha HayyHaTa CTerleH ,,JJOKTOp Ha HayKuTe”
Ha a-p lang I'posgaHoBa-PazieBa B obmacTta Ha BucCIIeTo oOpa3oBaHue 9.
,CUTYPHOCT W OTOpaHa“, mpodecroHanmHo HarpaBiaeHwe 9.1. ,HarpoHamHa
CUTI'YPHOCT*.

Hara: 15.07.2024 1. |20 (5] 2 S0 §

(mpod. a-p Crena MuteBa-/IMHKOBA)
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1. Relevance and significance of the developed scientific problem.

The Guards Brass Band respects with its 130-year history, bright public
activity, impeccable performance of its official and representative duties, but above
all it deserves research attention and provokes scientific interest with its significant
contribution to the construction of Bulgarian musical culture and national identity.

The author of the presented study, Galya Grozdanova-Radeva, in the
introduction states that, despite the long history of the orchestra, until now there is
no specific publication that is dedicated to, intended for, or related to its activities.
This fact is probably due to various reasons, one of which is the interdisciplinary
essence of the duties and functions of the protocol-ceremonial orchestra, which
should be considered through the prism of historical, musical history, military
history and theoretical sciences.

The scientific interest in the cultural and social activities carried out by the
Guards Brass Band is justified by its significant contribution to the formation of
self-awareness for national identity, patriotism, patriotism - a set of values that
should be cultivated with full force even in our modern times. At the dawn of the
Third Bulgarian State, the orchestra was an incubator of the new and progressive in
Bulgarian musical culture, more than that, it traced its path. What has been said
verifies the relevance and significance of the presented research work.

The wide scope of the research determines the multiplied public results of it,
referring to various state institutions, such as: Ministry of Defense, Ministry of
Defense, cultural institutes and organizations, libraries, community centers, as well
as educational institutions in the field of security and defense, culture and art.

The dissertation "The Guards Orchestra in Cultural Identity and Partisanism
in the Bulgarian State (1878-1944)" has an impressive volume of 986 pages, of
which 799 pages are the main text. The content is structured in an introduction;
four sections, each consisting of three chapters; conclusion; bibliography and
contributions. The bibliography is also divided into two parts. The first is with
hundreds of sources from archival units, periodicals, including sheet music and
online resources, while the second is with books and articles in Bulgarian, English
and Russian, collections and manuscripts. The applications are also carefully
divided into three groups: facsimiles of documents related to the history of the
constitution and existence of the Labor Guard Orchestra - 26 pieces, lists of the
orchestra's compositions with photographic material - 30 pieces, title pages of
musical scores and images of gramophone records - 40 pieces , 39 lists in tabular
form with marching military repertoire.

The introduction presents: reason for choosing the topic, relevance and
dissertability, social and practical need for the research, object, subject, goal and



tasks, leading hypothesis, time frame, used research tools - methods, approaches
and means, conceptual apparatus, structure and job content.

The first section covers the period from the Liberation (1878) and the
establishment of the Third Bulgarian State until approximately 1930 and outlines
the historical context against which the military bands were formed. The cited facts
illustrate the ongoing processes and actions, draw conclusions that precisely at that
time military orchestras were the first and only professional musical ensembles.
They are a means of penetration of European musical culture and a basis for
building orchestral art in the country - the first cultural laboratories. The creation
of the normative framework that regulates the military orchestra service (the
purpose and structure of the orchestras, the repertoire, the instrumentation, etc.) is
commented on. It is concluded that the Kapellmeisters are the first composers in
the Bulgarian musical culture and founders of the national composer school, which
presupposes the focus on them in the following sections. The leading role of the
Guards Brass Band is clearly outlined as a bright example of a high professional
performance level, broad public and concert activity.

The second section goes into the essence of the researched topic, examining
in chronology the musical composition of the Guards Brass Band, as a complex
system of bandleader-conductor and orchestra players. The author brings out the
specific functions of the orchestra in the Army and emphasizes its broad cultural
and educational activity, being a cultural link, a kind of intermediary between the
army and the people. Special attention is paid to the personality and work of the
conductors: J. Khohola, A. Matsak, G. Atanasov, T. Hadzhiev, K. Mihailov, D.
Bozhinov and N. Tsonev. Through its rich concert activity, the Guards Brass Band
becomes the first and main factor for musical education and the formation of a
taste for artistic European and Bulgarian music in society. He is a kind of pioneer
of our national musical culture in the Third Bulgarian State. The personality of the
Guardsman is presented with reason - the qualities and values that he should
possess in order to be worthy of wearing the Guardsman uniform and perform his
duties and representative functions impeccably.

The third section contributes to Bulgarian musicology and focuses on the
extraordinary diversity of the orchestral repertoire - its creation, specificity,
printing and recording. In this line of thought, the last two perspectives allow the
author to follow the processes and draw scientific conclusions. The zeal and
enthusiasm of Khohola and Matsak in creating a repertoire, and of Mihailov in
collecting in notebooks the service-military and concert repertoire of the military
orchestras, are emphasized. The creation of works in various genres (rhapsody,
march song, etc.) is noted. New touches have been added to the creative work of



Georgi Atanasov and the works of Todor Hadjiev have been brought out of
oblivion.

The fourth section examines the role of the Guards Brass Band in the
development of Bulgarian culture, the awakening of national self-awareness and
Bulgarian identity through the prism of Bulgarian journalism. The cited printed
musicological publications "Musical Journal”, "Kaval" and "Contemporary Art"
reflect an immature attitude towards the public, cultural-educational, musical-
educational activities of the guards bandmasters and the orchestra. The conclusions
reached after a careful examination and summarization of the facts testifying to the
enormous contribution of the Czech and Bulgarian bandmasters and the military
brass bands to laying the foundations of opera and symphonic art and the national
conducting school are quite different in nature, for the research of Bulgarian
folklore and its implantation as an integral part of the work of Bulgarian
composers, for the education of thousands of musicians-instrumentalists.

2.  Evaluation of the scientific results and contributions of the
dissertation work.

In the self-reference, 16 scientific and 14 scientific-applied contributions are
presented, which are a testimony to the enormous work that has been done in
connection with the discovery, examination, systematization, arrangement,
analysis, comparison and summary of an immense informative resource.

3. Opinion on the presence or absence of plagiarism.

An extremely large volume of archival documentation, periodicals and
scientific literature has been used in the dissertation work, which have been cited
carefully, correctly and consistently in accordance with known bibliographic
standards. Based on my available sources and my own competences, I do not
establish plagiarism in the materials presented during the procedure.

4. Conclusion

The dissertation work "The Guards Orchestra in Cultural Identity and
Partisanism in the Bulgarian State (1878-1944)" authored by Dr. Galya Stepanovna
Grozdanova-Radeva is in full compliance with the legal provisions for the
acquisition of the National Doctor of Sciences, ZRASB and the regulations for its
application.

The research is extensive, analytical, valuable, well-structured with
irreproachable and essential scientific and scientific-applied contributions in
various fields of science - musicology, history and national security.



Appreciating the merits of what has been achieved, I congratulate the author
and propose to the scientific jury to award the scientific degree "Doctor of
Sciences" to doctor Galya Stepanovna Grozdanova-Radeva in the field of higher
education 9. "Security and Defense", professional direction 9. 1. "National
Security" .

5. Evaluation of the dissertation work

I categorically and confidently give my positive assessment for the presented
dissertation work.

I propose to the esteemed scientific jury to take a decision that Dr. Galya
Stepanovna Grozdanova-Radeva should acquire the scientific degree "Doctor of
Sciences" in the field of higher education 9. "Security and Defence", professional
field 9.1. "National Security", doctoral programme in the scientific specialty
"Militaryhistorical aspects of national security".

Date: 15/07/2024 Reviewer:.....ccoovvvuvevevevennnn.

(Prof. Dr. Stella Miteva-Dinkova)



