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['BapaelickusiT JyXOB OPKECTbp € eMOJeMaTH4YeH AbpKaBEH KyJITypeH
MHCTUTYT CBhC CTO M TpHUJAECET ToAuIlHAa ucTopusa. HeroBurte ciayxxeOHU
3aIbJDKEHHS] HE C€ OTJIMYaBaT OT TE3M HA OCTAHAIMTE BOECHHHU OPKECTPU B
bearapckaTa apmusi, HO HeroBuTe (DYHKIMH ca EAMHCTBEHH TI0 POJIA CH CPEJT TAX.
['BapieliCKUAT TyXOB OPKECTBP HOCH OcoOeHa ciayxk0a W HMMa CHeUuaIHO
npeaHazHaueHue. OT Cb3JaBaHETO My Karo 4acT OT JMYHATa I'BapAus Ha
JI'bp>KaBHUS r1aBa B TpeTata ObJirapcka IbpikaBa Ha TO3U OPKECTHP ca MOBEPEHU
cneruuyHn GyHKIUM U OTroBopHocTtu. Cpen TAX ca — MNpeACTaBUTEIHH,
LHEPEMOHUAIIHUA, PUTYaJIHU, MPOTOKOJIHU, YYaCTUE B THPKECTBEHU IMapaau IO
ciydaid opuIMagIHy, BOGHHU U IIbPKOBHU MPa3HUIM, YYaCTUE B OpraHU3UpaHu
Tbp’)KaBHU TIPUEMU, TapaJHU BeuepH, OaloBe W JAPYrd ThpikecTBa. SpKOTO
MPUCHCTBHUE CHC CBOSITA IEMHOCT B 00IIECTBOTO ['BapIEHCKUAT TYXOB OPKECTHP
MocTura ¢ 0e3ynpeyHoTo M3MBJIHCHUE Ha CIY>KECOHUTE U MPEACTAaBUTEIIHUTE CH
3aIbJDKEHUSI U ChC CBOSI MCTOPUYECKH 3HAYUM MPHUHOC B HM3TPAXKIAHETO HA
ObJIrapckaTa My3UKalHa KyJATypa U ObirapckaTa HalMOHAJIHA WIACHTUYHOCT,
4acT OT HAl[MOHAJIHATa CUTYPHOCT.

Heusmennoto yuyactue Ha I'Bapaeiickusi yXOB OPKECTbD B AbPKaBHUS
MPOTOKOJI, B KYJITYpHHUSI *KUBOT U B THPKECTBEHHU CIydau, OTOE/IS3BaHU B
ObaTapcKusi 0OIECTBEH KUBOT, IPABU TO3M AbPKaBEH KyJATYpPEH WHCTUTYT Haii-
aKTUBHUS (PaKTOpP BbB BCUUYKHU BaKHU JYXOBHM cepu Ha KUBOT. EnBa 1u uma
OBJTapyH, KOWTO JIa HE 3HAE U Pa3lo3HaBa TO3U OPKECTHP, HO KOJIKO Ca TE€3H OT
TAX, KOUTO MTO3HABAT HErOBaTa UCTOPUs?

bwarapckara qpprkaBa uMa JbIbI UICTOpUUECKH BT OT HaZ 1300 roguHu.
['BapaeickusT AyXOB OpKecThp MMa cBos uctopusa oT 130 rogunu. B cBoeto
XUJISII0JIETHO CJIABHO CHIECTBYBaHE, ChITBTCTBAHO U OT TPYAHOCTH, OBbJrapckara
IbpXKaBa HaMHpa M 1€ HaMupa U3CJIECAOBATEIM HAa CBOSITA HCTOPHS.
['BapAeHCKUAT OPKECThp HE € HAMEPHUJI 10 TO3M MOMEHT CBOUTE U3CIIEI0BATENIN
Ha HeroBaTa UCTOpUS, AEHHOCT, 3HAUEHHUE U MPUHOC B OBJITapcKOTO OOIIECTBO U

Kynrypa. M3BecTeH OBJarapcku Ibp>KaBeH KyIATYpeH HHCTUTYT M €IWHCTBEH
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BOEHEH MPE/ICTaBUTEIHO-IIEPEMOHUAJIEH OPKECThP B CTpaHaTa — ¢ 0€3u3BECTHA
UCTOPHUSL.

OcHoBaHue 32 U300p HA TemaTa

J1o HacTOSIMS MOMEHT HSIMa HUTO €Ha Hay4yHa MyOJIrKalus KOHKPETHO
IIOCBETEHA M CIIELUAIHO IpeaHa3HadeHa 3a ['BapAeicKus AyXOB OpPKECTBD.
beiarapckara Hayka uMa CBOSI HCTOpHS MO-ABJra OT Ta3u Ha [ Bapaenckus
opkecTbp — bbarapcka akamemus Ha HayKuTe ce€ OCHoOBaBa mipe3 1869 r.,
JeceTUIIeTHE IpeIu 1a Ob/ie Ch3/1aJICH MbPBUS BOGHEH OpKECThP B bbarapus cien
OcBob6oxxaenueto. He e npuunHa nurncara Ha ObJirapcka Hayka, a IpuYrHaTa € B
JUICa Ha HAaydyeH MHTepec y Obirapckara Hayka KbM €IUHCTBEHUS
IIPEACTABUTENIEH MIPOTOKOIHO-IIEPEMOHHUATIEH OPKECTHP B HAIIaTa CTpaHa, KOMTO
€ W OCHOBEH JIBUraTes] Ha My3HKajgHaTa KyJiaTypa B beiarapus u mnkyOaTop Ha
HOBOTO W TMPOTPECMBHOTO B HEA B 30paTa W YTBBPXKJIaBaHETO Ha Tperara
ObJIrapcka IbpKaBa U Ha HEMHATA HAIIMOHAJIHA KYJITYpHA UJEHTUYHOCT.
HNutepechT kbM ['Bapaeiickusi AyXOB OpPKECThp U M300pHT Ha TeMa 3a TO3U
JIUCEPTALMOHEH TPYJ ChC 3arilaBue ,,I BapAeCKUAT OPKeCTbP B KYJTypHaTa
HACHTUYHOCT U MATPUOTU3Ma B ObJjrapckara abpxaba (1878 — 1944 r.)* ¢
nopoJieH ot: 1. JIurcara Ha Hay4YHO M3CIIEIBaHE 3a TO3U €AMHCTBEH IO POJA CH
OBJITAPCKU TPEJICTABUTEIICH BOCHEH JIyXOB OPKECThD M YHHUKAJCH IbpPKaBEH
KyJATYpEH UHCTUTYT; 2. Jlurcara Ha CUCTEMAaTUYHO, ITBJTHO U OOCKTUBHO 3HAHHE
B OBJIrapckaTa MCTOpUYECKA, BOCHHOUCTOPUYECKA, MY3UWKATHOMCTOpUYECKA U
TEOpPETUYHA HAayKa U HAyKH 3a KyJTypa 3a UCTOPUSATA, POJSATa, 3HAUCHUETO U
npuHoca Ha ['Bapeiickus TyxoB opkecThp B briarapckara apmusi, B Obarapckara
KYyJTypa ¥ My3UKaJIHO M3KYCTBO, 3a (h)OpMUpaHe Ha HAIIMOHAJIHA UJACHTUYHOCT,
HAIlMOHAJIHO CaMOCh3HAHMUE, TMATPUOTU3BM U POJOItOOMe, KaTo dYacT OT
HallMOHAJIHATAa CUTYPHOCT Ha bbarapus u odpopmsine Ha 00JiMKa Ha ObaATapcKara
Haust B Tperara Objirapcka abpkaBa; 3. MHTepec 3a m3yuaBaHe Ha MbTH,
JIEWHOCTTa,  NPEJHA3HAYCHUETO, JIMYHOCTUTE U  KYJITYPHO-IYXOBHOTO
HaclneacTBOTO Ha ['Bapielckusi AyXOB OpPKECTBHP, OCTAaBWJI AUPS B dyliaTa W

Cb3HAHHETO Ha IMOKOJIeHUus1 Obarapu; 4. BbHIIEH U BBTPEIIEH CTUMYI,
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NPOBOKHpAH OT JIOO03HATENTHOCTTa HA IOYMTATeNd Ha ['Bapieickus TyXoB
OPKECTBp, Ha paJieTeNld 3a MOMyJsIpU3MpaHe Ha MPHUHOCA W 3aciIyruTe My, Ha
po(heCHOHATUCTH U TIOOUTETN Ha My3UKaTa, Ha JesTeNIM Ha Pa3INdHu KyJITYpHH
UHCTUTYUMH u Ap.; 5. Jluden wu3cnepoBartencku wuHTEpec; 6. Yucto
npodecroHaleH HWHTepec B IPOTHMBOBEC HA IIEJIEHACOYEHOTO HacjarBaHe MU
dbopMupaHe Ha HeraTMBHa HAcTOlKa KbM IMpodecuoHanin3Ma W MPUHOCA Ha
BOCHHUTE JYXOBU OPKECTpU KaTo MPOo(eCHOHATHH MY3UWKaTIHH CHCTaBH M Ha
TEXHHUTE KareJIMalCTOPU/TUPUTEHTH — TBOPIIM, KOMIIO3UTOPH U OOIIECTBEHUIU
B Obirapckara My3MKallHAa KyJITypa, 3a Cb3JlaBaH€ Ha ObJirapckara
KOMIIO3UTOPCKA IIKOJIA, 32 O(QOpMsIHE Ha HAlMOHAJIHUS MY3HKaJE€H CTWI, 3a
KyJITYPHO-TIPOCBETHOTO BB3IUTAHUE W MY3UKAJTHO-KOHIIEPTHA JIEWHOCT Cpen
OOIIECTBOTO, 3a IOJIaraHe OCHOBUTE HA MY3HMKaJIHO-TIEJaroruuecka IIKoJa 3a
CIELUAIN3UPaHO MY3UKalIHO oOpa3oBaHue B bbiarapus, 3a momabpkaHe Ha
YyBCTBOTO 3a MaTPUOTU3BM, POJOJIOOMETO M TOPAOCT OT Obirapckara HH

HallMOHaJIHA KYJITYpHA UAECHTUYHOCT.

AKTYQJIHOCT ¥ JUCEPTA0MIHOCT HA TeMaTa

JIuHAMUYHUTE TMpOLlECH Ha TIJIo0amu3alusiTa IOCTAaBIT 4YOBEKa B
CbBPEMEHHUSI CBAT B YCJIOBUS Ha OBp30 NMPOMEHSINA C€ cpela — COoluaiHa,
uH(pOpMaIMOHHA, KYJITypHa U T.H. B CBOSITa KOMIUIEKCHOCT TS BJIHUSI€ BBPXY
dbopMupaHeTO Ha IIEHHOCTHUTE, UACAIUTEe U UICHTHU(PUKALMATA Ha UHAWBHUJIA C
OOLIECTBOTO, KbM KOETO MPUHAJIJICHKH.

Wsrpaxxnanero Ha caMoOWTHA KYyJATypHa HMIACHTHUYHOCT U POAOIIOOHE,
CbXPAaHJIBAHETO HA HCTOpUYECKAaTa IIAMET W HALMOHAJIHOTO CaMOCB3HAHUE,
rOTOBHOCTTa 3a cnyxk0a B wumeto Ha PoauHara u  OTCTOsIBAaHE Ha
HEITPUKOCHOBEHOCTTA M, Ca JYXOBHM M MOpPAJIHHU €JIEMEHTH Ha HAlMOHAJIHATA
CUTYPHOCT Ha CTpaHaTa HU M ca Ba)XXHA 4YaCT OT HAUMOHAJIHO OTTOBOPHOTO
BB3MUTAHUE HA MJAJ0TO TIOKOJEHHE ObJArapu, NpU3BaHU Ja CbXpaHsIBaT

UCTOPUSITA U JOCTOMHO Ja rpasiT ObAHUHUTE HA ObJIrapckaTa JIbpKaBa.



[TonuTukara Ha MUHHCTEPCTBO Ha OTOpaHaTa, CBbp3aHa C pealn3upaHe
Ha AKTyanu3upaHaTa CTpaTerusi 3a HallMOHaJlHa CHUrypHOCT Ha PemyOmmka
bearapus, mocraBs cpen KM3HEHOBAKHUTE HAIMOHAIHU HMHTEPECH TO3M 3a
ChbXpaHsSBaHE M pa3BUTHE HAa HALMOHAJIHATA MACHTUYHOCT, M3Trpaxkjalla ce Ha
ocHOBaTra Ha Obarapckoro rpaxzaaHcTBo (11.2.18.5). TakaBa nen B 3akoHa 3a
OPEeIyYMINIIHOTO ¥ YYWIMIIHOTO o00pa3oBaHHWE — 3a CbhXpaHsABaHE U
yTBbpXk/JaBaHe Ha ObJarapckara HalUOHaJIHAa HIAEHTHUYHOCT M OBJIrapcKoTO
HAllMOHAJIHO caMOCbh3HaHue (wi. 5, ai. 1, T. 2) ype3 OTrOBOPHOCT 3a AYXOBHO-
HPABCTBEHOTO Pa3BUTHE Ha BCSIKO JIETE U HA BCEKHU Y4YeHMK (wi1. 5, an. 1, 1. 1), cu
noctaBss 1 MUHHCTEpPCTBO Ha OOpa30BaHMETO M HAyKaTa, YMITO JACHHOCT €
MOCBETEHA U3IISUI0 HA BB3MUTAHUETO U 00pa30BaHMETO HA JIellaTa U MIIaIUTE Xopa
Ha bparapus u TAXHOTO U3TrpakJaHe KaTo JOCTOWHU IpaKAaHU Ha OBJITrapcKoTOo
OOLIECTBO.

AKTYyaJIHOCTTa Ha TeMaTa ce ompeaejsi OT HEOOXOJUMOCTTa OT
NOCTOSIHHATa M IleJieHacoueHa JAbp)KaBHA JEWHOCT MO U3rpakJaHe Ha
HaI[MOHAJHA KyJTypHa WACHTUYHOCT, Ha YyBCTBO 33 MATPUOTH3BM, POAOTIOOHE
U TOpAOCT OT HalMOHaJHATa NPUHAJUICKHOCT, KaTo 3ApaBU YCTOM Ha
CbBPEMEHHOTO OBJTapCKO OOIIECTBO M CUTYpPEH TapaHT 3a HalMOHAJTHATa
curypHocT. DopMupaHEeTO U YKpENBaHETO Ha OBJITAPCKOTO cCaMOCh3HAHWE, Hall-
BeYe cpej Jenara U MIAaJUTe XOpa, € rprka 3a ObJEHIeTO HU KaTo Halus U
IbpKaBa. 3ama3BaHETO U PA3BUTUETO HAa OBIATAPCKUS CAMOOUTEH KYJITYpEH
O0JMK, OTpeXkJa Ha CTpaHaTa HU JOCTOMHO MSICTO B CBETOBHOTO KYJTYpPHO
MHOr000pa3ue U € MPSKO CBHP3aHO C IPIKUTE Ha Jbp)kKaBara 0 Ola3BaHE Ha
KyJITYpPHOTO HACJIEJICTBO KaTO HAa4MH 3a ChXpaHSIBAaHE Ha HCTOpPHYECKAaTa HH
nameT Kato Hapoi. M3rpaxkaanure mokoieHus Hapel HEHHOCTU KaTo yBaKEHUE
KbM poa u PonuHa, m060B kbM OTEUECTBOTO, )KEPTBOTOTOBHOCT U MATPUOTU3HM,
ca Ba)XKCH KamWTal, KOMTO MUHHCTEPCTBO Ha OTOpaHaTa TPIKIMBO Ma3H H
yBEJINYaBa 4ype3 NEUHOCTTa CH.

JucepTabWJIHOCTTAa Ha Temara c€ CbCTOM B TOBa, Y€ Ipeaara

BB3MOKHOCTH 3a aHaiu3 Ha (aKTOpUTe M TMOAXOJUTE, BIUSCUIM BBPXY
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CbXPaAHSIBAHETO M PA3BUTHUETO HA BOCHHOMATPUOTUYHOTO BB3IUTAHUE YPE3
peanu3vpaHaTa IIMpOKa KyJTypHa U oOIecTBeHa AelHocT oT ['Bapuenckus
nyxoB opkecTbp. OuakBa ce mpu pa3paboTBaHE Ha Temara Ja Ce aHaJIM3HpaT
BB3MOKHOCTUTE 3a edeKTuBHO mpuiaraHe Ha CrpaTerusta 3a HalMOHAJIHA
CUTYPHOCT ¥ ONTHMAJIHO pealu3upaHe Ha >KU3HCHOBAXHHUTE HAIMOHATHU
MHTEPECH, YacT OT KOUTO € TO3M 3a 3ala3BaHe Ha HaIlMOHAJTHATa UACHTUYHOCT.
Temara 3a ['Bapielickusi 1yXOB OPKECTbP MMa BB3MOKHOCT Jila c€ OOBBPKE C
o0mara paMkKa Ha KyJITypHaTa JOEHHOCT, OOy4eHHETO U OOpa30BAHHUETO IIO
KyJITypa B apMuaTa U B oOpaszoBaTenHara cdepa, Ha apmeiickata Kyiarypa

pcalin3npana Cpca O6III€CTBOTO, Ha BOCHHOIIATPHUOTHUYHO BB3IIUTAHUC U 1P.

OO01mecTBeHa 1 MPAKTHYECKA MOTPEOHOCT OT U3CJICIBAHETO

Pe3ynraTture OT HAy4YHOTO U3CIEABaHE MOTaT J1a ObJaT U3M0JI3BaHU OT: 1.
MuUHHCTEPCTBOTO Ha OTOpaHaTa, qupekius ,,ColuanHa MOJUTUKA U TOJIUTHKA
MO-BOCHHOMATPUOTUYHO BB3MUTAHHE 3a MOJNOMaraHe Ha MHHUCThpa Ha
orOpaHaTta TMpU OCHIIECTBSIBAHE HA TMOJUTUKATa M 1O W3I'BIHEHHUE Ha
IPaBOMOIIMATA My BbB Bpb3Ka ChC 3aKOHA 3a OTOpaHaTa U BbOPHKEHUTE CUITH U
Crparerusra 3a HallMOHAJIHA CUTYPHOCT TMPU U3BBPIIBAHE Ha JEHHOCTH IO
peanu3aisi Ha KyJTypHa I[OJUTHKA B apMusTa U BOCHHOMATPUOTUYHOTO
BB3NUTaHKE; 2. MUHUCTEPCTBO Ha 00pAa30BAHUETO M HAyKaTa 3a pealu3upaHe Ha
HeauTe Ha 3aKkoHa 3a NPEeAyYWIHMIIHOTO W YYWUJIIMIIHOTO OOpa3oBaHUE 3a
U3rpakJiane, ChbXpaHCHHWE W YTBBP)KJAaBaHE Ha OBJrapckata HaIMOHAIHA
UJCHTUYHOCT W OBJTapCKOTO HAIMOHAIHO CaMOCh3HAaHUE 4Ype3 JAYXOBHO-
HPABCTBEHO BB3MHUTaHUE Ha JiellaTa, YYSHUIIUTE U MJIauTe Xopa Ha bearapus; 3.
KynaTypHu WHCTUTYTH ¥ OpraHm3aiuv, OWOJMOTEKH, 4YHTAIWIA W JAp. 3a
pa3ImMpsiBaHe KOpIlyca OT 3HAHUE 3a UCTOpUSTA, TEUWHOCTTA, POJIATA U MIPUHOCA
Ha ['Bapaelickuss BOCHEH AYXOB OpKEeCTbp B Obirapckara Kyiarypa. Tesu
pe3ynTatu Ouxa MOTJIH Jia ca MPHJIOKUMHU U B YUEOHUS MPOIeC B 00yUyaBaIuTe
OpraHu3allid B 00JlacTTa Ha CUTYpPHOCTTa W OTOpaHaTa, KakTO M B Te3U 3a

oOpa3oBaHUe, KyJITypa U U3KYCTBO.



O0exkT Ha HACTOSAWOTO H3CHeABaHE € ['BapAEHCKUAT BOEHEH [yXOB
OpKecThp Ha brarapckara apMus.

IIpenmer Ha wu3CIENBAHETO € UCTOpPUSATA, POJSATA, 3HAYECHUETO U
NpUHOCHT Ha ['Bapielckus AyXOB OPKECTHP B M3TPAXKJaHE Ha KyJITypHATa
UJCHTUYHOCT U MaTpUOTH3BM B OBbJrapckara Ibp’kaBa KaTo €JIEMEHTH Ha
HallMOHAJIHATA CUTYPHOCT.

Ieara Ha HACTOSIIOTO HW3CIEABAHE € YpPE3 M3IOJI3BAaHE HA Pa3IUYHU
METOJY W TOAXOJW Ja CE 3allbJIHUA Mpa3HOoTaTa OT XPOHOJOTHYHO MOAPEICHO
CUCTEMATU3UPAHO 3HAHHWE 3a UCTOPUSATA, NEMHOCTTa, pOJiATa W MNpPHHOCA Ha
['BapielicKusT yXOB OpPKECThpP B ObJrapckaTa KyJITypa 3a H3rpaKJaHE Ha
HallMOHAJIHA HUJICHTUYHOCT W BB3MUTAHME HA YYBCTBO 3a MAaTPUOTUZBM Y
ObaTapure.

Peanuzupanero Ha 3ajmo)keHaTa 1€ HA H3CJIEABAHETO MOXE J1a ObJe
MOCTUTHATA Ype3 U3MbJIHCHUE HA CICAHUTE 3a/1a4Uu:

1. TlpocnensBaHe Ha oOpraHu3anusiTa Ha BOCHHO-OPKECTpOBATa
cinyk0a B Tperara ObJarapcka AbpkaBa KaTo MpEANOCTaBKa 3a
Ch3aBaHETO Ha ['Bapielickus JyXOB OPKECTHP;

2. Pasrnexnmane Ha HOpMaTHUBHA ypeada Ha BOEHHO-OPKECTpOBaTa
ciny>k0a B brarapckara Bolcka;

3. H3Bexnmane Ha uctopuueckaTa HEOOXOAMMOCT OT Ch3J]aBaHE Ha
€JIMTHA BOCHHA KaBaJEpPUKCKAa BOKMCKOBA YacT 3a OXpaHa Ha
MOHapxa U JbpPKaBEH IJIaBa U YYaCTUETO HA BOCHEH OPKECTHP B
Hes,

4. PaskpuBaHe Ha KaJapoBuUs CbCTaB Ha ['Bapjelckus AayXoB
OPKECTBP B pa3MICKIAHUS IEPUO;

5. IlpencraBsine Ha rBapACHCKUTE KaneaIMalCTOPH B pa3rieKaaHus
Nepuo/ CIIOpe]l ChbXpaHeHarta CiIy>ke0Ha U Apyra JOKyMEHTaIHs

U JJaHHU;



10.

11.

12,

13.

OuepraBane 00MKa, T0100pa U IEHHOCTUTE Ha rBapjeela u Ha
€OUH OT IMPEICTABUTEIHUTE My CHUMBOJIA — TIBapjencKara
yHHpOpMa;

[IpencraBsiHe Ha penepToapa Ha ['BapielicKus TyXOB OPKECTBD;
[IpocnensBane eranmuTe Ha Ch3AABAHETO Ha MBPBUTE TedTepH
ChC CIIy>KEOHO-CTPOEBH penepToap;

O60011eHre U cUCTEeMAaTU3UPaHe Ha TBOPUYECKOTO HACIECTBO Ha
TBApJCHUCKUTE KaleIManCTOPH;

PaszkpuBane poisisita Ha ['Bapaelckust IyXOB OpPKECTBD B
bearapckaTa apmust 1 00111€CTBOTO;

OuepraBaHe Ha ObJrapckaTa HalUMOHAJIHA HJEHTUYHOCT,
MaTPUOTU3BM U KYJITYpa KaTo 4acT OT HALIMOHAJIHATA CUTYPHOCT
— ONUT 3a MPUCBOSIBAHE MCTOPUATA W JAEJIOTO Ha [ Bapaeuckus
ZyXOB OPKECTBP

O0630p Ha oOmecTBeHaTa KyJITYpPHO-TIPOCBETHA, MY3UKaJHO-
BB3NUTATEIHA W MY3HMKaJIHO-0Opa3oBareinHa JEHHOCT Ha
I'Bapaelickust AyXOB OPKECTbD U HEWHUS OT3BYK B IIEPUOANYHHUS
neyaT Mpe3 Mnorjiesa Ha 3apaxjaniara ce Obiarapcka My3uKaiHa
nyOJMIMCTHKA;

N3Bexaane poiisiTa, 3HAYEHUETO M NpUHOCAa Ha ['Bapaenickus
IyXOB OPKECTbP B MY3MKAJIHATA KyJnTypa Ha bbarapus npes

Hay4YHaTa Impu3Ma Ha MY3UKO3HAHUCTO.

CrpeMexbT NpU peann3upaHeTo Ha 3aJI0KEHATa 1IeJT M 3a/1a4M € 1a ObaaT
IIOCTUTHATU HAYYHU PE3YIITATH, KOUTO J1a IPEACTABAT UCTOPUIECKUS U KYyITYPEH
npuHoc Ha ['Bapzeiickust yxoB opkecTbp B bbirapckara apmust 1 0OLIECTBOTO
3a U3rpaKJaHe Ha HaIMOHAJIIHA HWACHTUYHOCT, HALMOHAJIIHO CaMOCB3HAHWE,
YyBCTBO Ha MaTPUOTU3BM, POJOIIOOME U TOPAOCT OT NMPUHAAICKHOCTTA KbM
ObparapckaTta abpxkaBa. B Hay4HO-TIPUJIOKEH acHEeKT Ce€ O4YaKBa Jla C€ MOBUIIU

npecTxbT Ha bparapckara apMus B 00IIECTBOTO, Aa C€ YTBBPAH JOCTOWHOTO
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MSICTO Ha KyJTypHaTa U 0Opa30BaTEIHO-Bb3IUTATENHA ACHHOCT Ha BOCHHUTE
OpPKECTPHU U C€ M3BEIE IIbPBOCTEIICHHATA POJIA 32 TOBA HA ['BapAEeHCKUs TyXOB
OopkecTwp. pyrn oOyakBaHM pe3ylTaTd €a — Ja CE IMOBHUIIM HHTEPECHT KbM
npogecusiTa Ha BOGHHUS U B YAaCTHOCT KbM Ta3d Ha BOCHHUS MY3UKAHT, KaTo
pe3yJTaT OT aKTMBHATA JEMHOCT Ha [ BapAEUCKHS TyXOB OPKECTBP U POJIATa MY
B M3TPAXIAHETO HA HAUMOHAJIHA KYJITypHAa HMACHTUYHOCT M 4YyBCTBO 3a
NaTpUOTU3bM Yy OBIArapuTe; Aa €€ NpuodllaBa MIaJ0TO IOKOJIEHUE KbM
TPaIUIIMOHHUTE OBIATAPCKU LEHHOCTU U JYXOBHO-KYJITYpPHO HACJIENICTBO; /1a Ce
ChXpaHU ObJIrapckaTa UCTOPUYECKA IAMET U CE IMpe/iaBa MEXy OKOJEHUITA C
OTTOBOPHOCT KbM HACTOSLIETO M OBACLIETO HAa OBIrapCKusi Hapos.

Bogema xumore3a: [Jomyckam, 4e KyJTYpHUAT >KUBOT B bbarapus
CBILECTBEHO C€ pa3inyaBa npu QyHKIUOHHUPAHE CaMO Ha TPAJAMLIMOHHU (popmu
Ha MY3ULMPAHE U Pa3BUTHE HA My3UKalIHA CAMOJIEUHOCT OT TO3U, B KOUTO SAPO
Ha MY3UKAJIHO-KYJTypHaTa JMHaMHKa ca Npo(eCHOHATHN MY3UKaJIHU ChCTABH,
OpraHu3upaHy, pUHAHCHPaHU U TOJKPEMSHU OT IbprkaBaTa. Heopranuzupanoro
pa3BUTHE HA MY3UKAJTHOTO [E€JI0, PEATU3UPAHO OT CAMOACHMHUTE MY3UKAIHH
ChCTaBU U HHCTUTYLIMOHAJIIHO OpraHU3MpaHaTa, perIaMeHTHPaHa U BEJJOMCTBEHO
peryjiupaHa KyJTYpHO-TIDOCBETHA W MY3UMKAJHO-KOHIIEPTHA JEMHOCT Ha
BOEHHUTE AYXOBHU OPKECTPHU, UMAT HE CAMO Pa3IU4YeH OOJIMK U ChIbPKATEIHOCT,
HO M HECPABHHMHM I10 CBOETO HCTOPUYECKO U KYJITYPHO 3HAUEHHUE PE3YJITaTH.

Hacrosmoro m3cnenBane me ce onura Aa Aaae OTTOBOP Ha BBIIpoca:
KaKbB € MPUHOCHT Ha €IUH MpodeCHOoHalIeH BOCHEH OpkecTbp — I Bapaeiickus
JlyXOB OPKECTHP, B pa3BOs U MOJIEPHUZUPAHETO HA KYJITYPHO-MY3HKATHUS )KUBOT
B bbarapus u usrpaxaaHeTo Ha ObJirapckaTta Harus?

Orpanuyenust B o0xBara Ha u3ciaeaBaHero: BpemeBata pamka Ha
u3cienBaHeTo € nepuoaa ot OcpoboxaeHuero npe3 1878 r. no 1944 r., 3aToBa
OCTaHaJlaTa 4acT OT BPEMETO Ha CBHIIECTBYBAaHE U IEWHOCT Ha ['Bapaenckus
JyXOB OpPKECTBhp OCTaBaT U3BbH 00XBaTa My. I3BbH 3a7jaunTe Ha IUCEepTALMITA €
pasriieKAaHeT0 Ha  CIOy)KeOHO-BOEHHAaTa JEWHOCT MpM Y4YaCTHETO Ha

['Bapaeiickust 1yXOB OpKECThP BbB BOWHH, MMOXOJH, cOOpOBE, MaHeBpH H 1p. B
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oOXBaTa Ha W3CJIEIBAHETO HE TIOMaJa YYacTUETO B OpPraHW3UPAHU OT
ONMaroTBOpUTETHH WM JPYTd OOIIECTBEHHM JPY>KECTBAa THPKECTBa Ha
['Bapaeiickusi JyXOB OpPKECTBp, a caMO CHelu(HuUHaTa My MIMPOKA My3HUKaJlHa,
OOIIIeCTBEHA, KOHIIEPTHA, KYyJITYpHO-IPOCBETHA, MY3WKaTHO-0Opa3oBaTelHa |
TBOpuecka feiiHocT. [1o Bpeme Ha mpoBekIaHe Ha M3CIEABAHETO U B XOfa Ha
KOHCTPYHPAHETO Ha TEKCTa U3HMKBAaXa OIlle MHOTO BBIIPOCH U MPOOIEMH, KOUTO
HE Ce paslIexJaT B HEro, HO MOTaT Ja IMOCIy)XaT KaTo OTIpaBHA TOYKa 3a
CJICJIBAIIM U3CIICABAHMUS.

Metoau, moaxoau, cpeAcTBa: B HACTOSAIIOTO U3ClIeIBaHE ca IPUIIOKEHU
pa3IMYHU METOAM U moaxoau. OCHOBHUTE TIpYNU H3MOJI3BaHU METOIU ca
TEOPETUYHU M EMIIMPHUYHH, TUCIHUIUIMHHU U WHTepIucHUIUIMHApHA. OT TIX —
UCTOPUYECKH, JOKYMEHTAaJEeH, aHAJIUTUYCH, Ha CUHTEe3 U o0oOmeHue. Temara
W3MCKBa TpWIaraHe M Ha TUCHUIUIMHHU ¥ WHTEPAMCUUIUIMHAPHU METOIU H
MIOJTXO/T!, U3TIOJI3BaHU B HCTOPHSTA, My3UKO3HAHUETO, HICTOPUS HA U3KYCTBOTO H
KyJITypata, 00IeCTBEHUTE KOMyHHUKAIIUU U MH(GOPMAlMOHHU Hayku. Bozaemwm ot
U3IOJI3BAHUTE TOAXOAM Ca TE3W HA XPOHOJOTHYHUS U JACTYKTUBHUS MOAXO/I, C
NOMOUITAa HAa KOUTO OT MH(popManuaTa 3a OOIIUTE XapaKTEPUCTUKH HA BOCHHO-
OpKecTpoBaTa Ccly)k0a ce JocThra [0 KOHKPETHUTE XapaKTePUCTHKH Ha
CTHENHMATHOTO TpeaHa3HaueHne u GyHKIMs Ha ['BapAeiicKusl 1yXOB OpKECThHp B
bearapckaTta apmusi 1 00IIECTBEHHS >KMBOT; OT OOIIUS MacuB MH(pOpMaIUs B
NEYaTHUTE MEIUU € CeJIeKTHpaHa caMO Ta3W 3a My3WKalHaTa JEHHOCT Ha
BOCHHHUTE OPKECTPU M TEXHUTE KalleIMailCTOpu B W3JIaHUS, KOUTO CHCTEMHO
pasriexaar My3WKalHM BBIOPOCH; OT oOmara HUCTOpus Ha Obiarapckara
My3WKagHa KyJTypa ca HW3BEJCHH 3HAUYEHUETO, pOJiATa M MPHUHOCA B Hed Ha
BEJJOMCTBEHUTE MY3UKAJIHU KYJITYpHU HMHCTUTYTH Ha bbarapckara apmus u
TEXHHUTE PHKOBOJUTEINH, C BOJIEIIaTa 3aciyra Ha [ BapielicKkus JyXOB OpPKECTHp U
HeroBuTe aupureHTH. [IpoBeneHo € 3aapI00UeHO JTOKYMEHTATHO MPOYYBaHE,
JOMTBIHEHO OT OumbOnuorpadcko mpoyuBaHe. OT MPOyYEHUTE H3TOYHMIIM Ha
HayyHa wWH(pOpManms, BBPXY KOUTO C€ H3TPpakKIa TEKCTa Ha HACTOAIIOTO

H3CJICABAHC, NPCUMYIICCTBCHO Ca H3IIOJI3BAHU HCHY6J'II/IKYB3HI/I AJOKYMCHTH H
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apredakTy, CbXpaHeHH B Pa3Iu4HU apXuBH U Oubauotexu B boirapus. Cpen Tsax
— JIbpKaBE€H BOCHHOMCTOPUYECKH apxuB — Bemnko TwHpHOBO, B KOWTO ce€
ChXpaHsiBa apxuBa Ha bbirapckara Boiicka/apmus, LleHTpanen npp:kaBeH apxuB
— Codusi, Boennoucropuuecka OubOnuoreka Ha Boenna akamemus ,,I. C.
PakoBcku B Codus, Hammonanen BoeHHouctopuuecku Mmy3eid B Codus,
Hanwnonanna oubnunoreka ,,Cs. cB. Kupwi u Meroanii“ — Codus, Hayuen apxus
Ha bbarapcka akagemMus Ha HayKuTe, apxuB ,.3nareH QoHn” Ha bbiarapcko
HAI[MOHAJHO paauo, bearapcka TenerpadHa areHuus u ap.

Boennute nyxoBu OpkecTpu ca OWIM OOEKT Ha Hay4HO M3CIIECJBAHE 0
TO3U MOMEHT, HO 3a I'BapAeiCKUs NyXOB OPKECTBbD HsAMa HAIPaBEHO HE Camo
OTZIEJIHO HAy4YHO H3CJIEBAaHE, HO JIMIICBA JIOPHM M €IHA KpaTKa CIIEIHUAIHO
IIOCBETEHA HA HETO CTAaTWUs B ABJIraTa My CTO M TPUAECET IOAMIIHA UCTOPUS B
Tperara Obarapcka abpxasa. L{eHHU cBeieHNs 32 BOEHHUTE 1yXOBH OPKECTPH CE
YEpIST OT €AWH pbKonuc Ha MONKOBHUK MBaH KpbcreB CTOUEB, KOUTO BCUUKHU
U3CIIEJIOBATEIM CMSTaT 3a H3ry0OeH, HO KOWTO a3 OTKpUX BbB BoeHHO
ucropuyeckara o6udiuoreka Ha Boenna akagemus ,,I'eopru CroiikoB PakoBcku
B Codus m u3moi3Bax B XOJa HA HW3CIEIBAHETO cHU. TOW € ChC 3ariiaBue
,,DBATapCKH My3uUKaHTCKU XopoBe. lIpuHoc 3a TsaxHara uctopus™ (1948) u
npeacTaBiisgBa THQOPMALIMOHHO HACUTEHA CTyus B 00em ot 60 crpanuuu. Hpyr
pbKonuc Ha reHepan Jlrobomup bocunkoB, KONTO HE € JaThpaH, JlaBa KpaTKH
CBEJICHUSI IO TO3U BBIIPOC, BBIPEKH BHYIIMUTEIHUA cu obem oT Hax 400
CTPaHULU.

[To obmata Tema 3a BOGHHUTE AYXOBU OPKECTPH IyOJIMKYBaH HayueH
Tpy uma equHcTBeHo Atanac Banos (1979). Ipyr HeroB myOauucTU4eH TPy
pasriexaa BOGHHUTE U TpakJIaHCKuTe TyxoBu opkectpu (2014). Cnen nbpBus
m3ganeH tpya npe3 1979 r. na AtanacoB cbe 3ariaBue ,,BOEHHUTE OpKECTpHU B
bbarapus®, npe3 1983 r. Tol 3ammTaBa AUCEpTalUsl ChC 3arjiaBU€ ,,YelKuTe
KaneaMmanucropu B bearapua“. B Te3nm nBa TekCTa MMa NMOCOYEHU H3IIOJI3BAHU
apXWBHU MU3TOYHUIIA, HO TIPEIBHU]I IIMPOKOOOXBATHOCTTA HA U30PAHUTE TEMH, T€

ca B HerosisiMm Opoit. [Ipe3 1985 r. Aranac VBaHOB, €IMHCTBEHUSAT CHUCTEMEH
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M3CJIEI0BATEN HA BOCHHUTE IyXOBU OPKECTPH B bbarapusi, n3gaBa KHUTra camo 3a
perneproapa UM ChC 3arjaBHe ,,be3 NeceH He MOKE BOWHUKBT .
l'omnua cnen 3ammrara Ha JUCEpTAlMOHHMS TpyX Ha Atanac lBaHOB
(1983), mpe3 1984 r. EnucaBera BraunHoBa-UYeHmoBa 3amuTaBa JUCEPTALMS ChC
3arnasue ,,BoeHHO-AyxoBHUTE OpKecTpu B bbarapus u Texuusr peneproap — 1879
— 1944, xosTO M3LANO 3aMMCTBAa TEMATUKATA M TMOKPHBA KATO ChIbpPKAHUE,
nyOJMKyBaHaTa MeT TOAUHU MO-paHO KHHUra 3a BOCHHUTE JYXOBU OPKECTPH Ha
At1. VBaHOB W TOAMHA IMO-paHO 3allUTeHaTa MY Hay4Ha JUCepTalus.
N3nomn3Banute oT BbiunHOBa-UYeHI0Ba MBbPBUYHHM HM3TOYHUIM OT apXvBa Ha
bbirapckara Bolcka ca HSIKOJIKO OTKBCIEUYHU TOKYMEHTA OT MO-MAJIKO OT JIECET
Ha Opoil apXxuBHM (POHJA, KOETO 3a ONMCBAHETO HA UCTOPUATA U peneproapa Ha
BCUYKH OBJITApPCKU BOEHHU OPKECTpH, KOUTO ca Haja S0 (meTaeceT) B MOCOUYCHUS
OT Hes MEpUOoJ Ha W3CIEIBAHETO M, ca mpeHeOpexurenHo manko. [locBerena
Hay4dHa nyOsukanus Ha ['Bapaeiickus 1yxoB opkecTbp EnmcaBera BraunHoBa-
UennoBa Hsama. Ho B apyr cBoii tpya, ot 2000 r. ,,I'pagckata TpaguuuoOHHA
WHCTPYMEHTAJIHA MPAKTHKAa U OpKECTpoBaTa Kyiatypa B bearapus (cpenata Ha
XIX — kpast Ha XX Bek)“, BriunnoBa-YeHioBa cbcpeioTo4aBa BHUMAHUETO CH
BBPXY ,daira“ My3ukara (Ha YaJITMHCKUTE/JalNTraJ)KUUCKU OpPKECTpU) U
JTHOOUTEJICKUTE OPKECTPOBU ChCTABH, a Ha [ BapAeiiCKus OPKECTbP € OTAEICHO HE
MHOT'0 MSICTO M BHUMaHHUeE OT 011130 250-Te¢ cTpaHUIy.
IloHsiTHEeH amapaT: B H3CJIEIBAHETO C€ OMNEpHUpa ChC CIEIHUTE
TEPMUHU — ,MYy3UKAHTCKA XOp“, ,,My3HMKaHTCKa KOMaHJa*“, ,,My3UKaHTCKHU
B3BOJI", ,,BOCHHA MY3HKa', KOUTO Ca pPa3JIM4YHU Ha3BaHMS HA BOCHEH IyXOB
OpPKECTbp B Pa3JIMYHUA MCTOPUYECKHM MOMEHTU B pasriiexjaHus nepuon. pyr
TEPMUH € ,,KaleIMancTop®, ,,KaneJIHuK  , U3M0JI3BaH B PA3JICKIAHUS IEPUO/T, 32
HA30BaBaHE HAa JUPHUIEHT HAa BOCHEH IYyXOB OPKECTHpP. A CIOBOCHUYETAHUETO
,,O0JIEH OpKEeCTbp®, ce M3MOJI3Ba 32 HA30BaBaHE HA BOCHEH JYXOB OPKECTBp C
JONbJIHEHA MaJIka IpyNa OT HSAKOJIKO CTPYHHH MY3WKAaJTHU WHCTPYMEHTH, C

orpaHnM4cHa H3s4Ba MW IPCAHA3HAUCHNC, 0e3 caMoCTOsTENCH CTaTyT Ha
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dbyHKUMOHUpaHe, 0e3 1IATHO Ha3HAYeHWE Ha IIPAXUCTH BbB BOCHHHUS TyXOB

OPKECTBP, KbM KOWTO CE YMCIIAT.

CTpyKTypa U ChABbpKAHUE

Hucepranusra ,,l BapAEHCKUAT TyXOB OPKECTHP B ObJArapcKara abprxana
(1878 — 1944 r.): dakrop 3a ¢opMupaHe Ha HAIMOHAJTHA WIACHTUYHOCT H
MaTPUOTU3BM, ChIBPKA YBOJ, YETUPHU pa3eia, BCEKH OT KOUTO € CbCTAaBEH OT
10 TPH TJIaBH, 3aKII0YeHUE, Onbamorpadus U MPUIOKEHUSI.

[IepBUAT pa3aen € cbe 3ariaBue ,,OpraHu3amus Ha BOEHHO-OPKECTPOBaTa
ciyx6a B bearapckara Boiicka cineq OcoboxaeHueto npe3 1878 r.“. B nero ce
pasriexja U3rpaxJIaHeTo Ha OBArapCcKoTO yNpaBiieHWe W apmusi B Tperara
Obarapcka abpkaBa cies; OcBOOOXKICHUETO, OPraHU3UPAHETO Ha JbprKaBHATA
CTPYKTypa B OBJITrapCcKuTE 3€MHU, Ch3JaBAaHETO HA aJMUHUCTPATUBHU CIyXOH,
omnpenensHe Ha (QyHkuuute M AeiiHOocTTa MM. CPOKOBETE 3a TOBa Ca KpaTKW,
Mopajgd KOETO ca MPWIOKEHU YTBBPJEHU EBPOMNEHCKH padoTelyd MOICIU B
OBJATapCKH YCIOBHS.

Cpen mbpBUTE U3TPajE€HU CTPYKTYpH B HOBATa aJIMHHHUCTpAIUs Ha
CTpaHaTa ca CWJIOBHUTE OpraHu, KOUTO TpsAOBa Ja rapaHTUpAT CUTYPHOCTTAa Ha
KHsxecTBOTO — BOMCKA, ONUIKS, OXpaHa Ha IbpKaBHUS riaBa. bbiarapckara
3eMCKa BOMCKa C€ Ch3/IaBa 3a OMa3BaHE HAa BBHTPEIIHUS pell U 0€30MacHOCT Ha
IbpKaBaTa M HEWHHUTE TpaxaaHnu. DyHKIUSATA HA TOJMIMATA € Ja o0e3nedu
CUTYPHOCTTA U CIIOKOMCTBUETO HA FPAKIAHUTE HA MECTHO HUBO — B TPAJIOBETE U
cenara, KaTo rapaHTHpa HEMPUKOCHOBEHOCTTA Ha KMBOTA U COOCTBEHOCTTA HM.
3a CUTYpHOCTTa Ha JIbp)KaBHUS TjlaBa M CEMEHWCTBOTO My HMa YTBBpJEHA
€BpOINEHCKa MpaKTUKAa Ja Ce TPHXKKU JMYHA OXpaHa ChC CHEUUANIEH CTaTyT U
npeaHazHaueHue. B KusokectBo bwirapus tasu posst € noBepena Ha Coduiicka
Ne 1 koHHa coTHS, KOATO ToeMa (PYHKIIMUTE Ha HOCEHE Ha ocoOeHa ciyk0a Ha
MOYETECH KOHBOW M OXpaHa Ha OBJATapCKUs BlIaeTel.

Hapen cbc cbcraBdHeTo Ha bbirapckara 3eMcka BOMCKa 3amoyBa

HOJTrOTOBKA U C€ BOJAT MPErOBOPUTE 32 00pa3yBaHe HA BOEHHU OPKECTPH B HE.
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OdyepraBaHETO HAa HCTOPUYECKUS KOHTEKCT € H3KIIOUUTEIHO BAaXKHO U
HE00X0MMO, 0COOEHO B IIPEIOMHH MOMEHTH B ChJ0aTa Ha OBJIrapCKUsl Hapo.
W3sicHABaHETO HA MPOTUYALIUTE MIPOLIECH, TPEANIPUEMAHHN AEUCTBUS, PE3YyATaThT
OT TSIX U BJIMSHUETO UM BbpXY 00€KTa Ha pas3riexkaaHaTa Tema, criomarar 3a Io-
I'BJIHOTO ¥ TOUHO BHUKBAHE BbB (DAKTOJOTMYHATA 0OCTaHOBKA. TOBa Ba)Ku KaKTO
3a M0-0011IM BBIIPOCH, TaKa U 3a celupuIHu chepu Ha OOLIECTBEHHS KUBOT.

IIepBaTa mmaBa B pasnen I'bPBM Ha JucepranusaTta ,,llogroroska u
IIPETOBOPH 3a chopMUpaHe HAa IBPBUTE BOCHHHU OpKecTpu B bbirapckara 3emMcka
BOMCKAa — IPEANOCTaBKa 3a Ch3JABAHETO Ha ['BapIelCKHsl ITyXOB OPKECTBp
IpocIe/siBa mpoleca Mo U3rpaxkJjaHe Ha ObJArapcKOTO YIIpaBICHUE U apMUsl Cliel
OcB00OOXKIEHNETO, MOATOTOBKATA U MPErOBOPUTE 3a c(hopMUpaHe HAa OPKECTPHU B
brirapckara 3eMcKa BOMCKaA.

Hyxnara oT BO€HHM MYy3WKH BBB BCSIKa apMHsi € Heocnopuma. Ts e
TOJIKOBA CTapa, KOJKOTO MU CBIIECTBYBAHETO HAa BOWCKA. BoeHHUTE OpkecTpu
HOJIbpKAT AyXa Ha BOWHUIUTE B 005 U nipu noxo. IMaT posisi u B MUPHO Bpeme
KaToO 3aJ0BOJIABAT €CTETHMYECKH U KYJITYpHU NMOTPEOHOCTH, U Ch3AaBaT 100po
HaCTPOCHHUE CpeJl BOMCKaTa W OOIIECTBOTO. MSICTO BOGHHUTE MY3MKH MMAaT HE
caMo B Ka3apMUTe, HO U Cpell HapoJa. /Ibaro Bpeme, KakTo 1moco4Ba MOJIKOBHUK
NBan CroiueB, eIMH OT IBPBUTE H3CIEAOBATENIM HA BOCHHUTE OPKECTPU B
bearapckara Boiicka, Te ca HE caMO Hal-100pUTE U3MBJIIHUTEIN Ha MY3UKATHUTE
TBOpPOM, HO ca M IIKOJU 3a O0yuyeHHWEe Ha My3UWKaHTH BboOuIe. EBporelickaTta
My3UKajHa KyJITypa NpOHUKBa B CBOOOAHa bbiarapusi riaBHO upe3 BOECHHUTE
MY3HUKaHTCKH XOPOBE, KAKTO Ca HAPUYAHH 10 TOBA BpEME BOCHHHUTE OpKeCTpHU. Te
ca MHKyOaTopa 3a ch3/laBaHe Ha peAulia JPyrd My3UKaJIHU CbCTABU B CTPAHATA,
KaTo OCBEH 3a pa3pacTBaHe Oposi HAa BOCHHUTE MY3UKH B apMHSITA U MOATOTOBKA
Ha KaJpH 3a TAX, TE€ Ca B OCHOBATa HAa U3rPAKIAHETO HA OPKECTPOBOTO U3KYCTBO
B boarapus [CroiiueB, 1948: 1 (pbk.)]. BoeHHuTe oOpKecTpu U TEXHHUTE
KareaMaiicTopu ca MbpPBOOCHOBATENUTE Ha HalMOHAJIHATa MpodecHoHaIHa
My3HUKaJIHA KyJITypa, Ha KOMIIO3UTOPCKAaTa, TUPUICHTCKaTa U HAa MY3UKAJIHO-

neaarornyecka mkoiau B bearapus. Cinen OcBoO0XIEHUETO BOCHHUTE OPKECTPH
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ca IbPBUTE U €IUHCTBEHHU KYJITYPHU MHCTUTYTU 32 MPOQPECHOHAIHA MY3HKa U
TBOPYECTBO M AKTHUBHU HMHUIIMATOPU W JIBUTATEIU Ha KYJTYpPHO-IIPOCBETHATA
My3UKajgHa JeHHOCT B OBJarapckoro odmiecTBo. Omie B IbPBUTE MECELH CIEN
BB3CTAHOBSIBAHETO Ha Tperata ObJrapcka IbpikaBa Ce IojararT OCHOBUTE Ha
BOEHHO-OpKeCTpoBaTa ciiy:k0a B bbirapckara Boiicka.

Bropa rnmaBa Ha mepBU pasnen ,HopmaTuBHa ypenda Ha BOEHHO-
OpKecTpoBaTa Ciyx0a“ pasriexia KakBO perjiaMeHTHpaHe ce Ch3llaBa 3a
opraHu3upaHe W (YHKIIMOHMpAHE Ha BOCHHO-OPKECTpOBaTa Ciyxk0a B
bearapckara Boiicka. CkuiupaHu ca HIKOM OOIIM MOJIOKEHUS (3aKOHHU, yKa3H,
3aMoBeld U UHUPKYJISIpPU) U ca MPEJCTAaBEHU HOPMATUBHUTE JOKYMEHTH,
ypexKaaly MOJIOKEHUETO 32 BOCHHUTE MY3UKH (OpKecTpH 0.a.), Te3U 3a BOCHHUTE
KareJIMaiCTOpy U 3a My3UKaJTHUTE HHCTPYMEHTH B CBOSITA IISUIOCT, Thi KaToO Te
ca BaKHa OCHOBA, BbPXY KOSITO C€ rpajiy LislaTa TAXHA JIEHHOCT.

Omnpenensineto Ha Oposi Ha OpPKECTpUTE, KOUTO 1€ oOpa3ysar
I'bPBOHAYATTHO BOCHHATa My3HKa Ha bwirapckara Bolicka, HaOUpaHEeTo Ha KaapH
— BOGHHU MY3WKAHTH M KameJIMaiCTOpH, KOMIUIEKTOBAHETO HA MY3UKATHHUTE
ChCTaBU C HEOOXOAUMUS OpOil, BUII U CTPOM JyXOBU MY3UKAIIHU UHCTPYMEHTH,
HapeJ ¢ YCTPOMBaHETO HA IbpKaBaTa U M3TPaKJaHETO Ha HHCTUTYIIMHUTE B Hes,
€ Cpell HajeXalllUTe BBIPOCU 3a pelIaBaHE BeIHara ciejl OTBOIOBAHETO Ha
HE3aBUCUMOCTTa Ha OBJrapcKkusi HapoA cJieJ] TETBEKOBHOTO OCMAHCKO
BiaagudecTBo. KakpB 1a ObAe CHhCTaBBT Ha BOCHHUS OPKECTBD B
HOBocopmupanata bearapcka 3emMcka Boiicka? KakBu HHCTpyMEHTH na
BKJIFOYBA TO3M ChCcTaB? OT BCEKH BUJI IO KOJIKO MHCTPYMEHTA ca HEOOXOIMMU 3a
NpeIBUCHNUS ChCTaB Ha BOSHEH OpKecThp? B KakbB My3uKajeH CTpoi na ca
OTJICJTHUTE WHCTPYMEHTH, 32 Jla C€ KOMIUIEKTOBA IBJIHOIIEHEH BOCHEH yXOB
opkectbp? KakBa e possita 1 GyHKUMATA HA BOGHHHS OpKeCThbp BbB Boiickara u
KaKBO JIa € HUBOTO Ha M3IIBJIHUTEIICKH BH3MOKHOCTH Ha My3UKaHTUTE, KOUTO IO
CHCTaBST, € BAXKHO 3a MMBJIHOIIEHHOTO M3IIBJIHCHHUE HA MpeaHa3HauyeHneTro my. U
Olll€ MHOXECTBO BBIIPOCH € HEOOXOIMMO Ja MoJIydaT OTroBOp, 3a Jla ce o4yepTrae

dakTomornyHaTa OOCTAHOBKA OKOJIO OpPTaHM3UpPAHE HA BOCHHO-OPKECTPOBATa
16



ciyx0a B bbyrapus cien OcBOOOXKASHUETO U IEPCTIEKTUBUTE, KOUTO CE YEPTASIT
3a Hesl.

3a permaMeHTHpAaHETO Ha oOpraHu3anusaTa M (QYHKIHOHHPAHETO Ha
bearapckarta Boiicka W OTAEIHUTE YAaCTU B Hesl ce M3paboTBa HEOOXOoIMUMAaTa
HOpMaTuBHa Oa3a. JleilHocTTa Ha BOEHHUTE OpKecTpu BBB Boiickara ot
Ch3JAaBAaHETO M JO JTHEC C€ pPEryJiupa ChC CIEIHMATHO W3pabOTEHH 3a IenTa
nokyMeHTH — [Tonoxxenus u [IpaBunannu. B TsX ce pa3nucea npegHa3HaueHUETO
Ha TE€3U OPKECTPHU, YCTPOMCTBOTO WM, U3WCKBAHUATA M IPABUJIATA, IO KOUTO
TpsiOBa J1a HOCAT BOEHHATA CIIyk0a, pernepToapbT UM H JIp.

OO1iaTa HOpMaTHBHA paMKa, B KOSITO € IOCTaBEHa BOGHHO-OPKECTpOBaTa
ciyx0a, ce IIPUXUpa C HAKOU BaXHM AKLUEHTU OT OCHOBHU JOKYMEHTH 32
neriHoctTa Ha Bolickata. CniennainHo cb3nanennte — [lonoxenus u [IpaBuiiHuim
32 BOCHHUTE MY3HKHU U TE3M 3a KaleJIManuCcTOpUTe BbB BolickaTa ce MpeacTaBsT C
I'BJJHOTO WM CBhIbpKaHUE, ThH KAaTO MPEACTABIABAT M3KIIOYHUTEIIHO BaXEH
JOKYMEHTAQJIEH MAaTepuall ¢ OCHOBOIIOJAramio 3HAa4eHWEe 3a OuYepTaBaHEe Ha
MHOT'0ACIIEKTHOCTTA Ha TAXHATa AeiHOCT U QyHKUuU B bbirapckara BoHcka U
OOIIECTBOTO.

Cnopen Konctutynusta Ha KuskectBo bearapus ot 16 anpun 1879 r.
dbopmara Ha nObpKaBHO ynopaBieHHe B KHSDKECTBOTO € HacleACTBEHa U
KOHCTUTYLIMOHHAa MOHapXus, C HapOJHO NPEACTaBUTEICTBO. BbpXoBeH
HavanHuk Ha BCHYKU BOEHHH CHJIA, KAKTO B MUPHO, TaKa U BbB BOCHHO BPEME, €
BparapckusT KHS3, YMATO JIMYHOCT € CBELIEHA W HENPUKOCHOBEHA. 3a
CUT'YPHOCTTA M OXpaHaTa Ha Ibp>KaBHHU IJIaBA U HETOBOTO CEMEMCTBO CE Ch3/1aBa
CIIELIMAJIHA BOWCKOBA KaBAJIEPUIKCKA YacCT.

Tperara rnaBa B To3u IbpBU paznel ,,Oyukunn Ha KOHBOS Ha MOHapxa u
y4aCTME€ Ha OpKECTbp B TAX MPOCIEOsBAa HCTOPUYECKUTE YCIOBHS U
HEO0OXOJIMMOCT OT Ch3/1aBAaHETO HA €JINTHA OXPAHUTEJIHA BOMCKOBA €IUHUIIA —
JUYHA TBapAMs Ha MOHapxa B Obirapckara abpxkana. Tosu ,,CooctBeH KonBoit
Ha Kus3a“, npeumenyBan Ha ,,CoOctBeH Ha HeroBo BucouectBo KoHBoii“, €

Chb34aACH KaTO CJIMTHA KaBaJIeprICKa qaCT 1 MMa IPCAHASHAYCHUC Ja U3ITbJIHABA
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OXpaHUTEJIHU, EKCKOPTHHW, NPEICTaBUTEIHU M MPOTOKOJIHO-IIEPEMOHUATHU
GyHKIHMHA, B KOUTO HEM3MEHHO y4acTHe MMa CIIELMaTIHO Ch3JaJIeH 3a TaKaBa
CiIy0a BOCHEH TyXOB OPKECTH.

Onucanuero Ha renepan Jlrobomup bocuikoB Ha Ch3/1TaBaHETO HA JIMYHUSA
KonBoii Ha Kus3a B ,,Jictopus Ha I'Bapaeiickus Ha H. B. konen nonk (1878 —
1918)“ nmaBa cBemeHms 3a HayajloTo Ha ocoOeHata ciykO6a Ha CoTHATa
(Codwmiicka Ne 1 koHHa coTHs, ch3aaaeHa npe3 1878 r. cve 3amoen Ne 5 ot 12
tonn 1878 1. Ha kHs3 Anekcauasp JJonaykos-KopcakoB 0.a.) 1 Ha3Ha4YaBaHETO U
3a CobOctBen Ha HeroBo BucouectBo Kouoi. Karo ocHoBanue 3a
GyHKIMOHUPAHETO Ha TaKaBa CIEI[MaIHA BOMCKOBA €MHUIIA, KOATO J1a OXpaHsIBa
JT'bp>KaBHUSI TJ1aBa U HOCU 0coOeHaTa ci1y>k0a Ipu Hero, TeHepasl bocuiikoB nuiie
ciennoto: ,,C uzdupanero Ha Kus3z Ha bbiarapckust mpecTosl Bb3HUKBA BHIIPOCHT
3a Ch3/1aBAHETO Ha rBapus 3a inuHa Herosa oxpaHa u 3a U3IIbJIHEHNUE HA BCUYKU
[EPEMOHHUAIIN TIPU THPKECTBEHU CITy4au, KOUTO KUBOTA U MPOTOKOJA MPU BCEKU
JIBOp Hajara v u3nucksa. [losBsBa ce BRIIPOCHT CHIIO TaKa 3a aJAr0TaHT Ha KHs3a.
N360pbT 3a TakbB Naja Bbpxy koMmanaupa Ha Coduiickata koHHa Ne 1 coTHs,
nopyuuk Anekcanasp Moconos!, a 3a Gbaema reapaus BpXy camara COTHS
[bocuikos, 0. a.: 25 (pbk.)]. Tazu coTHs € u3dpana ga crane audeH KonBoi Ha
KHs3a oT camust Hero, kaTo TOBa Ce€ Clly4yBa B Kpas Ha JATOTO Ha 1879 r., nBa
Mecela ciie/l Bb3KauBaHETO My Ha MPECTOA.

Ot 1879 no 1887 r. KuskecknuaT KOHBOM OXpaHsiBa KHA3 Anekcanabp |

Baren6epr, ot 18872 no 1908 r. xua3® ®epaunang u nap* or 1908 1o 1918 r., or

! Anexcanabp An. Mocosios 1ipes 1879 r. e uzbpan ot Knss Asnexkcanabp bareHOepr 3a KOMaHMp Ha JIMYHATA MY
I'sapaus (KonBoit) u 3a Heros ¢umren-agoTadT. Karo mpudmHa na ce cmpe morjiena Ha HA4aJICTBOTO BBPXY
nmopyduk MocoJsioB ca oO0cTosATencTBara, 4e TOH € OT BuchieTo IleTepOyprcko oOIIEeCTBO, ChC 3aBUAHO
oOpa3oBaHme, BIIAZEEI] EBPONECHCKH €3WIM M JMYHH KadecTBa Ha CKPOMEH, IIefam] ciayxOaTa cu odwuuep
[bocunkos, 6.1.: 25 — 26 (pBK.)].
2 Vkaz Ne 88 ot 18 aBrycr 1887 r. KouposT nmprema umeto Ha DepIuHAH/ U BEH3e, H300passBail HErOBOTO UME
[FOGuneen coopuuk:17].
3Ot 7 romu 1887 n1o 22 cenremepu 1908 r. Mepaunann e kus3 Ha beirapus.
4 C nposb3arnacssaneto Ha HezaBucumoctta Ha birapus na 22 cenremepu 1908 r. @epaunan crasa nap, KOeTo
TO MpeBpbINaA ,,/i¢ I0pe” B PaBHOIPABEH EBPOICHCKU BiaJeTeNl 1O abJuKHpaHeTo My Ha 3 okromspu 1918 .
[BoGes, 1992:71].
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1918 o 1943 r. nap bopuc 111 O6enunuten’, a ot 1943° no 1946 r. nap Cumeon
IT Cakckobyprorcku. Ta3u nmpencTaBuTelHa KaBaJlepUiicKa 4yacT, HapeueHa mnpe3
1892 r. JleiOrBapIelcKu €CKaJpoH, B KOSITO CE€ Ch3JlaBa CIEUUaJEeH
MPEACTABUTENICH PUTYAJTHO-ITPOTOKOJIEH OpKecThp mpe3 1893 1., ,,e eauHcTBEHAaTa
IIPEACTABUTEIHO-LIEPEMOHAAIHA BOEHHA 4YacT B CTpaHara, Cb3JAaJcHa Ja
oOcmyxkBa paBopema u mpaButencTtBoTo [PwieB, 2013:30]. CwcTaBbT
JTHKHOCTUTE B HEro ca MPEABHUJICHW TaKa, Y€ J1a WU3IBJIHSABA KAaKTO CBOUTE
crenuaiHu (PYyHKIUH, TaKa U TE3UW Ha CaMOCTOSTEIHA BOMCKOBA €AMHUIA, KATO
Ta3u crnenuduka ce 3ama3pa mnpes uenus nepuoa A0 1944 r. [SAuyes, 2013: 18].

Hasanusara na Kouos/JleiOrBapaeiickus ecKkagpoH Ha MOHapxa ce
IPOMEHIT BBB BpPEMETO, HO (YHKUMUTE U MPEJHA3HAYEHUETO — HeE.
TpanchopmanynuTe B HAMMEHOBAHUETO CE€ OTHACAT B €JHAKBa CTENEH U 3a
HeroBusi opkecTbp — JlenOrBapaeiickus opkecTsp. [I[pomsiHaTa B Ha30BaBaHETO
Ha TO3U OpKecThp OT JnuHata ['Bapaus (KoHBos) Ha 1bp>KaBHUS I1aBa, 4acT OT
bearapckata Boiicka, HE BOJIM JO CBUIECTBEHM HW3MEHEHUS B HETOBUTE
LEPEMOHUAIIHA, TPEACTABUTEIHH, IOYETHA U MIPOTOKOIHU 33 IbJKEHUS.

Bropust paznen Ha aucepranusta ,,KagpoBu cbcraB Ha I'Bapaernckus
JIyXOB OPKECTBP“ € M3TPaJieH OT TPH IJaBH, IbPBATA OT KOUTO ChC 3arjaBHE
,»,] BADACUCKHUAT NyXOB OPKECTHP* . B Hes ce pasriiekaa Chb3IaBaHETO HA TO3H
IIPEACTABUTEIIEH LIEPEMOHMAIIEH BOCHEH KaBAJIEPUUCKU IyXOB OPKECTBD B
npeumenyBanus npe3 1891 r. Konsoit Ha Kusi3a B ,,JIelioreapaeiicku Ha Heroso
[Hapcko BucouectBo eckanpon. IlpencrtaBeH € HEroBus KaJpOBU ChCTaB,
WIKOCTPUPAH C NMOMMEHHHU CIMCHLUM HAa MY3WKAHTUTE OPKECTPAHTH U TEXHUTE
KareaMancTopy B pasriiekaaHus EprUoz.

BoeHHusAT opkecThp KaTo B3aMMHO CBbp3aHa M B3aUMHO OOYyCIIOBEHa
CUCTEMA, U3rPAJIEHa OT MY3UKAHTCKH ChCTaB OT OPKECTPAHTH — U3IBJIIHUTENIN HA

Pa3INdYH AYXOBH MY3HUKAaJIHU HHCTPYMCHTH, KaHCHMaﬁCTOp — TCXCH MY3HUKAJICH

% ap Bopwuc Il O6eaunuren € nap na buiarapus ot 3 okromepu 1918 r. 10 cMbpTTa cu Ha 28 aBrycr 1943 r.
€ Or 28 aBrycrt 1943 r. o 15 cenremepu 1946 r. Cumeon I (Cumeon CakckoOyprorcku) e nap Ha buirapust, cnen
KOETO MOHApXHUATA € OTMEHEHA.
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PBKOBOJUTEN, JUPUTEHT, TBOpEll W  OOIIECTBEHUK, W  OMpeaeiieH
WHCTPYMEHTApUYM, C KOWTO CE€ OKOMIUIEKTOBA MY3UKAJIHUS CBhCTaB Karo
XYJ0’)KECTBEH aHCaMOBJI, € CIOKHA CHUCTeMa, MpEeJCTaBisABaIla CrenuduueH
KyJITYPEH HHCTUTYT C OTIpeieJIiCHa pOJIsl M 3HAYCHHUE B APMEUCKUS U OOIIIECTBEHUS
*uBOT Ha bbarapus. HeroBata mucusi € nByska. OT eqHa CTpaHa, BOCHHHST
OPKECTBP € MY3HKAJIECH CBhCTaB, MpeIHa3HaueH Ja H3MBJIHABA OIpeAeiICHH
cneuuynn  ¢yHkuuu BbB Boiickara. OT ngpyra, HOpMaTtuBHO TOM €
npeonpeelieH Aa pa3BUBa U MIMPOKA KyJITYPHO-TIPOCBETUTENICKA IEHHOCT Cpesl
oOIIECTBOTO W Ja OBJe KyJTypHa Bpb3Ka U TOCPEIHUK MEXKITYy ApMUATA U
Hapo/Ja.

dyHIaMeHTaTHATaA POJIS M 3HaUCHHE Ha BOCHHUTE OPKECTPH B TOJTUHUTE
or OcBOOOXJIEHHETO HacaM € Ha KyJATypTperepu M pasnpOCTPAHUTENN Ha
MOJICPHUTE €BPOMECHCKN KYJITYPHU TEHACHIIMH, KOMITO3UTOPCKO TBOPYECTBO M
XYyJIO)KECTBEHU MY3UKAJTHU IMPOU3BEICHUS, TTPABEHKH TH MTUPOKO JOCTOSHUE HA
TOJISIM KpBbI' OT XOpa Mo JAOCTHIIEH HAYMH C BUCOK Npodecuonanu3zbM. Ha Tsx ce
nmaja WUCTOpHYECKa 3agavya Ja ObJaT MHPBOCTPOUTENM HA HalMOHAIIHATA
My3UKaJIHa KyJITypa, Jia MOJ0KaT OCHOBUTE Ha XYJIOXKECTBEHATa My3MKa U Ha
OBJTapcKaTa KOMIIO3UTOPCKA IIIKOJIA, /I Ca ITbPBOMPOXOAIN B MHCTUTYIIHOHATHO
OpraHuM3upaHaTa MY3UKaJIHO-TIEIaroTH4Yecka JJEWHOCT 3a CHEeIHAIM3HPAHO
MY3UKaJIHO 00y4eHHE MO 3araJHOEeBPONEHCKA UHCTPYMEHTH M Ha pa3BUBaHaTa
IIUPOKO JIEMOKpaTUYHA KOHIIEPTHA JCHHOCT B CTpaHaTa, C MPUHOC 32
ChIpaXKJaHe ¥ U3IWraHe Ha KYJITYpPHO-BB3MHUTATEIIHOTO pAaBHUINE HaA
HaceJIeHUETo U (popMUpaHe y HEro Ha €CTETUYECKU BKYC M IIOTPEOHOCT OT JTOCET
C MY3UKaJTHOTO U3KYCTBO.

Ome ¢ muaHupaHETO HAa OpraHU3alMsTa 10 Ch3JaBaHE HA BOCHHU
opkecTpu B bbirapckaTta 3eMcKka BOWCKa BHHUMAHHETO € ChCPEIOTOYCHO KBM
chopMHpaHe Ha My3WKaJIHH ChCTaBU C IMOYCTHU COY)KeOHU (PpyHKIMu. BoeHHun
JTyXOBU OPKECTPH C MPEACTABUTEITHO MPeTHA3HAYCHUE U3HAYATTHO UMa BHB BCAKA
apmus. [Ipe3 XVII Bek neiOrapaelicku OpkecTpr UMaT BOACIIUTE €BPOIICHCKU

crtpanu — Aurims, ['epmanns, @panuus u ap.
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[IpuBUIErMPOBAHOTO MOJOXKEHUE Ha JIEUOrBapACMCKUTE MY3UKAHTH C€
u3passiBa U B HAUMHA, [0 KOWTO ca OOJIEYeHW M 0 KAYeCTBOTO U yKpacaTa Ha
MY3UKQJIHUT€ UM HWHCTpyMEHTH. OTIETHUTE CTpaHu UMAT TOHE E€IUH
MPEICTaBUTEIICH BOCHEH JIyXOB OPKECThP, UUSITO OCHOBHA (DYHKIIMS € /1a y4acTBa
B JbpXKaBHHS IMPOTOKOJ Ha cTpaHaTa. TakbB MPEACTAaBUTEIEH OPKECTHP
OOMKHOBEHO € 4acCT OT CTPYKTypaTa Ha CIeIIHaIHO BOGHHO (POPMHUPOBAHHE, KOETO
M3IBJIHSABA BCUYKHU E€JIEMEHTH IO OXpaHa Ha IbP>KaBHHUS TJlaBa — MOHapxa H
ONpENENECHUs] IbpPKABEH ILEPEMOHMAT W JBOPIOB IPOTOKOJ], MPOBEXKIAH B
pa3JIMYHU CIIyYau.

Ponsita Ha kamenmaiicropa 3a OpraHu3alusATa U PEATU3UPAHETO HA
[IpaKkTUKa Ha LEJIUTE U MpPeJIHAa3HAYeHHETO Ha BOCHHO-OPKECTpOBATa Ciyk0a B
ApmMmusTa 1 00111eCTBOTO, € KJIto4oBa. Toil € MeIMaTop U rapaHt 3a U3IbIHEHUE
Ha HOPMaTUBHO ONpeJeleHUTe OT bbarapckara Boiicka CiTy>kK€OHU M CHEI[UATHH
3a]IbJDKEHHS] HA BOEHHUSI OPKECTHP, KAKTO U HA HETOBUTE OOLIECTBEHO-KYITYPHHU
byHKIMH.

Bropa rmaBa Ha pasmen BTopu ,['BapaeiickuTe KameaMmanctopu
mpeacTaBs 00JIMKa Ha TUPUTEHTUTE Ha opKecThpa Ha JleitorBapaetickus va H. 11,
B. xoHen eckaapoH, koiito npe3 1904 r. ce pasrpsina B nosik. Mudpopmanusita 3a
IBapJCUCKUTE KaleaMaiCToOpu € OpraHu3upaHa Karo CiykeOHO-OmorpapuyeH
OUYEpK, B KOMUTO ca OTPa3€HU U MOJYUYEHUTE OT TAX HArpaju MpU U3IbIHEHUE Ha
BOWHCKUS UM JIBJIT.

3HaueHueTo Ha crenuduuHata paboTa U HaA KyJTypHAaTa JEHHOCT Ha
KareJIMancTopuTe Ha ['BapIeriCKusl OPKECThp € M3KIIFOYMTEIIHO BaXKHA KAKTO 3a
Pa3BUTHETO HA BOGHHO-OPKECTPOBATa CIIy»0a, Taka U 3a pa3Bosi Ha My3UKaJIHOTO
neno B beiarapus. 3HauMM € MPUHOCHT UM 3a T0JIaraHe OCHOBUTE U 0GOpMsIHE
o0JMKa Ha HAalMOHAJIHATa podecroHanHa My3uKaiHa Kyatypa. Cpen 3aciyrure
UM € ¥ Cbhb3JaBaHETO Ha ObJrapckara cHeuuajiu3vpaHa MY3UKaJIHO-
nejjaroruiecka IKojia 3a oO0ydeHrne Ha Milaau My3ukantd. C mmpokaTta cH
OOIIECTBEHO-BB3MUTATETHA U MPOCBETUTENICKA JIEHHOCT IO 3alo3HaBaHE U

NONYyJISIpU3UpaHe Ha €BPOIecKaTa U poJHa XyA0KECTBEHA MYy3UKa CPeJl IIIUPOKH
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CI0€BE OT OOILIECTBOTO, TBAPJACHCKUTE KarelIMaiCTOpu MpPaBAT JIOCTHITHO
CBETOBHOTO KOMIIO3UTOPCKO TBOPYECTBO HA M3THKHATH NPEACTABUTEIIM Ha
pa3IMYHU HAIMOHAJIHA MY3UKAaJHHU IIKOJW. M3rpaxkaaHeTro u pa3BUTHETO Ha
OBJTapCKUsl HAllMOHAJIEH MY3MKaJeH CTHJI M KOMIIO3UTOPCKA IIKOJa 3aroyBa
cien OCBOOOKIEHUETO CHhC CH3AANCHUTE IIHPBU XYAOKECTBCHH MY3HKATHH
MPOU3BEICHUSI OT BOCHHHUTE KalleJIMalCTOPU B Pa3JIMYHU KaHpoBe. Boaenm B
ObJrapckaTa My3HWKaldHa KyJITypa ca pojsTa, JEHHOCTTa, TBOPUYECTBOTO U
HMCTOPUYECKHS TPUHOC HA TBAPACUCKUATE KANEIMaUCTOPH.

Tpera riaBa Ha TO3W BTOPHU pas3feil pasriiekia BUCOKAaTa OTTOBOPHOCT,
KOSATO MMa YeCTTa Jla HOCH IBapJjieena, KakBU KauecTBara U IIEHHOCTUTE TpsOBa
Jla IPUTEXKaBa, 3a J1a € JOCTOCH Jia U3IThJIHSABA CBOSITA CIICIIMAIHA CITYK0a U HOCH
ropao reapjeiickara yuudopma. Ts e cbe 3arnaBue ,,['Bapaeiinu — yHudopma,
noaoop, IIEHHOCTH .

OcobeHudaT cTaTyT Ha rBapjieella KaTo BOCHHOCIYXEI[ B CIElHaIHA
€KCKOpTHA W  MPEACTAaBUTEIHO-LIEPEMOHMAIHA  4YacT, Cb3JaJ€Ha  KaTo
TEJIOOXPAHUTEJIHA CTPYKTypa, MPEIHA3HAUYCHA Ja TapaHTUpa CUTYPHOCTTA Ha
ObJATapCKUsl BIAJETE]l W 3a W3BBPIIBAHE HA MPOTOKOJIHU MEPOIPUSITHS,
3aBJDKUTENICH €JIEMEHT OT JKMBOTA Ha IbpKaBaTa U MOHAPXUYECKUS JABOP, T'O
yTBBPXkJaBa B OOIIECTBOTO KaTO CHMBOJI Ha HaW-BUCIIM BOUHCKU II€HHOCTH.
OOMUKBT Ha TBapjeela € CIlaB OT Hail-BUCOKAa BOMHCKA MOJTOTOBKA, BUCOKH
HPABCTBEHM KAUE€CTBA W KYJITypa, MPEICTABUTEJICH BBHHIIEH BUJ W 3aBHUJHA
dbusndecka dopma, OTIIMUEH €371a4, CTelHaliHa KpacuBa W Oorara yHubopma,
OTIIMYaBaIla ce OT Te3W Ha OCTaHAIWTE BOWHUIIU. [ BapelickaTa ciyx0a ce Hocu
C YECT U IOCTOMHCTBO, C IBIT KbM POIMHATA U ABP>KaBHUS IJ1aBa, C TPEKJIOHEHNE
U cCaMOXepTBa npes oyirapa Ha OTeuecTBOTO.

I'Bappeiickata yHudopma € CUMBOJI Ha BHUCOKOOTTOBOpHATa M BHCOKO
MPECTHIKHA IrBap/ielicka ciyk0a B ObJrapckara abpxana. [IbpBoTO onrcanue Ha
rBapiaeiickata yuudopma, Makap U B €IpH LIPUXU, € HA €AUH OT UIACHHUTE U
npoekTanT — mbpBus Komanaup Ha KonBos Ha Kus3a, mopyunk Moconos.

Omnucanus B HO-HOI[pO6eH BUJ AaBa €AWH OT CICABAIINTC KOMAaH/IUPH — I'CHCPAJL
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JIro6omup bocunkoB (1918 — 1920 r.). Toit cnomenaBa, ue 3a oOpasel] € B3eTa
elHa OT ChlIeCTBYBalUTe (POPMU HaA pyckKaTa apMusi, a MMEHHO Ta3H Ha
Ka3alllKuTe ToJkoBe. CMsTallo ce e, e TS Hal-700pe I1e MOaX0XK/1a 332 HAIIUTE
ycioBus U kauMarta. OnMCcaHueTo, KOETO MpaBu BOCUIIKOB Ha CbCTaBHUTE YaCTH
Ha rBapjeiickara yHu(popma, € MHOTO MO-A€TalIHO OT ToBa Ha M0oCOJIOB.

YTBBpACHUAT BuA Ha yHuUpopMara Ha KHSKECKHS KOHBOHM, KakToO S
omucBa bocuikoB, ce genu Ha oduilepcka M 3a JoJIHUTE 4uHOBE. Jlpyra
KJIacuuKaluaTa Ha ONMKUCAHUETO Ha yHU(OpMATa € Ta3H Mo MpeaHa3HauYCHHE —
napajHa, IpuaBOpHa, Ipa3HUYHA, JEKypHA, TOXOAHA MapajgHa U MOXOJHA — 3a
ouepute, 1 napagHa 1 MOXOAHA 32 JOJTHUTE YNHOBE.

Omue ot cp3naBaHeTo Ha mbpBUTE YHUGDOpME 32 KonBost Ha KHs3a Bceku
ouuep e 6m1 ATBXKEH Aa ce 000pyJBa C TakaBa Ha COOCTBEHHM paszHocku. U
TOTaBa, KaKTO M Cera, Ta3u BIeYaTJIsABalla MpeACcTaBUTENHa YHU(]OpMA € CKbIa
uHBecTuls. He Bcekn Moke Ja CH MO3BOJIM PA3HOCKUTE 3a U3paboTKaTa U B
HEWHMS I'bJIEH OKOMIUIEKTOBaH BUM. [lopaau ta3u npuuumna npe3 1883 r. Kuss
Anekcanabp | ce oTka3Ba OT 3aruiaTUuTe, KOUTO TPsIOBa Ja Mmojydana Karto 1ed Ha
4acTUTE BbB BOICKaTa, HOCELIM HErOBOTO MME, M Ch3JaBa (POHI, CPEACTBA OT
KOMTO Ce OTIyCKAaT Ha OpUUEPUTE KATO MOMOIIHM U 3aemu [ Anues, 2013: 19].

VYcnoBueto Bceku oduiiep Ja uMa COOCTBEH KOH € YCIOBHUE, KOETO ChIIO
KOPECIOHIMpa C TOBA KAKBU €A BBb3MOYKHOCTUTE U COLMAIIHOTO IOJIOKEHHE HA
oduiepa, 3a Aa MOXKE Ja HampaBu MOJAOOEH pa3xo[ 3a CBOsl cMeTka. B Te3um
TOJIMHM ,,TeXKKaTa apTuiepus Ha bbarapckara Boiicka € KaBajepusita. 3aToBa
KOHAT WMa BaXHO 3HAYCHHWE BBHB BOWHCKATAa MOJATOTOBKAa Ha OQUICpUTE H
W3MBJIHEHUETO Ha crenuanHata uMm ciayxk6a B CoOctBenuss Ha Heroo
BucouectBo KonBoii u € BaxxeH (paktop B Hes. [To ToBa Bpeme 3a npuIBHKBaHE
Ha KbCH U IBJTH PAa3CTOSHUS BCE OIIE Ce M3IMO0JI3BA )KUBOTUHCKA cuiia. KoHsT 3a
BCEKH ouIlep, HApaBHO C KpacuBaTa U MUILHA YHU(OPMA, € CUMBOJ Ha HETOBUS
BHUCOK CTaTyT M TIPECTIK B 00mecTBoTo. ['Bapneiinure mmaTt Hal-Obp3uTe U

CUJIHU KOHE U ca Hail-noopuTte e31aun. Te uMaT BakHa (PYHKIIUSI M KATO BOMCKOBA
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€AUHULA, W KATO CIEHHalHa OXPaHUTEIHO-TIPEACTABUTENHA 4acT. KOHAT u
yHu(pOopMaTa ca BU3UTKATa HA rBap/eelia.

I'Bapneiinure ca Te3u, KOUTO, OCBEH Y€ OXpaHABAT MOHApXa, IO
MPECTaBSAT Mpe1 O0IECTBOTO U MPEJ] HErOBUTE TOCTH. YecTo ToBa ca BUCOYANTIIH
0co0M, TBPKABHUIM W JUIUIOMATH OT Pa3IU4HU CTpaHH. Bbmpoc Ha dect u
IIPECTIK 3a MOHApXa € Jia HalpaBy Haii-100po BIEYATIEHUE ChC CBOATA FBAPIHS
B ThP>KECTBEHH CJIy4yad, IIPU MPOBEKJIAHE HA BOCHHU Napaju U PUTYyaJId, HPH
M3IBJIHEHUE HA JbP)KABHUSA NPOTOKOJ. ToBa Hamara n1a ce INpaBu CTPUKTEH
nonOop Ha rBapiednu. Mma 3ama3eHu cBelleHHsS B apXWBHHU JOKYMEHTH 3a
KPUTEPHUUTE, 110 KOUTO CE U3BBPIIBA M10100pa HA KAJIPH B TBAPJCHCKUTE PEAUIIH.

[To oTHOHIEHUE HA cIieMaIHaTa CIy»0a 1 mo100pa Ha KaJpOBUs ChCTaB
npaBomoiuaTa octaBaT npu Kusza Ilpu uzbopa Ha Kaapu BHUMAHUETO €
HAaCOYEHO KBbM JBETE€ OCHOBHM TIPyNHM B KaJpoBUsA CbCTaB Ha Eckagpona —
opunepure u BorHuuuTe [bocuikos, 0.4.: 119]. Oduuepn ce moadbupart ot
3aBBPIIMIINTE KaBaJEPUHCKUS Kypc BbB BO€HHOTO yumnuiie, Kkpaero oT 1893 r.
cliell OTKPUBAHETO MY BCUUKHU OPUIEPH 3aIbHKUTEIIHO PEMUHABAT TOATOTOBKA
B Hero. Hskom oT TX yuyaT B uyXOMHa B pa3IiMyHU IIKOJIU M aKaJIeMHH
[bocunkos, 6.1.: 118; Anues, 2013: 47].

[Ipu mogdopa Ha BOMHUIM ce MOAX0X/]1a o-BHUMATENHO. [lonmbiaBaHeTo
C HEOOXOIMMHUTE KOHHUIIM CTaBa €XKEr0/IHO Ype3 MOBUKBAHE HA OMPE/ENIeH Opoil
HOBOOpaHIIM OT BCUYKM Kpaullla Ha cTpaHara. Te ce u30upaT caMo U3MEXKIY
MJIQJIEKU OT cejaTa U Ype3 BOMCKOBUTE CH HAYaJHUIIU C€ U3IPAlIAT B KOHHUTE
MOJIKOBE, KbleTro odunepu or Jleid-I'Bapuelicku eckaapoH u30Mpar Haii-
noAXoAsuTe a cinyxar B Eckagpona. Bcuuku HoBoOpaHIM TpsOBa a ciry»xar
B Jleii0-I'Bapieticku eCKaipoH TpU TOAMHH, aKO ca TOJHU 3a KOHHA cityx0a. Cpen
(bu3MYecKuTE XapaKTEepPUCTUKHU, HA KOUTO TPSIOBA J1a OTrOBapAT, ca Te3U: Jla €a C
IpeCTaBUTENIHa BRHITHOCT, €pH, PYyCU XOpa cbC cBeTiu ouu [bocuikos, 0.1.:
116].

lNonmemusT mnpectwxk or ciayxeHero B Konpos/Jlelibeckaapona u

JOBCPUCTO, KOCTO CC TIJIaCyBa Ha FB&pI[GfII.[HTG, HajlararT HIpuWuIaraHeto H
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U3IBJIHEHUETO Ha BUCOKU CTaHJApTH npu noadopa um. HeoOxonuma e TBbpAa
CIUIaB OT KauecTBa U JOCTOMHCTBA, M3TpaXkaaiiy o0pasa Ha reapjeeiia BOUH.

BouHbT € cTpax, KOUTO ce mocBenlaBa Ja CIy>XKH Ha OOILEeCTBOTO, J1a
rapantapa cBo0ojara W HE3aBUCHUMOCTTa My M Ja 3ammraBa Ponunara cu
KEPTBOrOTOBHO M cmeno. CreunuduyHata poyis Ha BOMHA My OIpeaens
cnenuduueH oo6auK 1 ohopmsi OrpeieTICHH OYaKBaHUS Ha OOIIECTBOTO OT HETO.
Toil TpsiGBa nma e cmen, TBBPHA, CIOCOOEH Ha CaMOXEpTBa, Ja € CUJICH H
U3JIPBKINB KaKTO PU3NYECKH, TaKa U Ncuxudecku. HeroBuar Mopai e pyHKIus
Ha LIEHHOCTUTE Ha OOILIECTBOTO U € rapaHT 3a U3IbJIHEHUE HA BH3JIOKEHATA MY
OTIFOBOPHOCT J1a TO OpaHu M 3aluTaBa. BOMHBT € MHIMBUYATHO BBIUTBLICHHUE
Ha HapOJHMS IyX U T€pOU3bM, MPUCHIIM HA OBJITapUTE B AbJIraTa UM UCTOPHUS.
Toli e ynoBanue, HaJiexk/1a ¥ BsIpa, Y€ AbprKaBaTa HU 1IE s uMa U 1ie npedbae. Ha
BOMHA C€ MPUIUCBAT BCUUYKUA HAN-TEPOMYHHU U CBSITHM KAauecTBAa HA MA3HUTENl Ha
Hapoja. O0pa3bT My € KOMOMHALIMS OT JOCTOMHCTBO, H/I€AJIU U CMEJIOCT, C KOUTO
rapaHThpa 4ecTTa, JOCTOJENUETO U 1esocTTa Ha cBoeTo OreuectBo. HeroBara
BAPHOCT, O€3KOPUCTHOCT M >KEPTBOIOTOBHOCT € M3JUIHATAa Ha NMUEIECTaNa Ha
BEJIMYMETO, ChIPAJEH OT NPOJISITaTa KPbB BbB BCUUKU CIIaBHU OUTKH, B KOUTO €
BOIOBAJI J1a OpaHU CBOSAITA 3€Ms M CbXPaHU CBOSI HAPOJ.

Enna oT Hal-Ba)XHHWTE M OCHOBOIOJIArallyd LIEHHOCTH Ha TBapiacela,
nocouenu B ,,}JO0uneen coopuuk: 135 roguau Harmonanna reapaeiicka gact™, e
nosutHocTTa KbM KHs3a. Hapen ¢ nosiimHOCTTa, rBapeeria Hocl BUCOK O0O€H AyX,
UMa pPULIAPCKO BB3MUTAHHE M >KeJsI3HA AMCUMIUIMHA. Bonemmwure kauecTsa,
BB3NUTABaHU y TBapjeera oue OT camMOTo COpMHUpaHE Ha 4YacTTa, ca 4ecT,
nobiiect, camoxkeptpa [FOOGuneen coopuuk, 16, 29].

LlenHOCTHTE, OT KOUTO CE€ BOAAT BOMHHUTE, HOCEIM 0coOeHaTa ciryk0a Ha
Kuspkeckuss KonBoii, mo-kbcHO npeuMenyBaH B Jleito-I'Bapaeiicku na H. 1. B.
eckaJpoH, cropen [Ipokomnues, ca BAPHOCT, ABJT U YECT, OE3KOPUCTHA CIIyk0a U
noctorHcTBO [[Ipokornues, 2005: 38]. [IpumepbT HAa KOMAaHAUPUTE U OPUTIEPUTE
B Ta3M MpPEJICTAaBUTENIHA OXPAHUTEIHA YacT 10OaBs Ollle LIEHHOCTH, OPOAEHH OT

MoOpaJIHus 00pasel, 3a KOMTO CIIy>KaT Ha MOJYUHEHUTE CH.
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3HanuTe, CUMBOJINTE W LEHHOCTUTE HA IBapjieelna ca HCTOPUYECKH,
JlyXOBEH M BOMHCKHU KaIluTaj, PeBHUBO Ta3€H U pa3BUBaH, 3a Ja ObJie npeaajicH
Y 3aBellaH Ha WIHUTE nmokoyieHus. Tpanuiuu, Bsipa v JTOCTOJICTIHE Ca BrPaJICHU
BbB BCEKM €JEMEHT OT TIBapieiickaTta yHudopMma, B CIUIaBTa OT KadecTsa,
TEPOU3BM M CMEJOCT, NMPUTEKABAHU OT I'Bapieela, B HOCEHETO OT HEro Ha
BOMHCKAaTa, KOHBOMHATA W TIpeACTaBUTENHATA (GYHKIHS Ha CIHEIuagHaTa
BOWCKOBA €IMHUILIA, KbM KOSITO IPUHAIICHKU.

Tpern pasmen Ha auceprauusita ,,Peneproap Ha ['Bapueickusi 1yxoB
OpKECTBHP* € CbhbCTaBeH OT Tpu riaBu. [IbpBara riaBa, KOSATO MpoCieasiBa
Ha0aBSIHETO M YBEIMYaBAHETO HA pemneproapa, U3MbBJIHABAH OT OPKECTHpa, €
HauMeHyBaHa ,,Peneptoap Ha JleliOrBapaeickust 1yXoB OPKECTbP .

PeneproapbhT Ha BOEHHUTE TyXOBU OpPKECTpH B bbirapckara BoWcKa €
ChBKYIHOCT OT MY3UKAJIHHU MPOU3BEICHUS, KOUTO C€ U3MBJHSIBAT OT TAX MPHU
pa3IMYHU MOBOJU W Ciydau. B rosisiMa cTeneH TOW onpenens XyJa0kKECTBEHO-
U3MBJIHUTEIICKUS OOJMK M TEXHUKO-UHTEPIPETATOPCKOTO HUBO Ha JaJICHUS
BOCHEH IyXOB OpKecThp. [louTHM BUHAru OpKECTPOBUSIT pEmepToap € TACHO
CBBp3aH ¢ npodecroHasHaTa MOAr0OTOBKA, KAKTO Ha KareaMalcTopa, Taka U ¢
TEXHUYECKUTE U U3IMTBJIHUTEIICKH BH3MOKHOCTU Ha OpKecThpa. [1o n3mbiHsIBaHUS
penepToap MOXe Jia ce ONpeesiu KakBo € Npo(heCHOHAaTHOTO HUBO U TOJATOTOBKA
Ha J1aJIcH OpKecTbp. PenepToapbT Ha BOEHHUTE IyXOBU OPKECTPHU € U3TPATEH OT
XYJ0KECTBEHU TMPOU3BEJCHUSI OT Pa3JIMUYHU MCTOPUYECKH €MOXM U Ha
MPEACTABUTENIM HAa PA3IMYHU HAIMOHAJIHU MY3UKAJIHU KYyJITYpU — MNPOAYKT Ha
My3UKaJIHATa TIOJIT0OTOBKA U 00pa30BaHue, ¢ KOUTO KOMIIO3UTOPHUTE Peaslu3upaT

B TiX CBOUTC TBOPUYCCKHU BMIKAAHUSA.

[IepBute TommHM caes OCBOOOKIEHUETO HAIIUTE BOCHHHU JTyXOBH
OPKECTPHU M3MOJI3BAT OCHOBHO WYY, NMPUBHECEH PEINEPTOAp 3a U3II'bIHCHHUE.
[IspBUTE CTHOKA 3a Ch3JaBaHE HAa OBITAPCKU XYAOKECTBEHU MY3UKATHU
MIPOM3BEACHUS CE MPABAT OT YCIIKUTE KaIlleIMAaNCTOpH — ITbPBUTE OBJITapCKH

BOCHHH JTUPUTEHTH, B 00J1aCTTa HA HMHCTPYMEHTAIHATa HU My3HuKa. Ch3aieHnuTe
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I'bPBU OBIATaPCKU MAPIIOBE U3IISIIO Ca CBbP3aHU ChC CIIYKEOHUTE 3aAbIIKEHUS U
GbyHKIMM Ha BOCHHUTE HHU IAYXOBU opkecTpu. [losBsiBaT ce U MpOU3BEACHUS,
U3MBJHSABAHM B KOHIEPTHATa MM JIEMHOCT, HO TE€ Ca MO-MalbK 57 OT
I'bpBOHAYAIHUS MM perneproap. ToBa ca OCHOBHO OBJrapckd Xopa,
WHCTPYMEHTAJHU TOTIYPU U KUTKH, CH3/IaJICHU BbPXY MOTHUBH OT OBJITApCKUS

donxop.

EnuHcTBEHM 00pa3ny OT OBPBUTE H3IBJIHSIBAHW IPOU3BEIACHUS B
bparapus oT HalMTE BOEHHU yXOBU OpPKECTpH OT 1879 r. HacaM ca CbXpaHEHU
B Hayunns apxuB Ha bparapcka akanemus Ha Haykute. Cpell IpOU3BEACHUATA
XKaHPOBO MpeoOjanaBa MHCTPyMEHTaNHUs Mapil. ViMa camMo eIuH BOKalIHO-
WHCTpyMEHTAJICH Mapul. B bearapckara BoHCKa B NIBPBUTE TOOWUHU CIEN
OcCBOOOXKIEHUETO HSAMA OPraHU3UPAHO MHOTOIJIACHO BOMHUIIKO MEEHE, MOpaau
JUIca Ha TakuBa TPAAULMM W TEMbpBa 3amoyBalio OOLIO0 OrpamMoOTsBAaHE Ha
HACEJICHUETO U Pa3rphlLIaHE HA My3UKAJIHO Bb3IIUTAHHUE.

Ha xanenmaiictopckure cOopoBe, opranusupanu B beiarapckara Boiicka,
PBKOBOJAEHU OT IIBPBHUS BOECHEH KaleaMaucTop 171036(1) Xoxona U TBPBHU
IBapAECHUCKU JUPUTEHT, ApYT Yyex — Bannas Kaynuku npenvcsa ronsimMara 4act oT
IIPOU3BEACHUATA, KOUTO H3MIBJIHABAT II0 TOBA BpPEME BOCHHUTE HHU JYXOBHU
opkectpu. ToBa ctaBa B rpagosete KrocTeHaun — no Bpeme Ha cOOpoBeTe mpe3
1882 r.,1883 r., 1886 r., 1887 r. 1893 r.,1895 r.,1899 r., B Pagomup — 1879 r.,
1880 ., B XackoBo — 1889 1., B Codusi — 1900 1., 1903 1. u B benorpagunk — 1898
r. Ha te3u kanenmaiicropcku cOOpoBe ca mpaBsT I'bPBU ONUTH 32 YEIHAKBSBAHE
Ha OpKECTpPaUMUTE W TOHAIHOCTUTE, B KOUTO CE€ H3NBJIHABAT MY3UKAIHUTE
IPOM3BENIEHUS OT OBJITAPCKUTE BOCHHH JYXOBH OPKECTPH.

PeneproapsT, u3nbiaHsBaH OT JIeOrBapaelickus OpKecThbp, € HACIEACTBO
OT 00mKMs chOpaH M HATPYyNaH BOCHEH peneproap, KakTo U OT MPOU3BEICHMUS,
CIEHHAIHO OCUTYPEHM 32 M3IIBJIHEHHE OT HErO0 WM Ch3JAJECHU OT HETOBUTE
KaneaMmanucropu. B TBopueckata WM M3IBJIHUTEICKA  JAEMHOCT  Ha

JleOrBapaeicKusl OpPKECThP LIEHTPAIHO MSCTO 3a€Ma pEneproapbT C
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HAal[MOHAJIEH OOJIMK, BABXHOBEH M IOYEpIEH OT IbCTpaTa ChbKPOBMILHUIA Ha
yHaclie[ieHaTa XWisgojeTHa Objrapcka TpaJuliioHHa My3HKa.

Hsxonko roavHu cien HayanoTo HAa pasMsHAaTa Ha peEreproap MexIy
OBITapCKMTE BOSHHM KalleJIMaiiCTOpH, MOJ MeToAMueckaTa oreka Ha Mosed
Xoxoya, €€ cb3hgaBa IPEIACTABUTEIEH BOCHEH JyXOB OPKECTBD B
JlenOrBapaeickusl ecKaJpoH, Ha KOrOTO JUPHUIEHT cTaBa Xoxoja. B mbpBute
rOJVMHM Ha Heroeara padoTa KaTo I'BapJCHCKU KaleaMmailcTop, HaTpyHaHUST
peneproap ot Mosed Xoxomna, KOHTO cTaBa OCHOBA HA M3IBLIHABAHMS PENIEPTOAP
ot JleiiOrBapnelckust OpKeCTbp, € CUCTEMaTHMYHO MOAPENEH M OTIeYaTaH B
bpBaTa ,,ApX1BHa KHUTra HA MMECUTE HA My3UKAHTCKUI XOp OT JlelOrBapaeiicku
Ha HeroBo [lapcko BucodectBo konen nonk* [BUB, MuB. Ne [lap 1 4564/91 r.].
B Tta3um ,,ApxuBHa KHHUTa“ MpaBW BHeYaTIeHUE, ye B nepuoaa 1893 — 1904 r.
My3HUKaHTCKUA X0p (opkecTbp 0.a.) Ha JleliOrBapaeiickus Ha HeroBo BucoyecTBo
KOHEH €CKaJpOH, IMPUTEXaBa MHOTO IMO-pa3HOOOpa3eH peneproap, OTKOJIKOTO
V3IIBJIHABAT OCTAHAIIUTE BOEHHM OpKeCcTpu B boirapckara Boiicka. Tosa
OTKpOsIBa CIIEUMATHUAT CTAaTyT Ha JleHOrBapaelickust 1yXoB OpKECThP, IPeIBU
HEroBuTe cHenupuuHu (QyHKUMM W TOpelHa3HayeHHWEe Ha MPOTOKOJIHO-
LEPEMOHUAIICH, TPEJCTABUTEIIEH BOCHEH OpPKECTbp B  CbhCTaBa HA
Jletbreapaeiickara kaBanepuiicka yact. OCBEeH cTpoeBaTa My3HKa, IPe/ICTaBsIHA
OCHOBHO OT MAapIIOBETE, CHUJIHO 3acCThlieHAa € M KOHLEpPTHAaTa MYy3HKa.
TenaeHnMsATa 1a C€ 3MBJIHABAT IPOU3BEICHHUS OT UYyK/IH aBTOPH ITOKA3Ba, Y€ BCE
OllE HE € Ch3/a/ieHa ObIArapcKkaTa KOMIIO3UTOPCKA IIKOJIA.

lomssMo e pasHooOpa3ueTo OT aBTOpPU B Ta3u ,,ApXuUBHA KHHUTA™,
MPEACTABUTENN HA PA3JIMYHU HAIWOHAIHMA MY3UKAJIHH WIKOJX B EBpona, B T.4.
JUPUTEHTH, KOMIIO3UTOPH U JIMYHOCTH, UMAIllM OCHOBOIIOJIArallo 3HAYCHHUE 3a
W3TPAXKIAHETO HA EBPONEHCKUTE MY3UMKAIHUM HMHCTUTYTH. OT BKIIIOUCHHUTE B
n’bpBaTa ,,ApXHBHA KHUTA HA MUECUTE HA My3UKAaHTCKUsSI XOp OT JlelOrBapaeicku
Ha Heroso Ilapcko BucodecTBO KOHEH IOJIK® MPOU3BEACHUS JIMYM BUCOKOTO
npo(heCUOHATHO HUBO HAa MY3MKAaHTCKUS XOp (OpkecTbp 0.a.), M3MbIHSABALL B

perneproapa CU IMPOU3BEICHUS HA BOJICIIMTE KOMIIO3UTOPHU IO TOBA BPEME B
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EBpona. B Ta3u kHura ca noMecTEeHH 3arjiaBus Ha MPOU3BEICHUS U HA IIbPBUS
BOCHEH KaleiaManctop B bbarapus u mbpBH JAUPUTEHT Ha OpPKECThpa Ha
Jleii6rapneiickns Ha HeroBo BucodecTBo koHeH monmk — Mozed Xoxoma.
Bxarouennte oT XoxoJjia Mpou3BeAeHusa ca: Kaapwui — ,,Haponna xampuna”,
MapuioBe — ,IllenelixoBcku mapur”, ,,Tspcuna mama fAuka”, ,,Mapm No 48,
,,HapoaeHn obarapcku mapur”, , IIpuBerctBen Mapur’” u ,,JloueTeH mapm ™.

TpaitHa ucrtopruecka ciaefa 0OcTaBa CbXPaHEHOTO B 3BYK XYJIOKECTBEHO
TBOPYECTBO, 3aIla3€HUTE MAPTUTYPU HA MY3UKAJIHU NPOWU3BEICHHUS, ACIO Ha
pa3IMYHY F'€HEPALIMN KOMIIO3UTOPH, OCTAHAIIM 34 TOKOJIEHUATA KaTO JOKYMEHTHU
U CBUJETEJICTBA 3a JCHHOCTTA HAa BOCHHUTE JIYXOBU OPKECTPU U TEXHUTE
kanenmaiicropu. yHaaMeHTaleH NPUHOC 3a TOBa MMa ['BapienckusT AyXOB
OpPKECTBbp, OCBHIIECTBWJI IBbPBUTE 3alMUCH Ha MNPOGECHOHANIEH OPKECThD B
bbirapus 1 mbpBUTE 3aMKUCU HA OBJITAPCKU XYI0KECTBEHHU MTPOU3BEACHUS, Upe3
YUETO pa3npocTpaHeHue B EBpora nmocTwkeHuaTa Ha ObJrapckaTa My3HKaiHa
KYJTYpa, 1eJI0 Ha BOGHHUTE OPKECTPH, MMOTy4yaBaT HOBA CIIeHA U MyOJInKa.

W3KII0YUTENHO BaXKEH U LIEHEH UCTOPUYECKHU apTe(aKkT ca 3ara3eHUuTe B
bearapcko HamuoHanmHO paauo 3amucu Ha JleOrBapaeiickus BOCHEH yXOB
opkecTbp OT Kpas Ha XIX Bek. Te ce cbxpaHsBaT B T.Hap. ,,31aTeH QOHI Ha
bBirapcko HaMOHAITHO PAJIHO.

TBi KaTo AaTUpPOBKAa Ha NbpBaTa ,,ApXHBHAa KHHIA Ha MHECUTE Ha
My3ukaHTCckus xop ot JleitOreapaeiicku Ha HeroBo ILlapcko BucouecTBo koHEH
MOJK HAMA, TO IO BIMCAHUTE MPOU3BEACHUS B HESI MOXKE J1a CE OIPEIEIIH, Ue
OTIIEYaTBAHETO M MOXeE Ja Ob/ie OTHECEHO B mepuoaa Mexay 1893 — 1904 r. Tasu
Te3a ce OCHOBaBa Ha cienuute (aktu: 1) B peneproapa Ha ,,ApXHBHAaTa KHUTA"
HE ca BKJIIOYEHU NpoM3BeAcHUsITa Ha Ajouc Manak — BTOPUAT TBapAeHCKHU
JTUPUTEHT, KOWTO TToeMa PbKOBOJCTBOTO My Tipe3 1904 r.; 2) B Ta3u ,,ApxuBHa
KHUTA“ JIMTICBAT 3allMCAaHUTE MBbPBU OBJTAPCKU MPOU3BEICHUS HA rpaMO(OHHU
mwioun oT ,I'pamodon koHcepT pukopa“ (XaHoBep) B UBMBIHEHHUE HA
JlefiOrBapaeiickusi 1yXOB OpKeCThp ,,bbiarapcko xopo* Ha A. Mamak, mapi

] [pyHIL fI03Ham“/,,Ko6ypr0KH Mapui“ Ha A. Manak, ,,Bukropust Baic* Ha A.
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Manak u wuHcTpymMeHTalmeH Mapm ,Ksm Pogonure Ha A. Manak, noja
JUPUTCHTCTBOTO HA CaMUsl KOMIIO3UTOP HA 3aMMCAHUTE ITPOU3BEICHHUS.
PeneproappT, wu3nbaHsABaH oOT ['BapAeHCKUs NOyXOB OpKECTBpP, OT
Ch3JIaBaHETO Ha OopKecTbpa mpe3 1893 r. 1o 1944 r., moke 1a Obje pa3jeseH Ha
JIBa TUIAa — TaKbB, HAMMMCAH OT KOMIIO3UTOPH, UMAId OCHOBOMOJIAramia poJs 3a
U3TpaXKJaHe Ha HAIlMOHATHUTE MY3UKaJIHU KoY B EBpomna (kaTo He Majka 4acT
OT IPOU3BEJICHUS UM OT CAMOTO Ha4aJlo ca HaIllMCaHM 3a TyXOB OPKECTHP), U JIPYT,
CHEIUATHO Ch3/IaJICH OT MBPBUTE OBJITAPCKU KAIMEIMaCTOPH — KOMIIO3UTOPH 32
CITY>KEOHHUTE HY)KJIU U KOHIICPTHHU U3SIBU HA BOCHHUTE JYXOBU OPKECTPH.
Cop3nazenuTe OBJITapCKH MY3UKAJIHHM TPOM3BEACHUSATA B TO3U IEPHOJ
MMaT HE CaMO MY3HKaJHa XyJ0KECTBEHAa CTOMHOCT, HO ¥ 3HaYMMa HallMOHAJIHA
KYJTypHa CTOMHOCT. TsAXHaTa IIEHHOCT U 3HaYCHHE ca BaKHU IPU 0hOpMsHE Ha
o0JIMKa Ha HAIMOHAJHUS MY3UKaJEH CTUJ M Ha OBbIArapcKata KOMIIO3UTOPCKA
IIKOJIa, IPU U3TpaK/IaHe Ha ObJArapckarta KyJTypHa UICHTUYHOCT U (popMHUpaHe

Ha HAIIMOHAJIIHO CaAMOCBb3HAHHUC U 9yBCTBO 3a I'OpadOCT Y 6’bJ'IFapI/IT€.

Bropara rmaBa Ha Tpetu paszmen Ha auceprauuara ,,Cb3gaBaHe Ha
'bpBUTE TEYTEPH ChC CITY>KEOHO-CTPOECBU perepToap‘ mpeacTaBs Mmpoiieca B Kpast
Ha 1930-Te roauHM 10 chOMpaHe, CTaHIAPTU3UPAHE U OTIIEUYAaTBAHE HA CTApUTE
ObJirapcku OOWHM MapIlioBe, XUMHU U TIMECH, Cb3AaJCHU OT BOCHHUTE
Kaneiamaicropu oT OCBOOOKACHUETO O TO3W MOMEHT, C LIeNl U3I'bIHEHUE U
pa3NpoCTpaHEHHE, KAKTO U ChXPAHEHHUE 3a BEUYHH BPEMEHA M H3y4yaBaHE OT
OBAEIIUTE MOKOJIEHUS.

ITpe3 1936 r. 3a maren MHcekTOp HA BOGHHUTE MY3UKHU B bbirapckara
BOMCKa, IMOJYMHEH Ha BOEHHOTO BEJOMCTBO, € HAa3HAYEH TBApPACHUCKHS
kanenmaiicrop B nepuoga 1926 — 1936 r., Koncrantun Muxaitnos. boratust
npodecronanen omut Ha K. MuxaiioB ro TpOBOKHpa Jla OpraHU3Upa
CHOMPAHETO U CUCTEMATU3UPAHETO HA Ch3/IaJICHUS 10 TO3W MOMEHT MY3HKaJIeH
perneproap, U3IMbIHSABAH OT BOGHHUTE OPKECTPU. | 0JMHUTE, B KOUTO € ChTBOPEH

TO3U perepToap, ca J0CTa HACUTEHU CbC CHOUTHS — BOCHHA MOJATOTOBKA U
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y4acTHe BbB HAKOJIKO BOMHH, B KOUTO OBJITAPCKUSAT BOWHUK MPOJIMBA CBOSTA KPHB
3a oOelMHEHHWE W YTBBpKIaBaHe Ha ObJrapckata abpkaBa. Cb3gaJceHUTE
MY3UKaJIHH Mpou3BeaeHus, B pamkute Ha 40-50 ronnHu, ce OnuTBaT J1a HaBakcaT
BPEMETO OT HAKOJIKO BEKa HA UCTOPUYECKO PA3BUTHUE HA XYJI0KECTBEHATA My3UKa
U KyaTypa B EBpona.

Koncrantun MuxaiisioB och3HaBa, 4e 3a JOCTOMHCTBOTO Ha ObJIrapckara
HallMOHAJIHA MY3WKalHa KyJTypa M 3a HM3rPAXKIAHETO HA HAIIMOHAJIHATA HHU
UCTOpUYECKA IAaMET, € BaXXHO Ja Cce CchOepaT My3UKAIHUTE MPOU3BEICHMUS,
Ch3JaJICHU OT OBJrapCKUTE BOEHHU KalelIMaiCTOpH, W3MBJIHABAHU OT
OpKecTpuTe 10 TO3M MOMEHT. OIle CbC BCTBIBAaHE CH B JUIBXHOCT KaTo
HNucnekTop Ha BOeHHUTE My3uKd, K. MuXaiJIoB U3Mpaiia caMOpbYHO NPENUCAHU
pBKONKCHU Ha nuecu A0 HavyanHuk oTaeneHue 3a BOGHHH MY3€U, TAMETHULIA U
rpoooBe ¢ nmucMo ¢ uzxomsam Ne 3290 ot 04 HoemBpu 1936 roguna. C Tasu
WHULMATUBA C€ Ch3aBaT MPEANOCTABKU 32 CbOUPAHETO HA OBIATApCKUTE OOMHU
MapIIoBe U MTUECH, U3ITBIHIBAHU OT BOGHHUTE HU OpkecTpu. Che ChOMpaHeTO Ha
MapTUTYPUTE HA MAPIIOBETE U NMUECHTE, MUXAMIOB LIENU OCBEH J1a CE 3aIas3sT
MIPOU3BEACHUATA KATO NCTOPUYECKH MY3HKAJTHU TAMETHULIN, HO U J]a C€ YTBBPIAT
OBJITapCKUTE KaleIManCTOpU KaTO KOMIIO3UTOPH.

[IepBusAT Tedgrep (COOpPHHMK) ChC CIYKEOHO peneproap € O3arjaBeH:
,,ClTyke0eH pernepToap 3a MOJIKOBUTE U TAPHU30HHH TyXOBH MY3UKH ‘. 3ama3eH ¢
B HanmonanHus BOGHHOMCTOpHUYECKU My3€el U 3aBefieH noa Homep HBUM, nHs.
Ne X-A — 196/1. Otneuvaran e nipe3 1937 r. B ['eorpadckust UHCTUTYT B Tpaj
Codus. Msrpagen e oT aBe 4acTd, KaTo MbpBaTa 4acT BKJIFOYBA TPUHAIECET
Mapiia u nuecu. Bropara 4act € cbcTaBeHa OT 0OCEM €BPONENCKH XUMHA.

[IpousBeneHudara ca HamUcaHW 3a CIEOHUS CbCTaB OT JyXOBH
WHCTPYMEHTHU:

1. ®neiira ot Des — eqna nmaptus
2. Kimapuner ot ES — eqna maptus
3. Knapunertu ot B — Tpu naptuu — nmbpBa, BTOpa U TpeTa

4. ®auropuu ot B — n1Be mapTum — nepBa u BTOpa
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5. Tenop — egna naptus

6. baputon — eqHa napTus

7. Kopnu ot ES — yeTnpu naptum — nbpBa, BTOpa, TpETa U YETBBPTA
8. TpoMOu ot ES — aBe mapTuu — mbpBa U BTOpa

9. TpoMOOHU — TpU APTUH — IIBPBH, BTOPH U TPETH

10. bacu — 1Be mapTuu — MbPBU U BTOPH

11. Manbk Oapaban

12. T'onstm 6apaban

Bropust tedrep (cOopHUK) che cimykeOeH penepToap, OTIedaTaH mnpes3
1938 r., e o3arnaBeH: ,,JlombJHUTENEH CIOyKeO€H peneproap 3a IMOJIKOBHUTE
FapHU30HHU JyXOBU My3uKu“. Tol cbImo € cbxpaHeH B HanuonanHus
BoeHHOMCTOpuYecku My3el ¢ Homep HBUM, unB. Ne X-A — 196/2. Cbctou ce ot
JIBE 4YacTH, KaTO B IIbpBaTa 4YacT Ca BKJIIOYECHU JBAHANCCET MNPOU3BEIACHHS.
Bropara dact Ha cOOpHUKa € U3rpajieHa OT JeBET €BPONECHCKNA XUMHA.

C u3naBaHeTo Ha Te3M J1Ba TeTepa ChC CIyKEOHO-CTPOEBH peENepToap ce
CTaHIAPTU3HUPA U3IBJIHUTEIICKUAIT CbCTAB HA BOCHHUTE JYXOBU OPKECTPH,
YEIHAKBSIBAT C€ OPKECTPALIMUTE W TOHAJTHOCTUTE, B KOUTO CE€ H3MBJIHSABAT
MPOM3BEICHUATA.

B rmaBa BTOpa Ha paszmen TpeTH OT AucepTranusATra € pasriiefaH U
KYJTYpPHO-MY3UKQIHUAT OOMEH Ha MPOU3BEACHUS, U3IIBIHSABAHU OT BOCHHUTE
JIyXOBA OPKECTPU, MEXAY bbirapus v ApPYyru €BpPONEHUCKH CTPaHU, KAKTO M
AKTUBHOTO Ch3JaBAHE HA MHCTPYMEHTAJIEH CTPOEBU U KOHILIEPTEH penepToap OT
BOCHHUTE KaIeJIMaNCTOPH.

[Tpodecnonamu3mpT Ha KoHCTaHTHH MUXalaoB, OPraHU3aTOPCKUTE MY
CIIOCOOHOCTH M HEroBaTa IIMpOoKa 3ByKo3amnucHa aeiHoct npe3 1930-te roaunu,
€ OIIE €QVH NMPUHOC HA TBAPACUCKHS KareaManucTtop u MHCEKTop Ha BOCHHUTE
MY3UKH 3a U3IUTaHe NMPEeCTHka Ha [ Bapaenckus JyXoB opkecTbp. MHOTO npeau
Ja cTapThpa CHOMpAHETO Ha cTapuTe OOWHM OBJArapckd MapuioBe U Ja

CHUCTeMaTH3upa BOCHHHUs CiyxkeOeH permeproap mpe3 1937 r., oTmeuataH B
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ciyxeOHu TedTepu, TOW yCIsiBa Jla HalpaBU MOPEAHUTE 3aMMCU Ha IJIOYU C
I'Bapaeiickusi opkecTbp. Te3u 3amucu rBapAeHCKUAT Kanenmaictop K.
MuxaitnoB ocemectBaBa npe3 1930 r. m ca BxmoyeHn B Katamor Ha
XyJIO)KeCTBeHUTe Iioun ,,His master’s voice B pasgena ,,HoB Owiarapcku
peneproap.
3anazeHute 3anucu Ha ['Bapielickusi OpKeCThp KaTErOPUYHO JI0Ka3BaT
pouiAita Ha ObJrapckus (POJKIOp B U3TPak)JAAHETO HA ChBpEMEHHATa ObIrapcka
MY3HUKaJIHOMHCTPYMEHTAJIHA KyJTypa. B enuH 3anazen noxkymeHt ot 1914 r.,
u3gazgeH or MunHuctepctBo Ha BouHata moa Ne 4441 ot mecen mai c.T., ce
MIOCOYBA, BCEKU KaIleJIMAaCTOp € JJIbKEH Ha BCEKU LIECT Mecela J1a MPeACTaBs
0 €IHa OPUTHHATHA CBOSI KOMITO3UIIMS, MOXE U TIECEH, ChCTaBEHA OT OBJITaPCKU
MOTUBH. Te3n mNpou3BeNeHUs] ca NPEAHA3HAYECHW 3a IMOMYJSPU3HPAHE CpPEX
Hapojaa. Morar na ce mesT OT BOMHUIUTE WM J1a C€ CBUPSAT OT BOCHHUTE
opkectpu [IIJIA, ®@. 3k, om. 5, a. e. 18]. brirapckara apmusi, kKato JbpKaBHA
WHCTUTYLIUS, 3a TIOpEelEeH NbT 3adbJKaBa BOCHHUTE KalleIMailcTopu [na
M3M0J13BaT (HOJKIOPHU MOTHUBHU B CBoUTE NpousBeeHus. [lenta na BenomcTBOTO
€ Te, KaTo MY3HWKaJIHU TBOPIM, Ja pabOTIAT CHUCTEMHO M JONPHUHACAT 3a
opOpMSHETO Ha SPHK HAIMOHAJIEH MY3UKAJICH CTUJ, KOWTO W3rpaxia
ObJIrapckaTa KyJITypHa UIEHTUYHOCT 0 HEMOANPaBeH U CaMOOUTEH HAUYMH.
N3nanenata muHucrepcka 3amoBen (Ne 4441 or M. mait 1914 r1.)
KPaCHOPEUYMBO OTKPOsiBa PYyHKIMATA HA ApMUATA 32 U3rpaxaaHe Ha ObJirapckara
My3HUKallHa KYJITypa BbPXY HACIEIECHUTE MY3UKAIHHU TPAJIUIIMKU HA HAIIUSL HAPOJI
C BIUIUTAaHE Ha (OJKIOPHM MOTHBH B TIPOU3BEJCHUSITA HA BOCHHUTE
KarneaMancTop — KOMIO3UTOpHU. T03U JOKYMEHT 3a MOpeAeH MbT 3aTBbPIKIaBa
OCHOBoTONaramiaTa poijis Ha Boiickata 3a dopmupanHe u yTBBpKIaBaHE Ha
HallMOHAJIHATA HU KYJTypHA UACHTUYHOCT. bbharapckara apmus ce oka3Ba Haii-
rojieMHsi MEIICHAT B T€3M TEXKKH MCTOPUYECKU TOJMHU 3a HalllaTa JbpKaBa Ha
My3WKallHaTa HH Kyiatypa. Jlopu ce HacTosiBa Ja C€ ChbXpaHU HU3KOHHUS
aBTEHTWYEH BUJ Ha (DOIKJIOPHUS MaTepHua Ype3 BIUIUTaHEe Ha OyKBaJIHU IIUTATH,

0e3 /1a ce mpenHavaBa Wik U3MOA3BAT KOMIWIALKU OT (DOIKIOPHU MOTHBH.
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NHCTUTYIIMOHAIHOTO ~ OpraHu3MpaHe Ha  KOMIIO3MPAHETO  Ha
WHCTPYMEHTAJIEH CTPOEBU M KOHIIEPTEH penepToap moj ornekara Ha BoeHHOTO
BEJIOMCTBO € HEM3MEHHAa HEroBa MHCHS B IOJ3a Ha OBJITapCKOTO OOIIECTBO H
ChbBpEMEHHATa HallMOHAIHA My3UKaJIHA KYJITypa, peajiu3upaHa upe3 TBoOpUYECcKaTa
KOMIIO3UTOPCKA IEWHOCT Ha BOCHHHUTE KareaMailCTOpH.

Coc 3anoBen Ne 1270 ot 11 nHoemBpum 1936 r. ma Hauannuka Ha
KaHllenapusita Ha MUHHUCTEPCTBO Ha BOWHATa C€ 3amoBsijiBA HAa BCHYKH
KareJIMaicTopu B Cpok 110 15 deBpyapu 1937 r. na Hanwimar 3a TyXoB OPKECTHP
no nBe cOupku ¢ mapmoBe. Exanara cOupka ¢ mapuioBe TpsioBa ga Obje
KOMIIO3UpaHa BbpXY ObIArapcku HapoaHu (oikiaopHu mMotusH. IIpensuneHo e
cOupkara Jia € CbcTaBeHa OT TP Mapiiia, KOUTO Aa ObJaT pa3mucaHu ¢ MapTUTYpa
U IIMMOBE 32 JyXOB OpKecTbp. Bropara cOupka TpsiOBa na ObJe CbCTaBeHa OT
MapIIoBe ¢ mpeodaiaBaly 4y>KI1 MOTHBH, O0raTo XapMOHU3UPaHH, B KOUTO Ja
uMa Moxayiamuu. ToBa 3agaHWe IeMU Ch3JABaHETO W HATPYNBaHETO Ha
MHCTPYMEHTAJIHU KOMITO3UMIIMHU B >kaHpa Ha Mapmia. Ctporo ce cieau ga Obae
U3ITBTHEHA 3aMOBE/Ta 3a HAMKMCBAaHE OT BCEKHM KaIeJIMaliCTOp Ha JIBE COMPKH C
MapIoBe.

Crnenpamiata roguHa (1937) e uznanena u apyra 3amnosen mog Ne 621 ot 1
10HU 1937 1., ¢ KOATO ce pa3nopek/ia Cb3AaBaHETO, OCBEH HA CTPOEBU — MapIIOB
penepToap, ¥ Ha KOHIIEPTEH TaKbB — B KaHpa Ha parcoausiTa. 3aroBeara 1a ObaaT
KOMIIO3UpPAaHN OBIATAPCKU PANCOAMM OT BCHMYKM BOCHHH KarelIManCTOpH € B
OpOABJDKEHHE Ha CTpeMeXa Ha BOEHHOTO BEIOMCTBO 3a H3TpaXKIaHe MU
YTBBPK/IABAHETO HA HAIMOHAJIHATA HU UACHTUYHOCT U odopMsHE 00JMKa Ha
HOBOM3TpaXKIaIIaTa ce ObJirapcka My3HKalHa KyaTypa. Pancoqusita e My3ukamHa
WHCTPYMEHTAJIHA TBOPOA, U3rpajieHa BpXy (HOIKIOPHU MOTUBH. B To3m *kaHp €
3aMoBsaHO JIa Ce Ch3/aJie KOHIIEPTEH perepToap, KOMIIO3UPaH OT OBITapCKUTE
BOCHHH KalleJIMaicTOpH, KaTo CTPOro MM C€ 3aJaBa M TeMaTWYHaTa OCHOBA.
Komnosupanurte parnconuu TpsOBa ca BABXHOBEHH OT OJM3KOTO T'€POHYHO
MUHAJIO Ha OBJATapCKUs HApOJ B Mepuoja Ha Bb3paxaaHeTo, OT BOEBOACTBOTO,

OcBoOoxaenueto npe3 1878 r. Ha brarapus u nposiBeHaTa XpadbpocT, 1Mo Bpeme
34



Ha BOJICHUTE BOMHU 3a HeroBoTo mocturane [[IBUA, ®@. 22, on. 1, a. e. 79, n.
229].

Ot metaeceT W YeTUpUMa KalelMaicTopu Ha ciyx0a B bbeiarapckara
BOICKa CaMO JIBaMa He yCIIsIBaT Ja HaluIIaT PancoAuu. Y TBbPAEH € CIUCHK KOs
panconus, Kbje 1e Obae pazydyeHa. Bcuuku npou3BeieHus ca pa3npeiesieHu 3a
u3lbIHeHHe B opkectpute Ha Coduiickus rapHuU30H, Mexay [Bapaenckus
OPKECTBpP — MIECTHAJECET parcoguu, opkectbpa Ha IIbpBa npyxuHa —
enuHanecetr parcoanu, Illkonma 3a 3amacam odunepu (I1I130) — emmnagecet
pariconuy 1 BOeHHOTO yuniuine — 4eTHPUHAIECET.

ParnconuuTe ca HanucaHu npe3 JETHUs y4eOeH CEe30H 3a BpeMe OT OKOJIO
HIECT-CEJIEM MECela, ChBIAAI C IEPUOIa, B KOWTO ce ChbOUpaT cTapuTe OOMHU
MapIloBe 3a Ch3JaBaHE M OTIEYATBAHE HA COOPHUIIM ChC CIYKEOHO-CTPOEBU
peneproap. HanucBane Ha OBJITapCKU pancoJud € IbpBaTa MHCTUTYLIMOHAIHO
opraHuszupasa OT BOEHHOTO MHMHHCTEPCTBO TBOpPYECKa HWHULMATUBA 3a
KOMIIO3MPAHETO Ha KOHILEPTEH pemneproap, H3rpajgeH BbPXY OBITapCKu
(G ONKIIOpHU MOTHBH, B TAKMBA MallaOu.

B Ttpera rmaBa Ha pasmen Tpetd ,,[BOPUECTBO HA TIBapACHCKUTE
KaneJMancTopu € chbOpaHO M ce MpeACTaBs TBOPYECKOTO HACIEACTBO OT
Ch3aJICHU OT I'BapJIeUCKUTE TUPUTEHTH — KOMIIO3UTOPHU MPOU3BEICHHUS.

Ponsita Ha KkamenMaiicTopa 3a oOmpenesisHE Ha peneproapa Ha
PBHKOBOJICHHSI OT HETO BOEHEH JYXOB OPKECTHP € OCHOBHA. HeroBure My3ukanHu
YMEHUS, YCeT, MOJIFOTOBKAa W BIDKJAHWS KaKBU TPOU3BEACHUS TpsOBa 1a ce
MoJIHECaT Ha IMy0OJMKara, ca (hakTopuTe, KOUTO U3TPaXaaT 00JIMKa Ha peneproapa
Ha OpKecTbpa. Bceku euH KanenMaicTop nmokassa cede Cu U OpKecThpa, KOUTO
PBKOBOJIM HAa KaKBO XYJO0XKECTBEHO U MY3UKAIHO-TEXHUYECKO HHUBO €,
OJlarojlapeHue Ha U3IMIbIHSIBAHUTE MTPOU3BEICHUS.

TBii KaTO KareJaManuCTOPUTE B HAYAJIOTO HA OPraHU3UpPaHe Ha BOCHHO-
OopkecTpoBaTta ciy’x0a B bbarapusi He pasmonaraT ¢ JOCTaThbYHO MY3UKAITHU
MIPOU3BEACHUS 3a U3IBJIIHEHUE, CE Hajara MHOTO YECTO T€ CAMHUTE J1a Ch3AaBar

TakuBa. PeneproapbT B ObJIrapckata BOEHHO-MY3HMKajHa IIKOJA € Ch3/aBaH, 3a
35



na ObJe M3MO0JI3BaH B €XKEAHEBUETO KAaKTO HAa OBJIrapckus BOMHMK, Taka M 3a
KOHIIEpTHAa JEeWHOCT mpej obmiectBoro. Ha BoeHHus kamenMmaiicTop ce mana
UCTOpUYECKaTa MHUCHSA Ja OBJIe Cpel IBbPBUTE TBOPIH, KOWUTO H3TPAXKIAT
ObJrapckaTa KOMIIO3UTOPCKA IIIKOJIAa W Cbh3JaBaT IbPBUTE XYI0KECTBEHH
MY3UKaJIHU MPOU3BEACHUS B HAIMOHAIIHATA HU KyJITypa. IMEHHO rBap/iericKuTe
KalneJMaiCTOpH IoJIaraT OCHOBUTE Ha Objaemara ObArapcka HalWOHATHA
KOMITO3UTOPCKA IIKOJIa, KOSITO 3amouBa cBoeTo odopmsiHe B kpast Ha XIX u Hau.
Ha XX B.

TBopueckoTO HacIeACTBO HA OBITAPCKUTE KaNeIMalCTOpH € TEXHUS J1aH,
HE CaMo 3a HY»KJIUTE OT PENepToap 3a BOCHHUTE JyXOBU OpKecTpu B bbiarapckara
BOWMCKA, HO W KbM MCTOPUYECKOTO KYJITYPHO HACIEACTBO OT MY3HUKaIHU
IPOM3BE/ICHUS B HAIIMOHAJIHATA KOMIIO3UTOPCKA 1IKOJIa. PereproapbT, KOWTO Te
Ch371aBaT, KaTo MbPBOOCHOBATENN HA MPO(ECUOHATHOTO MY3UKAJIHO OOLIECTBO B
bbirapusi, € B OTKJIMK Ha CbBPEMEHHU 3HAYMMU CHOUTHUS U € B YHUCOH C OOIIIOTO
pPa3BUTHE HA MY3UKaJIHOTO U3KYCTBO B EBpomna.

I'Bapaelickute KamenmalcTopu TpacupaT WbTA Ha ObJIrapckara
My3UKaJIHA KYJITypa, 3aJaBaliki MOCOKa Mpu GopMUpaHe HA HAIMOHAIHATA HU
KOMIIO3UTOPCKA IIIKOJIA U Ha OQOpMsSHE Ha HAIMOHAIHUS MY3UKaJIEH CTUJ B
npoeCUOHATHOTO MY3UKAJIHO U3KYCTBO B CTpaHaTa BbpPXY HMHTOHAIIMOHHATA

OCHOBA Ha TPAJAUIIMOHHOTO OBJITapCcKO (HOJIKIOPHO MY3HKATHO HACTIEACTBO.

Tosa ca ro3e(b Xoxoma, Anmouc Manak, maectpo I'eopru ATaHacos,
Tonop Xamxkuer, Koncrantun Muxaiinos, Jlumutsp boxkunos u Hukona [{oHes.
TAXHOTO TBOPUECKO HACJIEACTBO BKJIKOYBA pEAMIA IPOU3BEICHUS B Pa3IUYHU
YKaHPOBE.

Benuku mipousBeneHusiTa Ha ﬁo:;ecb Xoxoyia, B Kapuepara My Ha
OBJITapCKU KaleaMalcTop, ca HWHCTpyMEHTaaHu. B mepuwona, B KoiTo ca
ch3AaAeHu, B bbarapckara BolcKa 3By4Yd OCHOBHO MHCTPYMEHTAJIHA MYy3HKa 3a
BB3MUTAHNE HAa OBITApCKUs BOMHUK — BOCHHUS cTpoeBr Mmapiil. [IpuunnaTa na He

ObJaT HamMcaHu neceHHu mapiioBe oT Mozed Xoxona moxe OM ce KOpPEHU B
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HEJOOpOTO My TMO3HAaBaHEe Ha ObJrapckusi e3uk. Toil € aBTOp Ha MmbpBara
WHCTPYMEHTAJIHA TaHIIOBA Mueca (Kaapuil) B ObiArapkara My3uKalHa KyJaTypa —
,,HapoaHa kaapuia‘“, KosiTo € U3rpajicHa Bbpxy ObITapcKu (OIKIOPHU MOTHUBH.
Komno3upa mbpBOTO MHCTPYMEHTAIIHO INMPOrPAMHO NPOM3BEACHUE ,,.boil mon
['ypryasat® nox cuiaHUTE BIieyaTsieHus OT ydyacTuero cu B CpbpOcKo-Obarapckara
BoiHa mpe3 1885 r. Cw3garen € U Ha mbpBaTa MHCTPYMEHTANHA MOTIypa —
,,DBITAPCKU MOTIYPU , KAKTO U HA I'bPBUSL XUMH, IIOCBETEH Ha AJlekcauasp .

J10 HACTOSIIIMS. MOMEHT HUKOT'a HE CIIOMEHABAHO 34 Ch3IAICHUTE OT HETO
celleM MHCTpyMeHTanHu mapiua: ,,[lleneiixoBcku mapir®, ,, Tbpcuiia Mama SAHka®,
»Hapozaen 0barapcku mapir®, ,,Mapir Ne 48%, | TIpuBerctBen mapir®, ,,Iloueren
Mapm*, mapii ,, I [puan @umun®.

Alonc Manak npoxbibkaBa TpajHLUUTe, ch3aaaeHu or Mosed Xoxoma
Jopu TW Haarpaxna. Tod 3a npbB IbT B bbarapusa 3ammcBa 3a 4YyXIu
3BYKO3alMCHUA KOMIIAHUHU KOMITO3UPAHU OT HETO MTPOU3BE/ICHUS B U3ITBJIHEHHUE HA
JlentOrBapaefcKusi TyXOB OPKECTHP, KATO TOCT TUPHUTECHT.

[IpousBenenusaTra ca 3amMcaHd OT KommnaHusta ,,I'padoMoH KOHCEpT
PUKOpA™ M ca U3/1aJIcHH B rpaj XaHoBep, I 'epmanusi. Te3n HETOBU MbPBU 3aIIUCH
ca apXMBUpaHU M KaTo MbPBU 3amucu OT ,3natHus ¢oua‘ Ha BHP u ca
ochlecTBeHu B nepuoaa 1897-1901 r. Cpen 3anvcanute Ha rpaMO(pOHHU IJIOUH
HETOBM MPOU3BENCHUS ca: ,,brirapcko xopo®, ,,KoOyprcku mapmr®, ,,Bukropus
BAJIC, UHCTPYMEHTANHUAT Mapul ,,KeM Pogonure® u nHCTpyMEHTAIHATa KUTKA
,,DBJITapCKU MECHU"".

Nmero Ha Anounc Manak € cpei aBTOPUTE Ha W3NBJIHSABAHUS U B
CbBPEMEHHOCTTA PEIEPTOAP HA BOEHHUTE OyXOBU oOpkecTtpu. Ham-
eMOJIEeMaTHYHOTO HETOBO MPOU3BEIEHUE, KOETO HE CIIUpA J1a 3BYyUYH U JI0 JIHEC, €
MapwsT ,,JIo3eHrpaacku repoii. B Hayunus apxus Ha bAH ca 3anazenu u npyru
HErOBM TNIPOM3BEACHUS KaTo: ,,YBEPTIOpA BBPXY OBIrapCKU HAIMOHAIHU
MENoANN® 3a IyXOB OPKECTHP, ,,BIalIKo KOKOHCKO X0po®, ,,PaikuHO XOpo* H
,Kaptunu u3 Obiarapckute cena“ 3a cumpoHU4eH opkecTbp. Ilo Bpeme Ha

bankaHckaTa BOMHA, B KOATO Manak B3eMa ydactue ¢ ['BapielicKkus OpKECTBD B
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ChCTaBa Ha YETBBPTU JONMBIHUTENICH €CKAJAPOH, HAMKMCBA MMECEHHUTE MapIIOBE
,,CTpaxxa Ha bankana“, ,,Mapa®, ,,Mapm Ha nobeautenute u ,,Mapii Ha TeTu
nexoTeH JlyHaBCKM MOJIK .

My3uKaIHUTE UCTOPULIM CBBbP3BAaT OCHOBHO TBOPUYECTBOTO Ha MaecTpo
['eopru ATtaHacoB ChC Ch3JaBaHETO Ha OBJTapckata omepa. Herosure omepwm
,bopucnas*“ (1911 r.), ,,I'eprana® (1917 r.), ,,3anyctsinara Bogenuna“ (1922 r.),
,LBeta®“ (1924 r.), ,,Kocapa* (1926 r.) u ,,Anmex* (1930 r.) ca mbpBUTE ONEpH,
U3rpakaany OBITapCKOTO OMIEPHO M3KYCTBO, 3a KOETO TOH MMa 3aciiyra U KaTo
JUPUTEHT, U KaTo Kommo3uTop. [Ipu mpeacTaBsHEeTO My KaTO KOMIO3UTOP OT
H3CIIeIoBaTeINTE Ha ObJrapcKaTa My3uKalHa KyJaTypa, Oeriio ce CrioMeHaBa, ue
€ KamnenamancTop, 6e3 BhoOIIE Ja ce MOoCcoYBa, ye Isiata My Kapuepa mpoThya
KaToO BOCHEH KameiaMaicTop. MapioBaTta My3UKa KaTo TOJIAM s OT HEFOBOTO
TBOPYECTBO CE€ MPOMYCKa CPeJl 3aCIyTUTE My KaTO KOMITIO3UTOP.

Maectpo I'eopru ATaHacoB MMa HaNMMCaHU JIBAJAECET U YETUPHU NIECECHHU
Mapma. ABTopu Ha TekcTtoBere ca Xpucto Panescku, Ilenuo P. Cnaseiikos,
Ceprent Pymsnues, Iumurep Xamxues, Xpucro LlankoB u Kupun Xpucros.
['oyisiMa 4YacT OT MapIIOBETE Ca CbH3JaJCHHM B TBOPYECKO CHTPYIHUYECTBO C
nucatens Jlrooomup boOeBcku, ¢ KOroto ca HepasznenHu npustend. [[poaykT ot
TAXHAaTa ChbBMECTHa paboTa ca Mmapiiosere: ,bwarapus®, ,,Makemnouus“, ,,Ha
Bpbiane®, ,,Ha nox*, ,,CnaBa Ha repoute*, ,,Ilapurpan ie 3arpenepu’, ,,Mapii
Ha Obarapckara nogunus®, ,Mapm HO kosioe3gauute, ,Mapim Ha
noxapHukapure u aAp. Ilecennute wmapmoBe, maectpo ['eopru ATaHacos
HanucBa OCHOBHO 110 BpeMe Ha bankanckara, Mexnycpro3anueckara u [IspBara
CBETOBHA BOMHA. MHOI'0 OT TSX OII¢ TOTaBa ca OTIIEYaTaH! B CCAMMYHUS BECTHUK
LApPTUCT U cniucanue ,,OreuectBo®. ['ojisiMa 4acT OT MPOU3BEACHUATA MY Ca
nyoJIMKyBaHU U B coupkute ,,Pomuu 3Bynu‘, ,,COupka BoeHHU mecHu", ,,Ha
bbarapus® u ,,IlecHn 3a BoilHuKa™.

HeroBata npin6oka Bpb3Ka ¢ MeCeHHHs OBITapCKu (HOIKIIOP U yceTa My
KbM BOKaJIHaTa M3PA3HOCT OJaronpusTCTBa TBOpUeCcKaTa My H3siBa B JKaHpa Ha

NECCHHUA Mapia v oIrcpara. B muoro or MY3UKAJIHUTC TCMHW HA MApPHIOBCTC U
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OTIEPHUTE apuu MaecTpo ATaHACOB BKJIKOYBA OBJTapCKU HApOJHMU HarmeBu. B
apxuBa Ha bBJIrapcko HaIMOHAJIHO paJdo HKMa 3ala3eH 3aluc  Ha
MHCTpYMEHTaHUA My mapi ,,CennoBka. Ha ctpeme* u Ha xopoto ,,Kokonemmu®,
TUPWKUAPAHU OT JuMUTHP BOKMHOB.

N no nHec He e sICHO 3alll0 € MpeMbJIiuaHa UCTUHATA 3a Ch3JaZcHaTa OT
HEro MapiioBa My3uka. Jlamm ToBa € CBBpP3aHO C MPEHEOPEKEHHETO KbHbM
BOCHHUTE JYXOBHU OPKECTPH WJIU € MPOsiBA HA HEYBAXKCHUE U MPOTUBOIIOCTABIHE
OT [UBUJHUTE MY3UKAIHH OpraHu3allid KbM TBOPUYECTBOTO HA BOCHHUTE
JTUPUTCHTH, B T.4. U KbM MaecTpoTo. OCBEH OCHOBOMOJIOKHUK 34 Ch3JaBAHETO
Ha OBJarapckara omnepa, I'eopru ATaHacoB € M1 OCHOBOIIOJIOKHHUK Ha ObJIrapckara
MapuIioBa MECEH, ChC Ch3/IaJICHOTO OT HEro 3HAYUMO TBOPYECKO HACJIEACTBO B
TO3M >kaHp. HeroBu ca mapmioBere ,,AHrio-¢penuure B Makenonus®, ,,boen
yueHnuecku mapi‘, ,,beiarapusa‘, ,,Kem Makenonusa“, ,,Makegonusa“, ,,Mapm Ha
noopoBoaure ot 1885 r.“, ,Mapm Ha 46- Tu Bunyck®, ,Mapm Ha 47-mu
BUNyck*, ,,Mapi Ha 3-tu Bunyck Ha XXII yuunume®, ,,Ha Bpbiiane, ,,Ha HOX®,
swlIpocmaBa®, ,Ilpomasaiite npyrapu®, ,,CmaBa Ha repoure!®, ,,Tupanu -—
ceeenu’, ,, Ilapurpan me 3arpernepu’, ,,Mapir Ha Obarapckara noJumus, ,,Mapi
Ha Kkosioe3nauurte’, ,,Mapm Ha noxkapHukapute®, ,Mapm Ha IIbpBOHaUaNHO
yuwuiie ,,I1. P. CnaseiikoB®, ,,Mapm Ha |l Hapoana nporumuasus ,,Cs. CB .
Kupun u Meroauit®, ,,Mapm Ha cenckara miuagex’ (,,Mnaaexku mapui®),
,,Maplll Ha MUJIOCBPAHUTE cecTpu ', ,,/Kenesnuuap*.

Maectpo ['eopru AtaHacoB € aBTOp U Ha ornepeture ,,Mopaiuctu® — 3a
Bb3pacTHU (1916 r.), ,,bonuusat yunuren™ — 3a peua (1909 r.), ,,3a nTuuku® — 3a
neua (1911 r.), ,,Camoauscko uzBopue® — 3a neua (1912 r.), ,,3maTHo MoMuue* —
3a neua (1914 r.) u ,,Mankust repoit* — 3a geua (1915 r.). ABTOp € Ha ABa AETCKU
coopHuka: ,,Jlercka my3uka®, ChabprKalll ABaJAECET U MEeT NMeCHU, U3aJeH Ipe
1906 r. B KapnoBo u ,,Mnanu neBuu‘, cbabpKall ABAACCET U JABE XOPOBU U
COJIOBH JETCKH M FOHOILIECCKH IIECHHU.

B ucropusita Ha ObJrapckara My3uKaiHa KyJITypa HUKOTa Jlocera He ce €

CIIOMEHABaJIO 3a TBOPYECTBOTO HA YETBBPTHUS KaleaMaucTop Ha ['Bapaenckus
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nyxoB opkecTbp — Tomop XamkueB. EquHcTBEeHUAT OBATaApCKU KaneaMauncTop,
YIOCTOEH CbC 3BAHUETO ,,3aCHYKWJI apTUCT . HeroBoro TBOPUYECTBO €
MHOT'0KaHPOBO — U3TPAJICHO OT ONEpPEeTH, OaneTu, MapiIoBe, BOWHUILIKU IECHU U
HapOJHU MECHU, XapMOHU3UPAHU 3a CHIIPOBO]I HA MTUAHO.

Cpen mno-usBecTHUTE My Oanerutre ca ,,MakoBa ponuHa®, ,.BTopoTo
ocBOOOXkIeHNE Ha brarapus®, ,, ) KuBoTsT Ha Mopsika“, ,,Ununusa®, ,,bamer Ne 16,
,baner No 17, baner Ne 18, ,,baner Ne 19 u ,,Myprapata nanaBka‘. ABTop €
Ha TbpBUA Oanet ,llanToMuma® B miect yactu 3a nuado. Cpen omepeTute ca
3arnaBusaTa Ha ,,CodusHuu npen bykypenr, nerckurte omepetu ,,Ilo3maTeHoTO
BpeTeHIe u ,,bpatue u cectpuye.

HeroBata mapmoBa My3uka € HHCTpyMEHTaJIHA W BokainHa. Cpen
HHCTPYMEHTAJIHUTE MapIloBe, JoOpe Mo3HaTH Ha myOJjrMKaTa OT OHOBa BpeMe ca
,Ha bankana®“, mapm ,Jlescku“, mapm ,,byznymxka®, ,,C pa3Baro 3Hame™ u
,KOHTpamapmr“. I'osiMa 4acT OT HETOBUTE BOWHHUIIKH IIECHU Ca W3TPAJECHU
BBPXY NECHU OT OBbIATapcKus (OIKIOP, M3IIBIHIBAHA OT BOMHHUIIUTE — ,,AHIe
BoMBosa", msita oT penadeden Mean Taue npe3 1885 r., ,,bosaT Hacrana®, msara
npe3 CpbrOcko-Obarapckara BoiHa, ,,BoiHUIIMTE Ha TpaHmIia ctosxa®, ,,Hampen®,
,»3aJ1aJli ce ThbMHHU Xanu', nsAta oT BoHuuMTe Ha [IbpBa Coduiicka nuBU3Ms B
roguaute 1915-1925 r., ,,J1a ce Oue TypuuH pekbya u ,,BoilHUIIM ce MuIlaT Ha
Coduiicko mone*, mapin ot Bpemeto Ha CpbOCKo-ObJirapckara BoiHa.

Hsxon oT XapMOHU3HMpaHUTE MECHU 3a COJIO TJac (compaH, TEHOp U 0ac)
ChC CBIIPOBOJI Ha IMAHO ca: ,,Xaie, He ce oenu, ,,3axenn ce Paituo®, ,,Cobpanm
ca ce*, ,,Xaitne Jlone Ha xopoto“, ,,Haknama Henka censuka®, ,,Ilane, 6atioBa“,
,Ceman ce, LlBero mome*, ,Uepemuuna poa poawia“ M MHOIO JPYTH.
CrioMeHaTuTe MECHH Ca U3ITBJIHSIBAHU B PAMKUTE Ha COQUNUCKUS KYJITYPEH )KHBOT
110 OHOBa BpeMe. Benuku npousseneHus Ha Toxop XaKUeB ca CbXpPaHEHU B
HenTtpanuus JbpxxaBen apxus B rpaa Codusi.

Cnenpamure JBama KameiMmailcTopy Ha ['BapAeiCKUsi OpPKEeCTbp —
Koncrantun MuxaiioB u Jumutrbp bBOXMHOB He ce H34BABAT KaTo

KOMIIO3UTOPH. I[BaMaTa yCIsiBaT Jda 3anumar rojisiMa 4act OT MY3HUKAJIHUTC
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MPOU3BEACHUS, Ch3IaJICHU MPEIN TAX OT TEXHUTE MPEAIICCTBEHULIH B MEPHOJIA
1930-1940 r.

Kanenmaiicropst Ha JleliOrBapaeiickus Ha Heroso Llapcko BucouectBo
KOHEH noJKk KoncTaHTuH MUXaitsioB, MOpaau rojisiMara CH 3a€TOCT HE CaMO KaTo
JUPUTEHT Ha HaW-roJIeMUsi BOCHEH JYXOB OpkecThp B bbirapckarta Boiicka u
€UHCTBEH MPEJACTABUTENICH MPOTOKOIHO-IIEPEMOHHUATIEH OPKECTHP B CTpaHAaTa,
HO U KaTo VHCHEeKTOp Ha BOGHHUTE MY3UKH (OpKecTpH 0.a.), OCTaBsl HETOJISIMO
TBOPYECKO HACIEJICTBO, OT KOETO € 3ama3eHo camo ,,3aBosT Ha YepHa® —
MIPOTPAMHO MTPOU3BEICHUE.

He e n3BecTHO nanu U Kb UMa ChbXPAHEHU MPOU3BEICHUS OT CIEABAILINS
rBapAencku kanenmancrop Jnvursp boxnHOB.

[TocnennusaTr kanenmancTop Ha I'Bapaelckuss IyXOB OPKECTBP B
pasriexaanua nepuon a0 9 cenremBpu 1944 r., e Hukona [{oneB. ABTop € Ha
HAKOJIKO XOpa, 3anucaHu B bbarapcko HanwoHamHo paauo — ,,IIpaBo xopo®,
»JIyno komano“ u ,llaligymko xopo“. B Hororekata Ha ['Bapueiickus
MPEACTABUTENICH TyXOB OPKECTHpP ca 3ala3eHu U JiBa HEroBW Mapiia: ,,CropTHa
no6ena“ u ,,100 roguau 6bATapcku 6opuecku necHu ‘. Umeto Ha Hukona [{oHes
JTHEC CE€ CBBp3Ba C HETOBUTE apaHXXKMMEHTH Ha HApoJHUTE Xopa: ,IlposeTHu
Meutu, ,,Mnaaexku xopa®, ,,JaitduoBo xopo*, ,,Ppuenuna‘, ,,Hapoana gyma“,
,Hama ropmoct®, ,Maiicku mnsers‘, ,IIpoOyxmane Ha mnpojaerra™ u ,,Mosrta
roAeHUIA“.

[Tocnennusit, 4eTBbpTH paznen ,,Pons Ha I Bapaenckus 1yX0B OPKECTHD B
bearapckara apmus u obmectBoro. Kyntypa, HaeHTHIHOCT, MAaTPUOTU3BM KaTO
€JIEMEHTH Ha HAallMOHAJIHATa CUTYPHOCT, pasriexzaa NOpe3 Iorjiena Ha
3apakaaniara ce OBiIrapcka My3uKaHa ITyOJUITMCTHKA OT3ByKa OT HEroBaTa
JEUHOCT.

PaGorara 3a ouepraBaHe oOpa3za Ha ObJIrapckara HalMOHaJIHA
UJCHTUYHOCT M W3THbKBaHE Ha (DAKTOpPUTE, KOWTO sI M3TPaXIAT, € MPOIEeC OT
oOmrara 6opba 3a MPaBOTO Ha CHIIECTBYBaHE Ha OBIATAPCKUS HApOJ B COOCTBEHA

cBOOOMHA bpkaBa U OQOPMSHETO MYy KAaTrO PaBHOCTOWHA HAIUs C JAPYTUTE B
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EBpomna. Cb0yieHOTO HallMOHATHO YyBCTBO M OBJIrapCKus HAIlMOHAJIEH Ujeal ca
nBuratesnl U B mocnensanure ciea OcBoOOKIeHHETO OOpOM 3a HAIMOHAIHO
OGenuHeHue (eIUH HApOJ B T'paHUIMTE Ha €aHA IbpxkaBa) U HezaBucumoct
(mMpaBOTO HaA caMOCTOMHAa M CBOOOJHA B TOJUTUYECKO U HKOHOMHUYECKO
OTHOIIICHWE IhpkaBa). HammoHanmHata CHTYpHOCT Ha HOBOOCBOOOICHUS
OBATapCKH HApOJ € OCHOBHA 3a/1a4da Ha Obirapckara IbpikaBa, KOATO TPsOBa 1a
rapaHTupa CyBepeHUTETa CU Ype3 Ch3JjaBaHEe Ha ONPEICTICHH MHCTUTYIINH 32 Ta3H
uen. beirapckara Bolicka € eiHa OT T€3U UHCTUTYLINMU. HellHOTO npenHa3HaueHue
€ HE caMo Jia ce TPUKH 3a 3allluTa Ha Jbp)KaBara ¢ OPBXKHE, HO U C JyX, Karo
dbopmupa y ObJIrapckvs BOMH KadecTBaTa, HeoOxonumu 3a ToBa. Ha BoeHHuUTe
OpPKECTpPH € MOBEpPEeHa OTTOBOPHOCTTA UpPE3 My3HKa Jla Bb3/IEUCTBAT U Bb3IIUTaBAT
y BOMHMKA peuIia BaXKHU 32 OOMHMS TyX KayecTna.

Komrieke oT TMYHOCTHY U IyXOBHH IIEHHOCTH M KaTETOPUU CE BILIUTAT B
oOpaza Ha Obarapckus BouH. ToBa ca (momperaeHu no asz0ydeH pem) —
OnmarodecTue, BApa, BIPHOCT, TEPOU3HM, TUCIHUILINHA, T00JIeCT, TOOPOIETETHOCT,
JOCTOMHCTBO,  JIpyrapcTtBo,  JyX, JBJIL,  JIbP30CT,  KEPTBOTOTOBHOCT,
U3JIPHKIUBOCT, KOHIEHTPAIIUS, JOSIHOCT, JI00O0B, HAIMOIIHME, HE3aBHCHUMOCT,
o011ecTBO, ONTUMH3BM, OTEUecTBO, MNATPUOTHU3BM, IM0O0EeAa, MOATOTBEHOCT,
MOCBETEHOCT, TMOYTUTEIHOCT, MPEAAHOCT, MPUHAIIEIKHOCT, PEIIUTEIHOCT,
Ponuna, pomonroOue, CaMOKOHTPOJ, CaMOOTBEPKEHOCT, CBOOONA, CBSTOCT,
CUTYPHOCT, CUJia, CUJjia Ha IyXa, CKPOMHOCT, CJiaBa, CIIy>K€HEe, CMEJIOCT, CMUPEHHE,
COJIUJIAPHOCT, CHPABEAJIMBOCT, CBHIPUYACTHE, CHTPYIHUUYECTBO, TBBPJOCT,
TPYAOITIO0HE, YIIOPUTOCT, YPABHOBECEHOCT, XJIaIHOKPBBUE, XpaOPOCT, YECT U JIp.

Penuiia ot T€31 1IEHHOCTH, KOUTO CTABAaT HPABCTBEHM U JTyXOBHH KauyeCTBa
Ha JIMYHOCTTA (POpMHUpa CEMEHCTBOTO, IPYTH YOBEK CaM KYITHBHUpA y cebe cH,
TPETU ca JsUT OT LIEHHOCTUTE Ha OOIIECTBOTO, BB3MPUETHU OT OOIIUS KOJAEKC Ha
MOBEJCHUE B HETO. TPyIHO € Ja c€ OTAEIAT Hal-BaXXHUTE WM HAM-3HAYMMUTE 32
€IMH BOWH Ka4e€CTBa U KaTeTOPYH, HO UMa TaKWBa KOUTO ca (PyHIaMEHTaTHU, KaTo
BApa, BAPHOCT, T'€POU3bM, IUCLUIUIMHA, HOOJNECT, JOCTOMHCTBO, IyX, IBJIT,

KEPTBOTOTOBHOCT, JII000B, OTe4ecTBO, MATpUOTH3BM, T00Oeda, MOCBETEHOCT,
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MPEeNaHoCT, pemuTenHoctT, PonuHa, pogonto0Oue, caMOOTBEPKEHOCT, CBOOOA,
CBSITOCT, CHJIa HA JyXa, CJlaBa, CIy>KEHe, CMEJIOCT, XJIaIHOKpBhBUE, XpaOpOCT, yecT
U Jp.

MopanHara MOATOTOBKAa, HApEl CbC CTPOEBATa Ca Cpel OCHOBHHTE
crocoOu 3a Bb3MTAHUE BbB BOMHCKHU KAYE€CTBA, HO BB3IUTATEITHOTO Bb3ICHCTBUE
Ha My3MKara € I'bT, KOMTO €CTECTBEHO M 4pe3 CIocoOHuTe Ha BB3ACHCTBHE Ha
TOHOBOTO HM3KYCTBO OKa3Ba BJIMSHUE HE CAMO HA €MOI[MOHAJHUS CBSAT, HO U HA
Cb3HaHHETO Ha BOMHA. My3ukara oOlaropojsiBa, T Bb3MHTaBa, MOOWIN3UPA,
BBOJYIIEBSIBA, BIbXHOBSIBA, OKPWISABA U OlyXOTBOPsIBA BOMHCKATA TyIIIA.

HeormenHna cbcraBHa vacT Ha bbarapckara BoMcka ca BOCHHMTE
OpPKECTpPHU, KOUTO Ca MPHU3BAHM Jla YKPENBaT MOpAJIHHUS AyX HAa BOMHHUTE U Ja
CBJICHCTBAT 3a YCIEUIHOTO U3II'BJIHEHUE HA CTOSIIINATE Mpea ApMUsATa 3a1a4H.

[IvpBa riaBa ,,bearapckara HaMOHATHA UACHTHYHOCT, IATPUOTU3BM U
KyJTypa — 4acT OT HallMOHAJIHAaTa CUTypHOCT. ONUT 3a NPUCBOSIBAHE UCTOPHSTA
u gaenoto Ha ['Bapaelckus OyXOB OpPKECTbP MpEAcTaBs EJIEMEHTHUTE,
U3rpaXJaallyd KyJlTypHaTa HJIEHTUYHOCT OT (Qokyca Ha ¢unocodusta Ha
HaIMOHaIM3Ma 3a o(opMsHE Ha HAallMOHAJTHATA JbpKaBa. [[yXoBHUTE U MOpaJIHU
LEHHOCTH Ha €/IHO OOILECTBO ca OrjeAalio Ha Heropara KyJTypa U MHUPOTJE],
Jopyu Ha HeroBusi MaHTanurteT. Kynrypara Ha eIMH Hapoj € B OCHOBara Ha
oopMsiHE Ha UACHTUYHOCTTA MY KAaTO HallUs.

Cnopen I'purop BeneB, npuBbpXKEHHUIM HA WUIESITA 32 3HAYCHUETO HA
KyJTypHaTa UAEHTUYHOCT Ha HALUATA, ONPEAEIISAT HALIUATA KATO ChbBKYITHOCT OT
o0IIa MCUXOJOrMYecKa Harjaca, oOma KyJaTypa M KOJEKTHBHA CIJIOTEHOCT
(dxoBano Mauunu), Kynrypa, Hauus, noautuka (Opancoa ['mzo). Maesta Ha
Hemckus dunocod Moxan Tordpun don Xepiep 3a HauusTa €, 4e TS U3passipa
,,HapoOJIHUs IyX‘, onupaml ce Ha o0Ilara mMaTepuajliHa M JyXOBHa KyJTypa U
oOLIUsl TPOU3XOJ, KOUTO ONPENEAT HAMOHAIIHATA M MACHTUYHOCT. DaKTOpbT
KyJTypa NMpU Bb3HWKBAHE Ha HamusATa croaens v Jumurbp PUIUIOB, KaTo
OoOBBbp3Ba pa3BUTUETO HA KyJATypaTa C BB3HUKBAHETO Ha HalMsITa KaTo

ucropudyecka HeoOxoammoct. Hapenm ¢ kynrypata — Hayka, oOpa3oBaHHE,
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U3KYyCTBO U penurus, Ounumnos uzsexaa cpea Apyrure GakTopu 3a Bb3HUKBAHE
Ha HallUATa U UHTCH3UBHUTE NKOHOMHYECKH BPb3KH, KAKTO U aKTUBHATa HaMeca
Ha JbpkaBara [mut. o Benes, 2005: 22-23].

Bwxnanero Ha ucnanckus gunocod Xoce Oprera-u-I'acer 3a Hauug e
JIOCTA MO-PA3JIMYHO OT TE€3U HAa HETOBH KOJIETH MPEANIECTBEHUIIA. 1ol cMATa, 4e
,,CIHO OOINEeCTBO ce TpEeBpbhIa B COUPIIMHA OT XOpa, aKo My JIMIICBAT
oOeMHsBAIIA MPOEKTU. 3a Jla ce MPEBbPHE €IHO HACEJICHUE B HallMs, T.C. B
YKU3HECIIOCOOHO, CHJIHO OOIIECTBO, B COJIUJIapHA, CAMOCH3HATEIIHA U JIeHa
OOILITHOCT, Ha HEro My TpsOBaT aBTOPUTETHU, KOUTO Ja 3aJaBaT TOH Ha
KOJICKTUBHHS JKUBOT — Jla ObJIaT CMYTHUTENM Ha OOIIECTBEHATa CTarHalus, Aa
npoOiemMaTu3upaT ChCTOSHUETO Ha HalMsATa, Ja ObJaT OCHOBHM (AaKToOp B
pednekcusTa Ha OOMIECTBOTO HaJ CaMOTO ceOe CH, Ja MOCTaBAT >KAJIOHU 3a
HaIMOHAIHOTO passutue [Oprera-u-l'acer, 2019: 15]. Oprera-u-I'acer
ompenesis KyJTypaTa HaKpaTKo Taka: ,,KyJTypaTa® € ToBa, KO€TO YOBEK J00aBs
KbM CBOsiTa HaTypa®“. B mo-o011 cMUCHII, TON MOSICHSBA, Y€ KyJITypa O3HadaBa
,,HAUNH Ha CHIIECTBYBAHE HA €JWH HApOA‘, a MPEAr TOBA € O3HAYABAJIO ,,C/INH-
CIMHCTBEH M 00pa3lloB HAYMH HAa YOBEIIKO ChilecTByBaHe [Optera-u-lacer,
2019: 81].

B koHTekcTa Ha OmpeAessIOTO 3HAUeHUE Ha KyJITypHaTa UACHTUYHOCT
cpen dakTopute, crocodcTBamy 3a GOPMUPAHETO HA HALMATA, CE pa3TIexKaa u
JUCKYTHpa C€ IbpP3bK OMUT 3a MPUCBOSIBAHE HA HCTOpPUSATa M JEJIOTO Ha
['Bapaeiickusi JIyXOB OpPKECTbP M JMIIABAHETO MYy OT HErorara HW3KOHHA
unaeHTHaHOCT. [IpuBeneHa e moapoOHA apryMeHTanus, TMOAKperneHa C
dakToJsiorus, oTpaseHa B ciy)keOHata JoKkyMeHTanus Ha bwarapckara Boiicka,
CbXpaHeHa B JIbpKaBEH BOEHHOUCTOPUYECKU apxuB — Bemuko TbhpHOBO U
OBbJIrapckaTa My3UKaJTHO-TEOPETUYHA HayKa, U3TrpajieHa Mo 3arnaJHOeBPONCHCKH
CTaHJapT, B OOOCHOBaBaHE Ha HECHCTOSATEHOCTTAa Ha Te3aTa, M3pa3eHa OT
Amnnpeit AaapeeB B ro0uiaeeH 6poit or 2023 r. Ha cniucanue ,,JIUK®, u3ganue Ha

bearapcka tenerpadna areHuus.
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Bropa rnasa Ha yeTBBpTH paznen ,,O001ecTBeHaTa KyJITypPHO-IPOCBETHA,
My3UKQJIHO-BB3MHUTATENIHA W My3UKaJHOOOpa3oBaTeldHa  JEHHOCT  Ha
['Bapaenckuss AyXOB OpPKECTHP B MEPUOAMWYHHUA II€daT IIpe3 IMOoIViela Ha
3apaxkianiara ce Obiarapcka My3uWKalHa MyONHMIIMCTHKA™ JaBa €IUH MEJHEH
pakypc Ha 00oco0siBalaTa ce My3uKkaiaHa OOUTHOCT B bbarapust u HeliHUS HE3PsT
OTKJIMK M OCTpa pEUenuus Ha BHU3HOHEPCKATA MHMCHUS Ha TBAPICHUCKUTE
KarneJaManucTopu ¥ Ha NPOrpecMBHAaTa KyJATYpHAa M KOHIIEPTHA JAEHHOCT Ha
['Bapelickusi 1yXOB OPKECTBP ¢ IPUHOCHO 3HAYEHHE 3a ObJIrapckara My3HKaaHa
KYJITypa.

Karo cnenuanen mneyaTteH OpraH Ha MY3UMKAJIHOTO CBCJIOBHE IO TOBA
BpeMe, 00eAMHEHO B bbarapcku My3uKaleH Cbi03, (OpMUpaH TIJIABHO OT
MY3UKaJIHHU JEHIH OT IBETE COLUAIHO 3HAYMMH U UHCTUTYIIMOHATIHO 000COOEHH
npodecun B Hail-BaXXKHUTE CPEpUTE HA IbpKaBaTa — HAIMOHAIHATA CUTYPHOCT U
HAIlMOHAJIHOTO 00pa30BaHKE, Ta3d HA BOCHHUSI KaleJIMaCTOp U Ha YUYHUTENS 110
My3HKa, ,,My3WKaJI€H BECTHHK® C TOJ3ariiaBue ,,MECEYeH MY3HKaJIHO-
NeJaroruyeH JIMCT™, € oOIIeCTBEHO-MeIMIHATa Cpella, B KOSATO C€ JUCKYTUpaT
BBIPOCH 3a (aKTOpUTE B M3rPaXIaHETO M M3AUraHeTo Ha Objarapckara
MY3HMKaJIHa KyJITypa 10 HUBOTO Ha OCTAHAJIMTE EBPOIEUCKN HAPOIU U 3 JCULINTE,
ITOCBETHJIM KapUepaTa v )KMBOTA CH HA Ta3U UCTOpUYECKA MUCHS. [[pyru neyaTHu
OpraHu, CUCTEMHO Pa3IJIeK Al Ha CTPAHULIUTE CU TEMU 3a MYy3UKaIHUS KUBOT
B bbarapus ¢ BHMMaHuWEe KbM BOCHHHUTE KAEIMaWCTOPH M BOCHHUTE IyXOBH
OPKECTPH, C LIEHTPUPAH NOTJIE BbPXY I Bapaenckus OpKeCTbp, KOUTO HAMHUPAT
MSICTO B TEKCTA HA JUCEPTALMATA, €A IEPUOJUYHHUTE MMEYaTHU U3aaHud ,,KaBan*
1 ,,CbBPEMEHHO U3KYCTBO .

[Tocnennara rnaBa Ha paszgena W Ha jauceprauusta ,Ponsra Ha
I'Bapieiickust AyXOB OpKECTbp B My3HMKajlHaTa KyJiTypa Ha bbirapus npes
HayyHaTa NpU3Ma Ha MY3UMKO3HAHUETO TMpeAcTaBs OONl Mperiies] BbPXY
Pa3BUTHETO HA My3UKAJIIHATA KyJITypa B HAllaTa CTPaHa U MIPUHOCA HA BOCHHUTE

JyXOBU OPKECTPH, Ha YCIIKUTE KareJlIMalCTOpH W Kameiamaictopure Obiarapw,
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BOJCIIM (DUTYpU Cpell KOUTO ca TE3U Ha TBapJEeUCKUTE TUPUTECHTH, KaTO HEUHU
II'bPBOCTPOUTEIH.

NHCcTUTYIIMOHAIHO OpraHu3upaHa Hay4yHa IEeWHOCT bearapus mma oie
npean OcBOOOXKIACHHETO — B JIMIETO Ha bbiarapcka akagemMus Ha HayKHTE,
OCHOBaHa mpe3 1869 T., HO MUPOKOTO 1 pa3rphllaHe B CHCTEMHA Hay4YHa padoTa
Ha OTACIHMU M3CIEA0BATEIN W U3CIIEIOBATEIICKA E€KUIIA Ta3u JAEHMHOCT MMa II0
BpPEMETO Ha collManu3Ma. briarapckara mysukanHa Kyiarypa B Tperara Obiarapcka
IbpKaBa Ce PasMVIekaa OT TE3W YUYEHH Taka, KaToO 4e JIM 3al04Ba OTKBCIIEUHO,
eMU30INYHO U U30MPATETHO — M TO CaMO B JIMIIETO Ha OBJArapuTe My3UKaHTU. 3a
I'bPBOCTPOUTENIUTE N — MPO(PECHOHATHUTE YEIIKM MY3UKaHTH CE€ CIIOMEHaBa
camo OerJyia U OCKbJIHa MH(OpMaLus, KOETO MOKa3Ba, Y€ TAXHATa JEUHOCT HE €
[IpOy4YeHa W Y€ JIIICBA MPUHOCHT UM, JIOTUYHO HU3BENEH OT PE3YyJITaTUTE HA
HAJIJIEKHO MPOBEJACHU HAYYHHU U3CIICIBAHUS.

Ponsta Ha yemkuTe kanenmaiictopu € onpeneneHa ot Benenun Kpbecres
1o clieAHMs HauuH: ,,OTpoOMHa 10JI3a 32 pa3BUTHUETO Ha ObJIrapcKkaTa My3uKaiiHa
KyJTypa OKa3BaT JOIUIMTE HENOCpeACTBEHO cien OcBoOokaeHreTo Ha bparapus
OT TYpCKO WI0O YEIIKA My3uWKaHTH. Hamara cTpaHa, JIumieHa OT BCSKaKBU
npoeCcuoHaAIHM MY3UKAJIHU TPAaIuLUU, OT Y4e€OHM MY3HKAJIHU 3aBEICHHUS,
aHcaMOJIW W OpKECTpU, HaMHUpa B JMIETO HA YEIIKUTE MY3UKaHTH CBOUTE
ObpBOyUYUTENU... B bBbarapus TIXHOTO [€70 HMMa MHOHEPCKU XapakTep
[KpbcTen, 1954: 205]. Obmiara oneHka Ha TakbB My3uKoOJOT kato KpbcreB e
Ba)KHA, ThU KAaTO HETOBUTE HAyYHH TPYJOBE 3a HCTOpUATA Ha ObIATapcKara
MYy3UKaJIHA KyATypa ca (GyHJTaMEHTAIHA U OCHOBOTIOJIATAIIN 32 U3yYaBaHETO M OT
MOKOJICHUsI OBATapcku MpodecroHaHi MYy3UKaHTU U 3a (hopMUpaHe Ha TOTIIe
BbPXY UCTOPUUYECKOTO M Pa3BUTHUE Y OBITapCKOTO OOIIECTBO B LISJIOCT.

[TonuepraBaiiku 3HAYMMOCTTa HAa MY3UKAHTCKUTE XOpOBE (BOCHHUTE
JyXOBH OpKecTpu 0.a.) Kato ,,[NIaBHU PA3CaJHUIM Ha MYy3HKajdHa KyaTypa'™ B
bearapus, mnpod. KpbcTeB wu3ThKBa HEOIGHMMAaTa 3aciiyra Ha TEXHHUTE
KareamaicTopu. TS ce CbCTOM B CHOMPAHETO M M3IOJI3BAHETO Ha ObJITapCcKu

MY3UKaJICH (bOHKJ'IOp KaTO HMHTOHAIMOHCH Marcpuajl 3a Cb3JaBaAHUTC OT TAX
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XyIOKECTBEHH  MY3UKAJIHW  MPOU3BENEHUsA, OQOpMslIM  HalMOHAJIHATa
UJCHTUYHOCT Ha ObJTapckara nmpodecruoHaliHa My3UKalHa KyluTypa. ,,MHO31MHa
OT KareIMalcTopuTe chOMpaxa M pa3paboTBaxa HAPOIHU MECHH M CHCTaBIXa
MY3UKQJIHU KUTKH, KOUTO HaceJlleHneTo MHOTO obuuanie na ciayma* [Kpbcres,
1954: 206-208]. Ta3u nelHOCT HAa BOEHHUTE KaleaMaiCTOpH, OCBEH Y€ € TSIXHa
ciry>keOHa 3aJa4a, Bb3JIO)KEHAa UM MHCTUTYLIMOHAIHO OT BOEHHOTO BEIOMCTBO,
MMa CBOETO BHCOKO OOIIIECTBEHO 3HAYEHHE B HSIKOJIKO HAIlpaBJICHHUS.

BoeHHuTE KareaMancTopy ca MbPBUTE UHCTUTYLIMOHAITHO OpTraHU3HpaHu
rpynu OT NpOoPEeCHOHATHU MY3MKAHTH CbOMpadu Ha OBJrapcku My3UKaJeH
(bOoNKIIOp, KOUTO CUCTEMHO U PAaBHOMEPHO TEPUTOPUATHO PaA3NpPEEICHU IPABST
I'BPBUTE CHOMPAYECKH EKCTIEAUIIMU Ha (DOIKIOPHU HAMEBU OT BCHUKH KPaWIla Ha
bearapus. Te3um cbOpaHm MaTepuand KameJIMalCTOPUTE U3IOJI3BAT Karo
IpaJluBEH KOMIIO3MIIMOHEH MaTepuajl B CBOUTE MPOU3BEACHHUS U OTHOBO TH
BPBIIAT IIPHU HAPOJA, OT KOMTO MPOU3IIN3AT, B HOBA XynokecTBeHa Gopma. Ta3u
JNEHHOCT MO ChOMpaHETO Ha My3UKajeH (PONKIOp IOMpPUHACS 3a HEroBOTO
MMCMEHO (PUKCUPAHO ChXpAHEHHE, 32 Bb3MOXHOCTTAa MYy 3a PEBUTAIM3UpPaHE,
JOITBIHUTEITHO OXYAOKECTBSIBAHE, pa3pab0TBaHE [0 HOB HAUMH, KOETO JOBEXKIa
JI0 HETOBOTO AaKTyaJU3UpaHE CBhC CHBPEMEHHHUTE CpPEJICTBA W IIOXBaTH Ha
YTBBPJCHUTE 3alaJHOECBPONEHCKA MY3UKaJIHU TMPUHLUUINA U KOMIIO3UIIMOHHH
TEXHUKH, KOETO My MPUJaBa €HO HOBO 3HAYEHUE U €CTETHKA.

He mHOrOo, HO BakHM HIPUXM KbM NpHHOCAa Ha ['Baphenckus ITyXxoB
OpPKECThp B OBJIrapckaTa My3HWKajdHa KyJATypa W B TBopueckara Ouorpadus Ha
rBapJeHCKUTE KameiaMaicTopu, Makap U 0e3 ga ObAe MpeacTaBsHa TakaBa 3a
BCEKH OT TsX B 1sy10cT, faBa npod. Kpwcres [Kpberes, 1954: 308, 313]. C toBa
TOM OCBETJISIBA TAXHATAa MHOTOCTPaHHA MY3HUKaJIHO-ITPOCBETUTEINICKA, KOHIIEPTHA,
OOIIIECTBEHA U TBOpPYECKA JEHHOCT U 3HAYMMHUAT UM NMPHUHOC 32 HAIMOHAJIHATA
KyJATypa U OBJTrapcKoTO Mpo(PecHoHaTHO MY3UKAIHO M3KYCTBO. My3UKOBEIbT
nocoyBa Anorc Marak KaTo My3UKaJleH peJakTop Ha COMPKH ¢ BOCHHH MECHU, B
KOUTO ca MOMECTeHU MapiioBe Ha Anekcanabp Mopdos, HoOpu Xpuctos,

Anexcauabp KpbereB u np. TakaBa cOupka e msnagenara mpe3 1916 r. mon
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3arnaBue ,,COupka ot BoeHHu necHu™. Ts e uznanena or Boennoro Ha Heroso
BenuuectBo yunnuiie. [IpeanaznayeHneTo Ha Ta3u cOMpKa, KakTo € U3MUCaHO Ha
KOpHIlaTa ¥ € ,,3a CIIOMEH OT BOMHHTE 3a 00eTuHEHNEeTO Ha bharapusa.

Benenun KpbcTeB mocouBa, Y€ B pasmICkKIAHUS OT HETO IMEPHUOA B
,,OUEpKH BbPXy pa3BUTHETO Ha Obyrapckara mysuka“ (1954) or koHueprHute
dbopmMu Hali-nomyNsipHU ca OWIM Taka HApEUYCHUTE ,,JIUTEPATYypPHO-MY3UKAITHU
Beuepunku“ [Kpwscre, 1954: 247]. Ho koHlepTa B HeroBara kiacudecka opma
U CUCTEMHOTO MPEACTABSIHE Ha KJIACHUECKH KOHLEPTHU ChC CUM(DOHUYHA My3HKa
npen Obirapckara myonuka € jeno Ha ['Bapaeiickus ayXoB opkecTwhp. Tesu
KOHIEPTH Ca €IHO HOBO SIBJICHME 3a Hallara My3HKajHa KylTypa U TOBa
HEOCIIOPUMO € 3acllyra Ha MPOrPECUBHOTO MHUCIIEHE U BU3MOHEPCKUS MUPOIJIE]
Ha TBApACHCKUTE KaleJIMalCTOpU ¢ MaWCTOPCTBOTO HAa W3IIBJIHUTEIINTE
My3UKaHTH OT OpkecTbpa. ToBa, koero mpod. KpbcreB nmocousa e, ue ,,Cnen
OCBOOOXKICHHETO HMHCTPYMEHTATHOTO HW3MBIHUTEICKO M3KYCTBO MOJIy4YaBa
cuieH TinachK. Chb3AaZicHUTE BOEHHU JYXOBU OPKECTPHU HU3MBJIHSIBAT HE CaMO
MapIloBE U JIEKH MOMYISIPHU MEJOJUU, HO M apaHXUpaHHU 3a JAYXOB CHCTaB
paznuyHu cUM(OHMYHU TIpou3BeaeHus. Hemo moBede, TS OpKecTpu CTaBaT
OCHOBATa, BBPXY KOSATO ce€ o0pa3yBar MbpPBUTE CUM(OHUYHU OPKECTPOBU
cecTaBu. Karo reneparop Ha To3u mpouec My3ukoiaorsT Benennn Kpbcres
1mocoyBa ['BapAeiCKus BOEHEH JIyXOB OPKECTbD W HETOBUTE KalleJIMAaUCTOPU —
yexu v Obarapu. ,,Oco0eHo pe3yiaTaTHa ASHHOCT € pa3BuBaj [ Bapaeiickus 1yXoB
opkecTbp... 3mbIHEHNETO HA MPOU3BENCHUATA € OWUJI0 Ha TBBPJAEC BHCOKO 3a
BPEMETO CHU XyniokecTBeHO HUBO * [KpbcTeB, 1954: 354-355].

Kakro cam KpbcTreB 3asBsiBa B Jpyr CBOM TpyaA: ,la3u KHUTa
(,,bprrapckara mysukanHa xkyatypa“, 1974 r. 6.a.) HIMa TPETCHIIMUTE HA €IHA
KpaTka UCTOpHs Ha ObJArapckara My3HKaldHa KylTypa, 3al]0TO HHE OLIE HE CMe
U3YYWIN T0CTAThYHO JIETAMIHO (akTUTe, Taka U MPOLUECUTE BbB BCUUKU HEUHU
CEKTOpH, HE CM€ NMPOHUKHAIN B ChIABPKAHUETO HA BCUUKU €MOXU (0COOEHO Mo-
cTapuTe), KbJIETO BCE OIlle ocTapar ,,TbMHU neTHa* [Kpbcres, 1974: 7, 149]. Tlo

OTHOHICHUC Ha HM3y4YaBaHCTO Ha I[GI)'IHOCTTEI Ha 6’[>JIFapCKI/ITe BOCHHHU JYXOBH
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OpPKECTPHU U TEXHUTE KalleJIMaNuCTOpH, OLIE M0-MAJIKO Ha rBapaenckuTe, Benenun
KpbcTeB He npaBu A€TaIHOTO U3CIE/IBaHE U U3yUyaBaHe Ha (DaKTUTE, IPOLIECUTE,
TBOPLUTE U TBOPYECTBOTO MM. He m3cnensa, Makap M 1a OTYNATA U3KIIFOUUTEITHO
NOJIOKUTENIHO, TAXHATa KyJATYPHO-IIPOCBETHA U  MY3UKaJIHO-0OIIECTBEHA
JEWHOCT KaTO HOCHUTENIM Ha HOBOTO M IPOTPECHUBHOTO, U KATO U3IIBJIHUTENIN HA
3aIaIHOEBPOINENCKA, CIABSIHCKA U HALlMOHAJHA XYJOXKECTBEHA MY3HKa, C KOSITO
3a1103HaBaT ObJArapuTe U (OpMHUpAT €CTETUUECKUS UM BKYC.

Kanurtanausrt tpyn ot 1977 1. Ha npod. Benenun Kpseres ,,0Ouepiiu mo
UCTOpUsL Ha ObJrapckaTta My3HKa®, Makap 4e€ € BTOPO JONBJIHEHO W3/IaHue,
ChIIbprKa OILE MO-MAJIKO MH(OPMALUs 32 BOGHHUTE JyXOBU OPKECTPHU U TEXHUTE
KaIeJIMancTopu OT NPEIUIITHUTE HETOBU TPYAOBE. BBIIpEKH 3HAUUTETHUAT 00eM
Ha Te3u ,,Ouepuu (1977) or 801 cTpaHuiM aBTOPHT OTHOBO IOCOYBA!
,,HHECbMHEHO HE MaJKo ChOUTHS M (PaKTU ca OCTAaHAIM WU3BBH ,,Ouepiu 1O
ucTopus Ha Obarapckara Mysuka““. Karo nocousa, ue c1abo € mpoy4eHO BpEMETO
Ha Bp3paxxnanero, KpbscTeB nombiiBa, 4e CpaBHUTEIHO MO-J00pe € U3cieaBaHa
CJIEOCBOOOXKICHCKaTa ernoxa. ,,Ho BbIIpeKkH ue pasnonaraMme ¢ MHOTOOpOWHU
JIOKYMEHTH Ha My3UKaJlHaTa HU KyJATypa OT TOBa BpeMe, e1Ba Jii OM MOIJIO Ja ce
Ka)K€, Y€ T€ Ca AHAJTUTUYHO OCBETJIIEHU U Y€ € HAMEPEHO BAPHOTO CHOTHOILICHHE
W 3HAYCHUWE Ha MYy3UKaJIHUTE sBIeHUA U (akTu. 3amoTro OBITapCKOTO
MY3UKO3HAHME pa3moiara Jiocera ¢ TBbpJ/e MaJKO MOHOTpapUuHU U3CIICABAHUS
32 OTAEJHU TBOPILM, AHPOBE, CTUJIOBU HANpaBi€HUs, NEepUoAH, obnactu ...
[KpbcTes, 1977: 6-7].

[lonaranero Ha OCHOBUTE Ha ONEPHOTO U CUM(DPOHUYHOTO H3KYCTBO B
beirapus € [nemo Ha IBapAEUCKUTE KalleJIMAaUCTOPU M JIEMHOCTTa UM C
['Bapaeiickus myxoB opkecTwp. [IbpBUTE KOHIIEPTH ChC CUMGOHUYHA MY3UKA
npaBsAT Te. I[IbpBUTE DUPUIEHTH M MY3UKAHTH B HOBOCH3AaneHara OnepHa
npyx0a ca cpulo ca reapuaerckute. [IbpBUTE CTBIKM B MHCTpyMEHTajIHaTa
My3HUKa B bbparapus, cBbp3aHH C OPKECTPOBOTO U COJIOBO-MHCTPYMEHTAIHOTO
My3uLpase B ronuHuTe cien OcBodoxaenuero, Benennn KpbereB oTnaBa karo

3aciayra Ha BOCHHHUTE JyXOBU OPKECTPU — IMIaBeH (PaKTOp, KOWTO CTUMYIIHUPA TO3U
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pon my3uka [KpbcTeB, 1977: 190-191]. Ouenkara na Benenun KpbcreB Ha
poJIATa ¥ 3HAYEHUETO Ha KareJIMaiCTOpUTe Ha BOGHHUTE OPKECTPU U apMEUCKUTE
MYy3UKaJHA CbhCTaBU M TSAXHATa OOIIECTBEHONOJE3HA KYJITYPHO-IIPOCBETHA M
MY3UKAJIHO-BB3IUTATEIHA JACHHOCT, KaKTO M pOJsiTa UM 3a Ch3JaBaHETO Ha
XWISAM  100pu  OBJITapCKU  MY3MKAHTH  MHCTPYMEHTAJIUCTH, Hapel C
OCHOBOIIOJIAarauiara UM pojii Ha IbPBOIMPOXOALM B ObJIrapckara My3HWKaJIHA
KyJATypa ¥ OCHOBAaT€JIM Ha HalMOHAJHA JUPUTCHTCKA, KOMIIO3UTOPCKA H
KOHIEPTHO-U3IIBIHUTEIICKA IIKOJA, € U3KIIOYUTEIHO MOJIOKUTEIHA 32 TEXHUS
MIPUHOC, MaKap U TOM Jja HE U3y4yaBa B JICTAIIN TSIXHATA I€UHOCT.

Temara 3a I'Bapiiefickusi TyXOB OPKECTHP HE MOXeE Jia ObJ/ie U3UepIiaHa ¢
€IHO Hay4yHO u3cieaBaHe. Ho To Moxe na Oble OTIpaBHA TOYKA 3a CIIEABAIIM
TAaKMBa, C KOETO J1a CE€ pa3Kpue OIIe MO-IETANIHO MPUHOCHT U POJIATa My 3a

CI)OpMI/IpaHe Ha HAalTMOHAJIHA UACHTUYHOCT U IIaTPUOTU3BM Y 6’bJ'IFapI/ITe.

3AKJIIOYEHUE

W3BecTHOCTTa B OOIIECTBOTO Ha TaKbB YHHMKAJIEH KYJITYpeH MHCTUTYT,
npuHaJiexan KkbM bbarapckara apmus, kato ['BapIelckus TyXOB OpPKECTBD,
Hajiara U3KJIYUTEIHO BUCOKA OTTOBOPHOCT, MBIPO Cb3HAHUE U ThHBK YCET KbM
JIeTaisia y BCEKH, KOUTO C€ Ipb3Ba J1a KOHCTpyHpa 3HaHue 3a Hero. M3yuaBanero
Ha €JUHCTBEHUS IO pOJa CU KYyJITYpE€H MY3HMKaJe€H WHCTUTYT B bbarapus —
I'Bapaenckuss NyXOB OpKECTbP, HE MOXKE Ja € CaMOLEIHO OTKBbCHATO OT
LSJIOCTHUSI UCTOPUYECKHU, OOILIECTBEH M JYXOBEH KOHTEKCT, OT AMHAMHUKATa Ha
UMBUJIM3ALIMOHHHUS IPOTPEC U €BOJIOLMOHEH PHCT HA BCUUKU C(Eepu Ha KUBOT.
Ibnarara ucropusi, Oorarata KyJlATypHa JEHHOCT, M3rPajCHUAT C YCHIHATA,
€KCIepTU3aTa MU OTHAJACHOCTTA HA CBOUTE KaleIMauCTOpu M MY3HUKaHTHU
OpKecTpaHTH, 00pa3 Ha ['Bapielickus BOECHEH IyXOB OpPKECTbP B ApMusiTa U
OOIIECTBOTO, HE OCTaBaT 0€3y4yacTeH BCEKU ropl OT UCTOPUATA HA CBOS JIPEBEH

Hapo OBJATapUH.
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KonkoTo mo3Hat, TOJIKOBa M HEMO3HAT ce OKa3Ba [ BapAeCKUAT TyXOB
OpPKECTBp, KaKTO 32 ApMHUATA, TaKa U 32 00IIECTBOTO. BOEHHOTO BEJOMCTBO MOKeE
Jla OTIHILIE BCUYKU CTPYKTYPHH U KaJpOBU MPOMEHH U TPEOOpa3yBaHUs B YUCTO
ciyxebeH miuaH B ['Bapaeiickust opkecTbp. Ho oT pakypca Ha cnenuanHaTta u
cnenu@uuHa AEHHOCT HA OPKECThpPa KaTo KyJITYPEH MHCTUTYT ChC CBOE MSCTO,
3HAYEHHWE U pOJII B AYXOBHHUS JKMBOT B CTpaHaTa B MOJETO HA MY3UKAIHOTO
U3KyCTBO, TOBa €/Ba JIM € M3ITbJIHEHa 3ajnaya. B oOmectBoTo I'BapaedcKkusT
BOCHEH JIyXOB OPKECTHP € Pa3lo3HaBaeM M U3BECTEH KaTo oOpasel] 3a 0e3ynpeyHa
BOCHHO-OPKECTPOBA M MY3HMKAJIHO-KYJITypHa JEHHOCT, HO OCTaBa HEMO3HAT
OTKbM UCTOPUYECKH BT, KyJITypHa MUCHS U 00111eCTBEH pUHOC. JIIOOUMUAT Ha
Hapoja, ,HapoAeH OpKecTbp — I['BapAeHCKHIT, My3HMKaJlHa eMmOiemMa Ha
ObArapckaTa JbpXaBa U CUMBOJ Ha TOPJOCT 32 BCEKU pOJIOJIIOOMB OBJIrapuH,
MIOBEYE OT CTOJIETUE OYAKBA CBOS JIETOMKC C UCTOPUSATA, KyIATYPHOTO CH JEJIOTO
U JIOCTOMHUA cU BT B TperaTa Obarapcka abpikaBa, KOMTO Ja 3aBelllae Ha CBOS
Jr00MM Hapo/[l, HO BCE HE HaMUpPa CBOS JIETOIUCEII.

Omutr na Obae cCb3MaJ€H TO3M JIETONMUC € HACTOSIIOTO HAy4HO
U3CJIE/IBAaHE, JOCTUTHATUTE pE3YyJTAaTUTE OT KOETO C€ MPEACTABAT B TO3M
TUCEPTALlMOHEH TpyA. Te3n pe3yaTaTH ca M3rpaJeHd BbpPXY OCHOBATA Ha
POyYBaHE HA OTPOMEH MACHUB OT HENMyOJUMKYBaHH MbPBUYHU UH(POPMALIMOHHU
U3TOYHULM — apXUBHU (OHJOBE, JOKYMEHTH, TEKCTOBU M HOTHHM PBKOIIKCH,
nuceptanuu. IlpoydyeHn ca mnyOJMKYyBaHUM HENEPUOJUYHU M TNEPUOTUYHU
W3JIaHus, TIPOIBDKABAIIM U CTICNHATHU u3nanus. UHpopMaTuBHUIT pecypc Ha
BTOPMYHM W3TOYHUIIM JIOMBJIBAa oOOmMIaTa KapTWUHA ©W JaBa crenuduuHa
uH(popmalusi, H3BJICYEHA OT CHOPABOYHM M3JAHUS, KaTalo3M, KapTOTEKH,
HOTOTEKH u Oubnmorpadcka u3aanus, ¢ aKIEeHT BbPXY MaTepHUaid KaTO CHUMKH,
ayJlio 3alycy, HOTHU U3JAaHUs U JIp.

B pe3ynrar OT W3MOJ3BaHETO HA pPa3IM4YHM METOAU M TOAXOAU —
JUCUUIUIMHHUA W WUHTEPIUCHUIUIMHAPHU, TEOPETUYHH W EMIIHPUYHHU, YPEe3
MHCTPYMEHTApUyMa Ha MPUJIaTraHUTE B XPOHOJIOTUYHUS U I€TyKTUBHUS MOAXO0/

CpEeIICTBa, TOCPEACTBOM OOIIOHAYYHH U CHCTIU(UIHN METOAH KaTO HCTOPHUECKH,
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JOKYMCHTAJICH, aHAJIMTHYCH, HAa CHHTC3 M Ha O606H_ICHI/IC, € KOHCTPYHPAHO

3HAHUC 3a UCTOpPHUATA, IIGﬁHOCTTa, POJiTa U IPUHOCA Ha rBapHeﬁCKHH BOCHCH

IYXOB OpKECTbp B ObJrapckara KyJITypa 3a M3rpakJaHe Ha HalHMOHAaJIHA

HACHTUYIHOCT U Bb3IIMTAHUC HAa YYBCTBO HA IIATPUOTU3IBM Y 6’bJII‘apHT€.

Karo pesynarar oT TpOBEIEHOTO HAydyHO W3CICABAaHE Ha TeMa

,,] BApJICUCKUAT TyXOB OPKECTbp B ObJrapckarta abpkasa (1878 — 1944 r.):

dakTop 3a popmMupaHe Ha HAIIMOHATHA UACHTUYHOCT U NATPUOTU3BM , MOTaT Aa

Ce OTKpOST CIEAHUTE H3BOAM, YUATO CTPYKTypa € H3rpajieHa ChboOpa3HO

MNpCACTAaBCHUTC B YBOJA HAa JUCCPTALIUATA U3CIICAOBATCIICKH 3a1a4N:

[Ipocnenena e opranuzaiusiTa Ha BOGHHO-OPKECTpOBaTa Ciry>k0a
B TperaTta Objirapcka abppkaBa KaTO 4acT OT M3TPAKJIAHETO Ha
OBJITapCKOTO yrpaBiieHue U apmus cien OcBOO0XKIEHUETO.
[IpencraBen € mpouechT HA MOATOTOBKA M MPOBEXKIAHE HaA
nperoBopu 3a chopMupaHe Ha MBPBUTE BOCHHH OPKECTPU B
bbarapckara 3emcka BOKWCKa KaTo NPEANOCTaBKa 3a Ch31aBAHETO
Ha ['BapencKus 1yX0B OPKECTBP.

Pasrnemanu ca HsIKou OOIIM TOJIOKEHNS B HOpMaTHBHATA ypeaoa
Ha BOCHHO-OpPKECTpOBaTa Cilyk0a, pa3NuCcaHu B 3aKOHU, yKa3H,
3aII0BEIU U LUPKYJISIPH.

IIpencraBenu ca Ilonoxenusita u IlpaBuiHULKMTE 32 BOCHHUTE
IyXOBH OPKECTPH, 3a Kareamaictopure B bbarapckara Bolcka v
3a My3UKQIHUTE UHCTPYMEHTH.

OuepraHa € HWCTOpUYECKATa HEOOXOAMMOCT OT Ch3/laBaHE Ha
€JINTHA BOCHHA KaBAJIEPUKCKA BOMCKOBA YaCT — JIMYHA IBapAus 3a
oXpaHa Ha MOHapXa U JIbp>KaBeH TJiaBa, Hap. ,,COOCTBEH KOHBOM
Ha Knsa3a®.

HarmpaBeH e u kpaTbK 0030p Ha QYHKIMUTE, IPEIHA3HAYCHHUETO,
3aIbDKCHUSATA, HOCEHETO Ha Ciyx0ara, TpoMsHaTa B
HAaVMEHOBAHUETO U PEOPraHU3UPAHETO, KAKTO U y4aCTHUETO Ha

KonBos B napaad v poJjisita Ha BOCHCH OPKCCTHP B TAX.
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IlpencraBen € KanpoBUAT CbCTaB Ha [Bapaenckus TyXOB
OPKECTBP U Ca OYEPTAHU CTPYKTYPHUTE U KaJIPOBU MPOMEHH,
KaKTO Y Ha KaTETOPUUTE MY3UKAHTH B PA3IJICKIAHUS IIEPUO.
HampaBen e OmorpadguyeH o4epk Ha BCEKH OT T'BapACHCKUTE
KaneJIManCcTOpu B pas3riieKJaHusl IEPUOJ, CIIOPENl ChbXpaHEHaTa
ciye0Ha U Apyra JOKyMEHTalUsl U JaHHU 3a TSIX 32 BOCHHATa,
TBOpUEcKaTa 1 00IIeCTBEHA UM Kapuepa U JeHHOCT.

OuepTan € OONMKBT, KPUTEPUUTE 32 MOAOOP U LIEHHOCTUTE Ha
rBapfeena KaTo BOMH CBhC CIEHUATHO MPEIHA3HAYCHHUE W
GyHKIIMS, KAKTO ¥ Ha €IMH OT MPEICTaBUTEIIHUTE MYy CUMBOJIH —
rBapjeiickata ynugopma.

IIpencraBen € peneproapsT Ha [ BapAeHCKHs 1yXOB OPKECTHDP.
[Ipocnenenu ca eranure Ha Ch3JaBaHE HA IBPBUTE TEPTEPH ChC
Cl1y’ke0HO-CTPOEBH pENepToap, pa3MsHaTa Ha BOGHEH peneproap
Mexnay bbarapus u  yyxOMHa W MHCTUTYLIMOHAJIHOTO
OpraHU3MpaHe Ha KOMIIO3UPAHETO HA UHCTPYMEHTAJIEH CTPOEBU
Y KOHIIEPTEH peneproap.

OO060011IeHO ¥ CHCTEeMAaTH3UPaHO € TBOPYECKOTO HACJIEICTBO Ha
IBAPJICUCKUTE KAIlEIMANCTOPU — KOMIIO3UTOPH;

PaszkpuBa ce possita Ha ['Bapaeinckuss IOyXOB OpPKECTBp B
bearapckaTa apmusi 1 00IIECTBOTO.

[IpencraBenn ca ObArapckata HalMOHAIHA WJIEHTUYHOCT,
MaTPUOTU3BM U KYJITypa KaTo 4acT OT HaIl[MOHATHATa CUTYPHOCT.
JIMCKyTHpaH € ONUT 3a MOXUILEHUE U 3arpabBaHe Ha UCTOPUATA
Y IEJI0TO Ha [’ BapAeHCKHS JyXOB OPKECTHP YPE3 MPUCBOSIBAHE HA
HEeroBara WJEHTHUYHOCT, FeHEe3HUC, MIpeIHa3HaueHNe U (QyHKIUS B
boearapckara apmus U 00IIECTBOTO, pa3riiaceH 4ype3 IbprKaBHA
MeJIisl — HallMOHAJIHATa OCBEJOMUTEHA areHIus Ha bbparapust.

Har[paBeH c 0630p Ha OT3BYKa B IICPpUOJHUYHHA IICHAT HaA
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oOllecTBeHaTa KYJITYPHO-IIPOCBETHA, MY3UKAJIHO-BbH3IUTATEIHA
U My3UKaIHO-oOpa3zoBarenHa JeiHOCT Ha ['Bapaeickusi ayXoB
OpKECThp IMpe3 Torjiena Ha 3apaxkjamiara ce Obiarapcka
MY3UKaJIHA TyOJIUIIUCTUKA;

e l3BeneHa e possiTa, 3HAUEHUETO W NMPUHOCHT Ha ['Bapaeickus
JyXOB OPKECTHP B MYy3UKAJIHaTa KyJiATypa Ha bbiarapus mpes
Hay4yHaTa IIpu3Ma Ha My3UKO3HAHUETO.

Bb3cranoBsiBaneto Ha TpetaTta Obarapcka abpxana mnpe3 1878 r. usznucksa
MPEU3rPAKIAHETO M HAHOBO CJIEJ NET BEKa KYyJTYPEH U UKOHOMHUYECKHU 3aCTOi,
COI[MAJIEH M JYXOBEH THET, Ch3/1aBaHE Ha HWHCTUTYLIMU 3a YyIOpaBJIEHUE,
KOHCTpYHpaHe Ha 00JIMKa M Karo cBOOOJHA M CaMOCTOIHA HalMs, 3allUTa Ha
HE3aBUCUMOCTTa U, HO Hail-Beye wu30MpaHe HaA MBTUIIA U JeATeIH 3a
BB3KPECSBAHETO M. TEXbBK € MBTAT Ha MbPBOMPOXOJIIIUTE, KAKBATO € Ch0aTa u
ucTopudeckara Mucusi Ha ['BapJielickus JDyXOB OpPKECThp, C MpeIHa3HAYCHUE,
MPUHAIICKHOCT W (PYHKIMS Ha EIWHCTBEH MPEJCTABUTEIICH KaBaJICPUNUCKU
BOCHEH OPKECTHP B JIMUHATA I'BapIUsl HA MOHApXa U IbPKaBEH I1aBa Ha bwirapus
B pazriiexkaanus nepuo. Ho ako He ce 0CBET/IM TO3H BT, AKO HE CE€ MOJKPEIH, C
BPEMETO BCE CE€ HAMUPA HIKOM, KOUTO MOKE J]a TO OCKBEPHH, JaXe /1a r0 3aJIUYu.
Hcropuueckara naMer Hail-100pe ce a3y, yBakaBa 1 3aBellaBa, KOrato He caMo
M0 YCT€H, HO M MO MHUCMEH ObT ce mnpenaBa. CaMOTHO M TPYAHO € JEJI0TO
MMMCMOBHO, HO BUHArM, HE CaMo JIHEC, HO MOBEUe 3a OBJICIIETO HA KaTO HAPO/I, Ce
OKa3Ba ChA00BHO. 3a J1a He u3HukKBaT IlancueBure nymu: ,,0, HepazymHu ropoze!
[Topaau 4to ce cpamuill Ja ce Hapeuel bonarapuH?... OT BEK Ha BEK TPbMOBHO, U
Ja HE CKaya OT eIHa B JApyra , ThMHHHA" Hapoja HU PEIOBHO, caMm TpsOBa
CJIaBHOTO CH MHUHAJIO Jia IOMHH, ChbXpaHsiBa U NIpeJaBa U Jia 3Hae MoBEYE, 3a TE3H,
KOUTO I'O Ch3/1aBar.

Hsima mo-cuiHo opbxkue OT JyXa M HAMa apMusi, KOSITO cCaMoO C OPBKHE Ja
€ crieyenuia BoMHa. BoiiHaTa, KaTo siBJIeHUEe, KOETO HE CIIUpPa 1A UMa MPOSBICHUE
B LIsIaTa UCTOPHS HA YOBEYECTBOTO, THEC € OBEYE BOMHA 3a YMOBETE U AYIIHUTE

Ha XoparTa, OTKOJIKOTO 3a TCPUTOPHATA M. ,,HJ’I@HI/I“ JIK C€ Cb3HAHUCTO Ha XOopara,
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3aB3€MAHETO HA TEPUTOPUATA UM CTaBa MO-JIeCHO. CIJIOTEHOCTTA HA €JMH HAPO/I,
YKHBEEI] ChBMECTHO Ha 00111a TEPUTOPHS, Cb3HAHUETO MY 33 IPUHAICKHOCT KbM
Ta3u OOITHOCT, 00€IMHEHA OT OOII] IPOU3XO0/, €3UK, KyIATYypa, IIEHHOCTH, HIeaT!
U CTPEMEXKHU, CIIOCHH OT YyBCTBO 3a POJIOIIO0HE M MATPUOTU3BM B UMETO Ha PO/JI
n PonuHa, m3rpaxkaar HeroBata HAlMOHAJIHA WJICHTUYHOCT — OHA3M JyXOBHA
0a3za, BBpPXY KOSATO CE€ Kpemnu HalMOHaJTHaTa CUTYpPHOCT Ha JbprKaBara.
N3BUCsABaHETO Ha JAyXa U U3TPa)KJaHETO HA HPABCTBEHU KA4yeCTBA y JIMYHOCTTA,
CHOJIETITHA OT OOIIMHOCTTa, KbM KOSTO TPHHAIJICKH YOBEK, CIOCOOCTBA 3a
dbopMupaHe Ha €IMHHO HAIMOHAJHO CaMOCh3HaHWE W YYBCTBO 3a
MPUHAJJICKHOCT KbM HApPOJIa, OT KOUTO MPOU3X0kJa. T€ ca OH3U HEBUIUM IIIHT,
KOWTO M Hal-CHJIHOTO U MOITHO OPBKKE HE MOXKE J1a MO0e/ I, IIIOM CE 3aKajsiBaT
MOCTOSIHHO. Bcsika IbpkaBa pa3uuTa HA TO3M IIUT, 3all0TO TOW YCHJIBA
HaIllMOHAJIHATA M CUTYPHOCT U € CUTYpHA 3alliTa Ha HAITMOHAJHUTE M UHTEPECH.
Kyntypara, 00pa3oBaHUETO U BH3MUTAHUETO JaBaT 37paBa 3aKajika U o0pazyBaT
TBBPJA CIUIaB OT PA3JUYHUTE AYXOBHHU €IIEMEHTH, U3rpaKaallyd HallMOHAJIHATA

HACHTUYHOCT, 4aCT OT HAllMOHAJIHATA CUT'YPHOCT.

IIprHOCH Ha AUCEPTALMOHHUSA TPYA U MOCTUTHATH HAYYHHU M HAYYHO-
NPUWIOKHH Pe3yJITaTH

HAVYYHUA ITPMHOCH
e Toga e mMbPBOTO peaIM3UPAHO HAYUHO U3CIIEABaHE 3a [ Bapaenckus

JyXOB OPKECTbp — €IMH OT CUMBOJIUTE Ha ObJIrapcKara IbpKaBa,
KOETO:

e JlompuHacsa 3a pa3BUTHETO M OOOraTSBAaHETO HA HAyYHUTE
W3CJIEIBaHNA 3a BOGHHUTE JyXOBU OpKeCTpU Ha bbarapckara apmus
U BBbBEXKJA B HAYYHO OOpBIIEHUE HOB, ChOpaH, XPOHOJIOTUYHO
NOJIPEICH, CUCTEMATU3UPaH U aHAJM3UPaH OT aBTOpa Oorat apXmuBeH
JOKYMEHTAJIEH U IPYT MaTepUal 3a | BapAEHCKuUsl IyXOB OPKECTBP U
HeroBaTa pois 3a (opmupaHe Ha KyJATypHaTa UACHTUYHOCT U

naTpruoTHU3Ma B ObJITapcKaTa IbpiKaBa.
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OborarsBa chllecTByBaIlaTa TEOPUS U MPAKTHKA 38 KOHCTPYUpPaHE
Ha 3HaHWE 3a ['BapaelcKkus ITyXOB OpPKECTbP M pa3lIMpsBa
NO3HAHMETO Ha OBJrapcKkaTta Hayka 3a HEroBaTra HCTOpPHs, POJIA,
3Ha4YeHHEe U MPUHOC B bhirapckarta apmMus 1 0011ECTBOTO.

PaskpuBa possAta u npuHOca Ha ['BapIeWCKhsl TyXOB OPKECTHD B
ObJrapckaTa My3HMKaJIHAa KyJITypa W OCBETIsIBA 3HAYEHUETO Ha
HEroBaTa NPOCBETHO-BB3MHUTATEIHATA U MY3UKAJIHO-KOHIEPTHATA
JEHHOCT B KYJITYPHHMSI )KMBOT Ha CTpaHata.

Pa3kpuBa 3Ha4EHHETO HA T'BapJCHCKUTE KaleIMaiCTOPU U BOCHHU
My3WKaHTH 3a TOJlaraHE OCHOBHUTE Ha OBJrapckata My3HKaJIHO-
nejarornyecka Mkosa 3a Cueualn3upaHo oOydeHue (MpakTUu4ecko
U TEOPETUYHO) IO OBJIAJIBAHE HA CBUPEHE Ha 3aIaIHOEBPONECUCKU
MY3HUKaJIHd UHCTPYMEHTH B bbarapusi.

W3Bexna npuHOCa Ha TBAPACHUCKUTE KaNeIManCTOPH B U3TPakaaHe
Ha HalMOHAJIHATAa KOMIIO3UTOpPCKA IIKOJIAa M Ha HAUMOHAJICH
MY3HKaJIEH CTHJL.

OuepTtaBa possita Ha ['Bapaeiickusi TyXOB OpKeCThp 3a (hopMupaHe
Ha HAI[MOHAJIHA UIEHTUYHOCT, HAllHOHAIHO CAMOCh3HAHUE, YyBCTBO
3a TaTPUOTU3bM U POJOIIOOME KAaTO YacT OT HalMOHajJHaTa
curypHoct Ha bwarapus u odopmsiHe Ha o0muKa Ha ObIATapcKaTa
Hauus B TperaTta ObJirapcka Ibpxana.

[IpencraBst yoBEUIKUSA KamuTal — KaJApOBUSI ChCTaB OT MY3UKaHTU

OPKECTpaHTH M KaleaMalCTOpH, KaTo OCHOBEH ¢akTop 3a
peanv3upaHe Ha yCIelHaTa CiIy)ke0Ha U oOIecTBeHa JASHHOCT Ha
['Bapmelickusi TyXOB OPKECTHP U pa3kpuBa Ouorpaduynus 00JIUK Ha
TBAPJICUCKUTE  KaleJIMauCTOPU  4Ype3  CHUCTEMATU3MPAHE  HA
uHpopmalusl 3a TAXHATa CiIyXkeOHa, TBOpYECKa M OOIIeCTBEHA
Kapuepa 1 JeUHOCT.

OuepraBa Ba)KHU IIPUXU NPU NOA00pA, YTBBPACHUTE LIEHHOCTH U
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CUMBOJIM, KOUTO (opmupar oOiMKa Ha TBapjeella KaTo BOWH B
CbCTaBa HA E€IMHCTBEHATA MPEACTABUTEIIHA OXPAHUTEIHO-
€KCKOPTHA, IPOTOKOIHO-LIEPEMOHNAIHA KaBAJIEPUKCKA BOCHHA 4aCT
B bbirapusi.

[IpencraBs ce peneproapa Ha ['BapJelcKkusi 1yXOB OPKECTbpP KaTo
CPEICTBO 3a BBb3NHMTAaHHE B bbirapckara Boiicka M OOIIECTBOTO,
MIPOCJIEICHU Ca MPEANOCTABKUTE, LIEJITA U MPOLeca N0 Ch3AaBaHE U
OTIIEYaTBAHE Ha MBPBUTE TePTEpPU CHC CIYKEOHO-CTPOEBU
pernieproap.

OuepraHa e pa3MsHAaTa Ha BOEHEH pENepToap — CIyXeOeH U
KOHIIEpTEH MeX1y bbarapus u qQpyru CTpaHu U € HampaBeH 0030p
Ha WHCTUTYLHOHAJIHOTO OPraHW3MpPAHE HA CH3JABAHETO HA TOJIAM
MacHB OT HHCTPYMEHTAJICH PEIepTOap OT BOEHHUTE KaneaMaicTopu
— CTPOEBU U KOHIIEPTEH.

IIpencraBeHO € TBOPYECKOTO HACIEACTBO HA TI'BAPIECUCKUTE
KaIeJIManCTOpH.

OTKpOEHO € 3HaYEHUETO Ha My3UKaJIHATA KYJITypa B U3rPak1aHETO
Ha HAllMOHAJIHA UJEHTUYHOCT U OpOpMsIHE Ha ObJIrapckara Halus.
ApPryMEHTHpPaHO U MOAKPENEHO C JOKYMEHTAIHU (pakTu € o0opeH
ONUT 3a NPHUCBOSIBAHE HA HCTOpHUATA U JEJIOTO Ha ['Bapaenckus
JTyXOB OPKECTBP.

AHanu3upaH U AUCKYTHUPAH € MEIUNUHUAT OT3BYK Ha JIEMHOCTTa U
NpUHOCa Ha ['BapAelckuss JyXOB OPKECTbP W HETOBUTE
Karnenamaicropu oT ¢dopMmupamniata ce ObJrapcka My3HKadHa
nyOJIUIMCTHKA.

N3BeneHn ca 3HAYEHUETO U NPUHOCHT Ha ['BapAenCKus ITyXOB
OPKECThp M HEroBUTE AUPUIEHTH B ObJArapckata My3HKajlHa
KyJITypa, 0000IIEHH U OTPa3eHH B KalHMTaJOBH HAyYHHU TpPYAOBE

9pe3 MCTOA0JIOTHUATA, U3ITIOJI3BAHA B 6T>J]FapCKOTO MY3HUKO3HAaHUC.
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HAVYUYHO-TIIPWJIOXXKHU PE3VJITATHU

B Hay4YHO-IpHUIIOKEH ACTIEKT MOTAT J]a C€ OTKPOST CIECTHUTE PE3YITaTH:

e I3Bexxmar ce M3BOAM 3a IPUHOCUTE Ha ['BapaeuCKkus TyXOB

OPKCCTBP KAaTO BCAOMCTBCH IObP:KABCH KYJITYPCH HMHCTHUTYT M HaA

TBApJACHUCKUTE KalleJIManCTOpU, KOUTO TH OTKPOSBAT KaTo:

1.

Bongemm mnpodecuoHallHM AUPUTEHTH M OCHOBATEIM Ha
HallMOHAJIHATA TUPUTEHTCKA IIKoia B beirapus;

[IspBUTE CHOMpPAUM HA OBATAPCKU MYy3UKaJIECH (OJIKIOP, KOHUTO
U3I0JI3BaT B CBOETO KOMIIO3UTOPCKO TBOPYECTBO;

[IepBUTE mNpOPECHOHATIHM MY3UKaJHU MEJAro3d, KOUTO
oOy4aBaT My3uKaHTH B bbirapus;

[TepBu npodecuoHaneH OpPKECTbp — pa3lpOCTPaHUTEN Ha
€BpONENCKa Xy I0KECTBEHA My3UKa B CTPAHATA;

[IepBu  mpodecuonanen opkectsp B bbirapus 3amucan
WHCTPYMEHTAJIHU MPOU3BENICHUS 32 TyXOB OPKECTHP, U3AaJACHU
Ha rpaMo()OHHU TUIOYM U pa3npocTpaHsBanu B EBpona;
Cp3marenu Ha IbPBUTE XYIAOKECTBEHU MPOU3BEACHUS, C KOUTO
1oJiaraT OCHOBHUTE Ha ObJIrapckaTa KOMIIO3UTOPCKA IIKOJIA;
TBopum, oQopMAld HAIMOHATHUSA OOJUMK Ha OBJTapcKOTO
KOMITIOBUTOPCKO ~ TBOPYECTBO  4Ype3  CB3AALACHUTE: II'BPBO
OpOrpaMHO  HMHCTPYMEHTAJIHO  NpPOU3BEJEHUE,  IIbpBaTa
MHCTPYMEHTAJIHA KUTKA, TbPBO OBJITapCKO XOPO M MUECH BBPXY
HaIeBU OT OBJArapckus GoJIKIOp, MbpBaTa CMMGOHUYHA KapTHHA,
peavua MOTIYpPH, XOpa, MECHHW WU IHUECH, IBbPBUTE ONEPU H
OIEPETH U MHOKECTBOTO HHCTPYMEHTAIHH, BOKAJIHUA U BOKAJIHO-
WHCTPYMEHTAJIHU MapIllOBE;

[IspBUsAT TpodecruonaneH OpKeCThp, KOWTO ToJiara Ha4aJioTo Ha
CUCTEMATUYHO U3HACSHE Ha KOHIIEPTU ChC CUM(POHHYHA MYy3HKa,

IpeopKeCcTpUpaHa 3a U3MbJIHEHUE OT TyXOB OPKECTHP;
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9. IlppBM WUBNBIHUTENIM HA WbpBaTa Ch3JAaJeHa ObIrapcka
cuM(DOHUS, Ha TbPBUS KOHIIEPT 3a IMMAHO U APYTH IPOU3BEACHUS;

10. Busnonepr W ABUTATENM HA KYJITYPHO-MY3WKATHHS JKUBOT B
bbarapus;

11. NuummaTopu 3a Ch3/laBaHE HA IIbpPBAaTa PA0OOTHUIIHUIIA 32 PEMOHT
Ha My3UKaJIHU UHCTPYMEHTH B bbirapus;

12. Pagetenu 3a cb3fgaBaHEe Ha IBPBOTO MY3UKAIHO YUYWIHILE B
boirapus;

13. Uaeono3n Ha CH3JABAHETO Ha CHEIUAJICH MY3UKAJIHO-
oOpa3oBaTreyieH MHCTUTYT 3a MOJrOTOBKA Ha BOCGHHU MY3UKAHTH
— CEP’KaHTCKO BOEHHO MY3UKAJIHO YUUIIHILE;

14. Opranuzatopu Ha Ch3/IaBAHETO, chOUpaHeTo,
CTaHJAPTU3UPAHETO, OTIEYATBAHETO M PA3NPOCTPAHEHUETO HA
HaTpyHaHus U HOBOCBH3AAJCH pENepToap Ha BOCHHUTE NYXOBHU

OPKECTpH.

Cnuchbk HA MyOJHKAUMKUTE 110 TEMATA HA JUCEPTALUATA:

. I'po3nanoBa-PaneBa, I'ans. 2021. ,,The National Representative Guards
Brass Band of The Republic of Bulgaria: Intermediary Between The
Contemporary Urbanism and Folklore at Present Time* (,,I Bapaeiickust
MIPEICTaBUTEIICH JTyXOB OpKecThp Ha PemyOnumka bbeiarapus: memmarop
Mexay rpana u donkiaopa B chBpeMeHHocTTa®). B: Cukumuy, bunsHa,
bpanko 3markoBuu u Mapus  dymuuu  BunotueBuu  (pen.).
Mesicoynapoona  mayuna  kongepenyus ,, Cvépemenna  cpvoOCKa
Gonknopucmuxa 9. c. 287-302. Coepbusa, benrpag — Acomnmainus Ha
donknopucture Ha ChpOua U YHuBepcuTeTcka Oubnmoreka ,,CBeTo3ap

Mapxkosuu®, Jloznuua — Kynrypen uenrtsp ,,Byx Kapamxnu®, Tepmmu —
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HayuHno-o0Opa3oBaTesneH KyatypeH HeHTsp ,,Byk Kapamxua®“. ISBN: 978-
86-7301-163-9 (YBCM). COBISS.SR-ID 46805513.

I'po3nanoBa-PaneBa, I'aas. 2021. ,,EBpona B bbarapus. Cbh3naBane Ha
IBPBUS TPO(ecroHaieH OPKECThp Tpe3 Moriieaa Ha oakoBHUK Ban Kp.
CronueB®. B: IlpeunuienoBa, PymsiHa (cbet.). [ padsm na Bankanume.
Ilpocmpancmea, obpasu, namem. c. 675-695. Codus: bwarapcka

akageMus Ha Haykute W HMHcrtutyT 3a Oankanucrtuka ¢ LleHTBp 1o

Tpakosiorusi. ISBN: 978-619-7179-25-5.

. . I'po3nanoBa-PaneBa, I'ans. 2022. ,,The Folklore Represented in The
Works of Bulgarian Military Conductors® (,,0ak10pBHT B TBOPUECTBOTO
Ha OBJITapCKUTE BOGHHM aupurenTH™). B: Mosanosny, Menena u Bpanko
3narkoBuu (pen.). Meoswcoynapoona nayuna kongepenyus ,,CbepemenHa
cpvocka goaxnopucmura 10°. c. 113-125. U3a: benrpang — Aconuanus Ha
dbonknopuctute Ha CbpOus u YHuUBepcurercka Oubamoreka ,,CBeTo3ap
Mapkosuu®, Tomona — Kynrypen uentsp. ISBN 978-86-7301-189-9
(YBCM). COBISS.SR-ID 85849865.

. I'po3nanoBa-Panesa, I'ans. 2024. , My3ukanHara KyiaTypa 1O BpeMe Ha
bankanckata BoitHa*. B: Tamkos, Jlumuthp u aBT. KoA. (pen.).
banxanckume eouvinu (1912 — 1913 2.) eepouzvom u mpacuzvm. COOPHUK C
nokiaau ot Hanmonanna HaydHna koHdepeHus, opraau3upana ot Boenna
akanemus ,,I'eopru CroiikoB PakoBcku®, 15 ronu 2023 r., c. 65-89. Codusi:

Boenna akagemus ,,I'eopru CroiikoB PakoBcku®. ISBN (Print) 978-619-

7711-38-7, ISBN (Online) 978-619-7711-40-0.
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The Guards Brass Band is an emblematic state cultural institute with one
hundred and thirty years of history. Its official responsibilities are no different
from those of the other military orchestras in the Bulgarian Army; yet, its
functions are unique from those of the other orchestras. The Guards Brass Band
performs a unique service and has a special mission. Since its establishment as
part of the Head of State's personal guard in the Third Bulgarian State, this
orchestra has been entrusted with specific functions and responsibilities.
Representative, ceremonial, ritual, and protocol duties include participating in
solemn parades celebrating official, military, and religious holidays, as well as
attending organised state receptions, parade dinners, balls, and other celebrations.
The Guards Brass Band has achieved a bright presence with its activity in society
with the impeccable performance of its official and representative duties and with
its historically significant contribution to the development of the Bulgarian
musical culture and Bulgarian national identity, part of the national security.

The consistent engagement of the Guards Brass Band in the state
protocol, cultural life, and solemn occasions marked in the Bulgarian public life
makes this state cultural institute the most active factor in all essential spiritual
spheres of life. There is hardly a Bulgarian who does not know and recognize this
orchestra, but how many of them know its history?

The Bulgarian state has a long historical path of over 1300 years. The
Guards Brass Band has a history of 130 years. In its millennial glorious existence,
accompanied by difficulties, the Bulgarian state finds and will find researchers of
its history. The Guards Band has not yet found its researchers of its history,
activity, significance and contribution to the Bulgarian society and culture. It's the
famous Bulgarian state cultural institute and the only military representative

ceremonial orchestra in the country — with an unknown history.



Reason for selecting the topic

Hitherto, there has not been a single scientific publication particularly
dedicated and specifically intended for the Guards Brass Band. Bulgarian science
has a longer history than that of the Guards Band — the Bulgarian Academy of
Sciences was founded in 1869, a decade before the first military orchestra in
Bulgaria was established after the Liberation. The reason is not a lack of Bulgarian
science, but rather a lack of scientific interest in Bulgarian science as it relates to
the only representative protocol and ceremonial orchestra in our country, which
serves as both the primary force behind the musical culture of Bulgaria and an
incubator of the new and progressive in it at the foundation of the Third Bulgarian
State and its national cultural identity.

The interest in the Guards Brass Band and the choice of a topic for this
dissertation entitled '"The Guards Brass Band in the Cultural Identity and
Patriotism in the Bulgarian State (1878 —1944)"", has been generated by: 1. The
lack of scientific research for this exceptional Bulgarian military brass band and
unique state cultural institute; 2. The lack of systematic, complete, and objective
knowledge in the fields of Bulgarian historical, military-historical, music-
historical, and cultural sciences regarding the history, function, significance, and
contribution of the Guard Brass Band in the Bulgarian Army, in the Bulgarian
culture, and in music for the development of national identity, national
consciousness, and patriotism, as well as their role in preserving national security
and shaping the nation's image in the Third Bulgarian State; 3. The interest in
exploring the path, activity, purpose, personalities, cultural and spiritual heritage
of the Guards Brass Band, left a trace in the soul and consciousness of generations
of Bulgarians; 4. External and internal stimulus provoked by the curiosity of fans
of the Guards Brass Band, supporters for the promotion of its contribution and
merits, professionals and music lovers, activists of various cultural institutions,
etc.; 5. Personal research interest; 6. Purely professional interest in contrast to the
purposeful superimposition and formation of a negative attitude to the

professionalism and contribution of the military brass bands as professional
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musical groups and their kapellmeiters/conductors — artists, composers and public
figures in the Bulgarian music culture, for the creation of the Bulgarian
composers' school, for shaping the national music style, for the cultural education
and musical concert activity in society, for laying the foundations of a music
pedagogical school for specialized musical education in Bulgaria, for maintaining

the sense of patriotism and pride in our Bulgarian national cultural identity.

Topic relevance and dissertability

The dynamic processes of globalization place man in the modern world in
a rapidly changing environment — social, information, cultural, etc. In its
complexity, it influences the formation of values, ideals and the identification of
the individual with the society to which they belong.

The formation of a unique sense of culture and patriotism, the preservation
of historical memory and national consciousness, the willingness to serve in the
name of the Motherland, and the defence of inviolability are spiritual and moral
components of the national security of our country, as well as crucial part of the
nationally responsible upbringing of the young Bulgarian generation, who are
called to preserve and greatly dignify the history and future of the Bulgarian state.

The policy of the Ministry of Defence related to the implementation of the
Updated National Security Strategy of the Republic of Bulgaria places among the
vital national interests the preservation and development of national identity based
on Bulgarian citizenship (11.2.18.5). Such a goal in the Pre-school and School
Education Act — to preserve and strengthen Bulgarian national identity and
Bulgarian national consciousness (Art. 5, para. 1, item 2) through responsibility
for the spiritual and moral development of every child and every student (Art. 5,
para. 1, item 1), is also set by the Ministry of Education and Science, whose
activity is devoted entirely to the upbringing and education of children and young
people of Bulgaria and their development as respectable citizens of Bulgarian

society.



The actuality of the topic is determined by the need for constant and
purposeful state activity to build a national cultural identity, a sense of patriotism,
nationalism and pride in national belonging, as strong foundations of modern
Bulgarian society and a reliable guarantor of national security. The formation and
strengthening of Bulgarian consciousness, especially among children and young
people, is a concern for our future as a nation and state. The preservation and
development of the Bulgarian distinctive cultural image offers our country a
rightful place in the world cultural diversity and is directly related to the concern
of the state for safeguarding the cultural heritage as a way of preserving our
historical memory as a people. Values passed down through generations such as
respect for the family and Homeland, love for the Fatherland, sacrifice and
patriotism are valuable assets that the Ministry of Defence diligently safeguards
and enhances through its activities.

The dissertability on the topic is that it offers opportunities for analysis
of the factors and approaches influencing the preservation and development of
military patriotic education through the wide cultural and public activity
conducted by the Guards Brass Band. It is expected that the development of the
topic will examine the opportunities for the National Security Strategy to be
implemented effectively and for an optimal realisation of crucial national
interests, one of which is the preservation of national identity. The Guards Brass
Band’s theme has the potential to be related to the overall framework of cultural
activity, training and education in the army and in the educational sphere, army
culture realised in society, military patriotic education, etc.

Public and practical need for the research

The results of the scientific research can be used by: 1. The Ministry of
Defence, Directorate "Social Policy and Policy on Military Patriotic Education™
to assist the Minister of Defence in the implementation of the policy and in the

implementation of his powers in connection with the Defence and Armed Forces
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Act and the National Security Strategy in executing activities for the
implementation of cultural policy in the army and military patriotic education; 2.
The Ministry of Education and Science for the realization of the objectives of the
Pre-school and School Education Act for the establishment, preservation and
affirmation of the Bulgarian national identity and the Bulgarian national
consciousness through the spiritual and moral education of children, students and
young people of Bulgaria; 3. Cultural institutes and organizations, libraries,
community centers, etc. to expand the corpus of knowledge about the history,
activity, role and contribution of the Guards Military Brass Band in Bulgarian
culture. These results could also be applicable in the learning process in training
organizations in the field of security and defence, as well as in those for education,
culture and art.

Object of this research is the Guards Military Brass Band of the Bulgarian
Army.

Subject of the research is the history, the role, the meaning and
contribution of the Guards Brass Band in the development of cultural identity and
patriotism in the Bulgarian state as elements of national security.

The aim of this research is to fill the gap of chronologically arranged
systematized knowledge about the history, activity, role and contribution of the
Guards Brass Band in the Bulgarian culture to build national identity and instill a
sense of patriotism in Bulgarians.

The realization of the set objectives of the research can be achieved by
implementing the following tasks:

1. Tracking the organization of the military orchestral service in the
Third Bulgarian State as a prerequisite for the establishment of
the Guards Brass Band;

2. Consideration of the legal framework of the military orchestral

service in the Bulgarian army;



3. OQutlining the historical necessity of creating an elite military
cavalry unit for guarding the monarch and head of state and the
participation of a military orchestra in it;

4. Overview of the personnel of the Guards Brass Band in the period
under review;

5. Presentation of the guards bandmasters in the period under
consideration according to the stored official documentation and
data;

6. Outlining the appearance, selection and values of the Guard and
one of its representative symbols — the guard uniform;

7. Presentation of the repertoire of the Guards Brass Band,;

8. Tracking the stages of the creation of the first notebooks with
official regimental repertoire;

9. Summary and systematization of the creative artwork heritage of
the Guards bandmasters;

10. Revealing the role of the Guards Brass Band in the Bulgarian
Army and society;

11. Outlining the Bulgarian national identity, patriotism and culture
as part of the national security — an attempt to appropriate the
history and work of the Guards Brass Orchestra

12. Overview of the cultural, musical and pedagogical, and
educational activities of the Guard Brass Band, as well as an
analysis of their impact in the periodicals through the eyes of the
nascent Bulgarian musical journalism;

13. Highlighting the role, significance and contribution of the Guards
Brass Band in the musical culture of Bulgaria through the

scientific prism of musicology.

The pursuit of realization of the objectives and tasks assigned is to achieve

scientific results that highlight the historical and cultural contributions of the
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Guards Brass Band to the Bulgarian Army and society, with the aim of fostering
a sense of national identity, national consciousness, patriotism, nationalism and
pride in belonging to the Bulgarian state. In a scientifically applied aspect, it is
expected to increase the prestige of the Bulgarian Army in society, to establish
the respectable place of the cultural and educational activities of military
orchestras and to establish the primary role of the Guards Brass Orchestra. Other
expected results are — to increase the interest in the profession of the military and
in particular of the military musician, as a result of the active work of the Guards
Brass Band and its role in building a national cultural identity and a sense of
patriotism in the Bulgarians; to involve the young generation in the traditional
Bulgarian values and spiritual and cultural heritage; to preserve the Bulgarian
historical memory and be passed down between generations with responsibility
to the present and future of the Bulgarian people.

Leading hypothesis: | assume that the cultural life in Bulgaria differs
significantly in the functioning of only traditional forms of music-making and
development of amateur music from the one in which the core of music cultural
dynamics are professional musical groups, organized, funded and supported by
the state. The unorganised development of musical work by the amateur music
groups and the institutionally organised, regulated, and departmentally regulated
cultural, educational, and musical-concert activities of the military brass bands
differ not only in appearance and content, but also incomparably in their historical
and cultural significance results.

This research will try to answer the question: what is the contribution of a
professional military band — the Guards Brass Band — in the development and
modernization of the cultural and musical life in Bulgaria and the formation of the
Bulgarian nation?

Limitations in the scope of the research: The time frame of the research
is the period since the Liberation in 1878 to 1944, so the rest of the time of
existence and activity of the Guards Brass Band remains outside its scope. Aspects

beyond the scope of the dissertation is the examination of the official military
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activity in the participation of the Guards Brass Band in wars, marches,
gatherings, manoeuvres, etc. The scope of the research does not include
participation in the celebrations of the Guards Brass Band, organized by charitable
or other public companies, but only its specific broad musical, public, concert,
cultural, educational and creative artwork activities. During the course of the
research and the construction of the text, many more questions and problems arose
that are not addressed in it, but can serve as a starting point for further research.
Methods, approaches, means: Different methods and approaches have
been applied in this research. The main groups of methods used are theoretical
and empirical, disciplinary and interdisciplinary. In particular — historical,
documentary, analytical, synthesis and summary. The topic also requires the
application of disciplinary and interdisciplinary methods and approaches used in
history, musicology, art and cultural history, public communications and
information sciences. Leading from the approaches used are those of the
chronological and deductive approach, with the help of which the information on
the general characteristics of the military orchestra service leads to the specific
characteristics of the special purpose and function of the Guards Brass Band in
the Bulgarian Army and public life; from the common array of information in the
print media, only that of the musical activity of the military orchestras and their
kapellmeisters in publications that systematically address musical issues is
selected; from the general history of the Bulgarian musical culture are deduced
the importance, role and contribution in it of the departmental musical cultural
institutes of the Bulgarian Army and their leaders, with the leading merit of the
Guard Brass Band and its conductors. A thorough documentary study was
conducted, complemented by a bibliographic study. From the studied sources of
scientific information on which the text of the present research is based,
unpublished documents and artifacts stored in various archives and libraries in
Bulgaria have been predominantly used. Particularly — the State Military
Historical Archive in Veliko Tarnovo, which stores the archive of the Bulgarian

Troops/Army, the Central State Archive in Sofia, the Military Historical Library
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of the Military Academy "G. S. Rakovski" in Sofia, the National Museum of
Military History in Sofia, National Library "St. St. Cyril and Methodius
University in Sofia, Scientific Archive of the Bulgarian Academy of Sciences, the
Golden Fund Archive of the Bulgarian National Radio, the Bulgarian Telegraph
Agency, etc.

The military brass bands have been the subject of a scientific research so
far, but there is no autonomous scientific research for the Guards Brass Band,
there is not even a short specifically dedicated article to it in its vast one hundred
and thirty-year history in the Third Bulgarian State. Valuable information about
military brass bands is drawn from a manuscript by Colonel Ivan Krastev
Stoychev, which all researchers consider lost, but which I have found in the
Military Historical Library of the Georgi Stoykov Rakovski Military Academy in
Sofia and used in the course of my research. It is titled "Bulgarian Music Choirs.
Contribution to their history" (1948) and it is an informational saturated study in
a volume of 60 pages. Another manuscript by General Lyubomir Bosilkov, which
IS not dated, provides brief information on this issue, despite its impressive
volume of over 400 pages.

Only Atanas Ivanov published a scientific work on the general topic of
military brass bands in 1979. Another of his journalistic works examines military
and civilian brass bands in 2014. In 1979 after Atanassov's first published work
entitled "Military Orchestras in Bulgaria”, in 1983 he defended a dissertation
entitled "Czech Kapellmeisters in Bulgaria™. There are used archival sources in
these two texts, but given the wide scope of the selected topics, they are in a small
number. Back in 1985 Atanas Ivanov, the only systematic researcher of the
military brass bands in Bulgaria, published a book only for their repertoire entitled
"The Soldier Cannot Do Without a Song".

A year after the defense of Atanas Ivanov's dissertation (1983), in 1984
Elisaveta Valchinova-Chendova defended a dissertation entitled "The Military
Brass Orchestras in Bulgaria and Their Repertoire from 1879 to 1944" that fully

appropriated the topic and covered the content of the book on the military brass
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orchestras of At. lvanov and a year earlier his defended scientific dissertation. The
primary sources used by Valchinova-Chendova from the archives of the Bulgarian
Army are several fragmentary documents from less than ten archival funds, which
for the description of the history and repertoire of all Bulgarian military orchestras
that are over 50 (fifty) in the period of her research, are negligible. There is no
dedicated scientific publication of the Guards Brass Band by Elisaveta
Valchinova-Chendova. But in another work of hers, since 2000 "The urban
traditional instrumental practice and orchestral culture in Bulgaria (mid-XIX —
late XX century)"”, Valchinova-Chendova focused her attention on pop folk
"chalga™ music (of the chalga orchestras) and amateur orchestral ensembles, and
the Guards Orchestra was given not much priority and attention of nearly 250
pages.

Conceptual mechanism: the research operates with the following
terms — "music choir", "music command", "music platoon", "military music",
which are different names for a military brass orchestra at different historical
moments in the period under review. Another term is "kapellmeister", kanennux
"kapelnik", used in the period under review, to name a conductor of a military
brass orchestra. And the word combination "ball orchestra™ is used to name a
military brass orchestra with an additional small group of several string musical
instruments, with limited expression and purpose, without an independent status
of functioning, as well as without a full-time appointment of string players in the

military brass orchestra to which they belong.

Structure and content

The dissertation "The Guards Brass Band in the Bulgarian State (1878 —
1944): a factor in the formation of national identity and patriotism™ contains an
introduction, four sections, each composed of three chapters, a conclusion, a
bibliography and annexes.

The first section is entitled "Organization of military orchestral service in

the Bulgarian army after the Liberation in 1878". It examines the establishment
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of the Bulgarian government and army in the Third Bulgarian State after the
Liberation, the organization of the state structure in the Bulgarian territories, the
establishment of administrative services, the determination of their functions and
activities. For this reason the deadlines are short, which is why established
European working models have been applied in Bulgarian conditions.

Among the first structures built in the new administration of the country
are the security authorities, which must ensure the security of the Principality —
army, police, security of the Head of State. The Bulgarian Land Forces have been
formed to protect the internal order and security of the state and its citizens. The
function of the police is to ensure the security and peace of citizens at local level
— in cities and villages, ensuring the inviolability of their lives and property. For
the security of the Head of State and his family, there is an established European
practice of taking care of personal security with special status and purpose. In the
Principality of Bulgaria, this role was entrusted to The 1st Sofia Horse Regiment,
which assumed the functions of carrying out a special service of an honorary
convoy and guarding the Bulgarian ruler.

Along with the formation of the Bulgarian Land Forces, preparations
began and negotiations were held for the formation of military orchestras in it.
The delineation of the historical context is extremely important and necessary,
especially at crucial moments in the fate of the Bulgarian people. The clarification
of the ongoing processes, the actions taken, their result and the impact on the
object of the topic under consideration help for a more complete and accurate
insight into the factual situation. This applies both on more general issues and
specific areas of public life.

The first chapter in section one of the dissertation "Preparation and
negotiations for the formation of the first military orchestras in the Bulgarian Land
Forces — a prerequisite for the creation of the Guard Brass Band" follows the
process of formation of the Bulgarian government and army after the Liberation,
the preparation and negotiations for the formation of orchestras in the Bulgarian

Land Forces.
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The need for military music in any army is undeniable. It is as old as the
existence of an army. Military orchestras keep the spirit of soldiers in battle and
on march. They also play a role in peacetime by meeting aesthetic and cultural
needs and creating a good mood among the army and society. Military music has
a place not only in barracks, but also among people. As noted by Colonel Ivan
Stoychev, one of the first researchers of the military orchestras in the Bulgarian
army, for a long time they were not only the best performers of musical works,
but also schools for training of musicians in general. The European musical
culture permeated independent Bulgaria mainly through military music choirs, as
military orchestras were called at that time. They are the incubator for the creation
of a number of other musical ensembles in the country, and in addition to
expanding the number of military musicians in the army and preparing personnel
for them, they are the basis for the establishment of orchestral art in Bulgaria
[Stoychev, 1948: 1 (handwritten.)]. The military orchestras and their
kapellmeisters are the founders of the national professional music culture, the
composer, conductor and musical and pedagogical schools in Bulgaria. After the
Liberation, the military orchestras were the first and only cultural institutes for
professional music and creativity and active initiators and drivers of cultural and
educational music activity in Bulgarian society. Already in the first months after
the restoration of the Third Bulgarian State, the foundations of the military
orchestral service in the Bulgarian army were laid.

The second chapter of section one "Regulatory framework of the military
orchestral service™ examines what regulation is being created in terms of
organization and operation of the military orchestral service in the Bulgarian
army. Some general provisions (laws, decrees, orders and circulars) are sketched
and the normative documents governing the situation for military music
(orchestras), those for military kapellmeisters and for musical instruments in their
entirety are presented, as they are an important basis on which all their activity is
built.
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The determination of the number of orchestras that will initially form the
military music of the Bulgarian army, the recruitment of military musicians and
kapellmeisters, the completion of musical groups with the necessary number, type
and composition of brass musical instruments, along with the organization of the
state and the building of institutions in it, is among the pressing issues to be
resolved immediately after the independence of the Bulgarian people after five
centuries of Ottoman rule. What should be the personnel of the military orchestra
in the newly formed Bulgarian Land Forces? What instruments should this
personnel use? How many of each kind of instruments are required for the
intended military orchestra personnel? What musical order should the individual
instruments be in to form the entire military brass band? What is the role and
function of the military orchestra in the Army and what is the level of performing
abilities of the musicians who compose it, is important for the full
accomplishment of its mission. And many more questions need to be answered in
order to outline the factual situation around the organization of the military-
orchestral service in Bulgaria after the Liberation and the prospects that are drawn
for it.

For the regulation of the organization and functioning of the Bulgarian
Army and its individual parts thereof, the necessary regulatory framework shall
be developed. The activities of military orchestras in the Army since its
establishment are regulated by specially developed documents — Provisions and
Regulations. They specify the purpose of these orchestras, their structure, the
requirements and rules according to which they have to carry out military service,
their repertoire, etc.

The general normative framework within which the military orchestral
service is placed is outlined, with some important accents drawn from main Army
documents. The specially created — Provisions and Regulations for military
musicians and those for the bandmasters in the Army are presented with their full

content, as they are an extremely important documentary material of fundamental
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importance for outlining the multifaceted nature of their activities and functions
in the Bulgarian army and society.

According to the Constitution of the Principality of Bulgaria of 16™ April
1879, the form of state government in the Principality is a hereditary and
constitutional monarchy, with Representation of the People. The Supreme Chief
of all military forces, both in peacetime and in wartime, is the Bulgarian Knyaz,
whose personality is sacred and inviolable. For the security and protection of the
Head of State and his family is created special military cavalry unit.

The third chapter in section one "Functions of the Convoy of the Monarch
and the Participation of an Orchestra in Them™ traces the historical conditions and
the necessity of establishing an elite security army unit — a personal guard of the
monarch in the Bulgarian state. This "Personal Convoy of the Knyaz", renamed
"His Highness Personal Convoy", was created as an elite cavalry unit and was
intended to perform protective, excortive, representative and protocol-ceremonial
functions, in which a military brass band specially created for such service
invariably participated.

General Lubomir Bosilkov's description of the creation of the Knyaz
personal Convoy in "History of the N. A. Horse Regiment (1878 — 1918)" gives
information about the beginning of the special service of the Sotnya (First Sofia
Horse Regiment, established in 1878 by Order Ne 5 of 12" July 1878. of Knyaz
Alexander Dondukov-Korsakov b.a.) and appointed as His Highness Personal
Convoy. As a basis for the functioning of such a special military unit to protect
the Head of State and carry out the special service with him, General Bosilkov
wrote the following: "With the ascension of Knyaz to the Bulgarian throne raises
the issue of establishing a guard for His personal safety and execution of all
ceremonies in solemn occasions that the life standards and protocol of each court
imposes and requires. The question also arises of an adjutant of the Knyaz. The

choice for such a guard falls on the commander of First Sofia Horse Regiment,
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Lieutenant Aleksandar Mosolov?, and for a future guard on the regiment itself "
[Bosilkov, b.d.25 (handwritten)]. This regiment was chosen to become the Knyaz
Personal Convoy by himself, and this happened at the end of the summer of 1879,
two months after his accession to the throne.

From 1879 to 1887 The Knyaz Convoy guarded Knyaz Alexander I
Battenberg, from 18872 to 1908, Knyaz® Ferdinand and Tsar* from 1908 to 1918,
from 1918 to 1943 Tsar Boris Il the Unifier®, and from 1943° to 1946 Tsar
Simeon Il Saxe-Coburg-Gotha. This representative cavalry unit, named in 1892
Lifeguard Squadron, in which a special representative ritual and protocol
orchestra was created in 1893, "is the only representative ceremonial military unit
in the country established to serve the palace and the government" [Rutsev,
2013:30]. The personnel and their positions were designed to perform both its
special functions and those of an independent military unit, and this specificity
remained throughout the period until 1944. [Yanchev, 2013: 18].

The names of the monarch's convoy/Lifeguard Squadron have changed
over time, but the functions and purpose have not. The transformations in the
denomination apply equally to his orchestra — the Lifeguard Band. The change in
the name of this orchestra by the Personal Guard (Convoy) of the Head of State,
part of the Bulgarian Army, does not lead to significant changes in its ceremonial,
representative, honorary and protocol duties.

The second section of the dissertation "Personnel of the Guards Brass
Band" is made up of three chapters, the first is entitled "The Guards Brass Band".

It examines the creation of this representative ceremonial military cavalry brass

1 Aleksandar Al. Mosolov was appointed in 1879 by Knyaz Alexander Battenberg as commander of his Personal
Guard (Convoy) and as his Fliegel-Adjutant. As a reason for the superiors to focus on Lieutenant Mosolov are the
circumstances that he is from the higher St. Petersburg society, with a notable education, fluent in European
languages and personal qualities of a modest and attentive officer [Bosilkov, b.d.: 25 — 26 (handwritten.)].
2 Decree No. 88 of 18" August 1887 The convoy takes Ferdinand's name and a monogram depicting his name
[Jubilee Collection:17].
8 From 7" July 1887 to 22" September 1908 Ferdinand was Knyaz of Bulgaria.
4 With the proclamation of the Independence of Bulgaria on 22" September 1908. Ferdinand became Tsar, making
him "de jure" an equal European ruler until his abdication on 3" October 1918. [Bobev, 1992:71].
5 Tsar Boris I11 the Unifier was Tsar of Bulgaria from 3" October 1918 until his death on 28" August 1943.
¢ From 28" August 1943 to 15" September 1946 Simeon 11 (Simeon of Saxe-Coburg-Gotha) was Tsar of Bulgaria,
whereupon the monarchy was abolished.

17



band in the renamed in 1891 Convoy of the Knyaz in His Royal Highness's
Lifeguard Squadron. Its personnel is presented, illustrated by names of the
orchestral musicians and their kapellmeisters in the period under review.

The military orchestra as an interconnected and mutually determined
system, made up of a musical ensemble of orchestras — performers of various
brass musical instruments, a kapellmeister — their musical director, conductor,
artist and public figure, and a certain instrumentation that completes the musical
band as an artistic ensemble, is a complex system representing a specific cultural
institute with a certain role and importance in the army and public life of Bulgaria.
Its mission is twofold. On one hand, the military orchestra is a musical ensemble
designed to perform certain specific functions in the Army. On the other hand, it
is normatively destined to develop a wide cultural and enlightenment activity
among society and to be a cultural link and mediator between the Army and the
people.

The fundamental role and importance of military orchestras in the years
since the Liberation is that of cultural directors and disseminator of modern
European cultural trends, compositional creativity and artistic musical works,
making them widely available to a large circle of people in an accessible way with
high professionalism. They have the historical task to be the founders of the
national musical culture, to lay the foundations of artistic music and the Bulgarian
composers' school, to be pioneers in the institutionally organized musical and
pedagogical activity for specialized musical training on Western European
instruments and of the developed wide democratic concert activity in the country,
with a contribution to the development and elevation of the cultural and
educational level of the population and formation of aesthetic taste and need for
contact with musical art.

As early as the planning of the organization of the military orchestras
establishments in the Bulgarian Land Forces, the formation of musical groups
with honorary official functions received a lot of attention. Military brass bands

with representative purposes have originally been in every army. In the XVII
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century, the Life Guards orchestras were present in leading European countries
such as England, Germany, France etc.

The privileged position of the Life Guards musicians has also been
demonstrated by their attire, level of quality and ornamentation of their musical
instruments. Each country has at least one representative military brass band, with
its main function is to participate in the state protocol of the country. Such a
representative orchestra is usually part of the structure of a special military
formation that performs all elements of protection of the Head of State — the
monarch and the designated state ceremonial and palace protocol conducted in
various occasions.

The Kapellmeister plays a crucial role in the organization and realization
in practice of the goals and purpose of the military orchestral service in the Army
and society. He is a mediator and guarantor for the fulfillment of the official and
special obligations of the military orchestra, as well as of its socio-cultural
functions.

Chapter Two of Section Two "The Guard Kapellmeisters" presents the
appearance of the conductors of the Life Guards Orchestra of H. R. H. Cavalry
Squadron, which in 1904 was deployed in Regiment. The information of the
Guards Kapellmeisters is arranged in an official biographical sketch that also
highlights the awards that they received while performing their military duty.

The importance of the specific work and cultural activity of the
kapellmeisters of the Guards Orchestra is extremely important both for the
development of the military orchestra service and for the music progress in
Bulgaria. Their contribution to laying the foundations and shaping the national
professional musical culture is significant. Among their merits was the
establishment of a Bulgarian specialized music and pedagogical school for
training of young musicians. As part of their extensive social and educational
activity to introduce and promote European and native music to a wide range of
people, the Guards Kapellmeisters made the world compositional work of

prominent representatives of various national music schools available. The
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establishment and development of the Bulgarian national music style and
composer's school began after the Liberation with the first artistic music works
created by military kapellmeisters in different genres. Leading in the Bulgarian
musical culture are the role, activity, artwork and historical contribution of the
Guards Kapellmeisters.

The third chapter of section two examines the great responsibility that the
guardman has, the honour, what qualities and values he must possess in order to
be meritorious of performing his special service and proudly wears the guard
uniform. It is entitled "Guardsmen — uniform, selection process, values".

The special status of the guard as a serviceman in a special escort and
representative ceremonial part, established as a guardian structure designed to
ensure the security of the Bulgarian ruler and to carry out protocol events, an
obligatory element of the life of the state and the monarchial court, recognises
him in society as a symbol of the highest military values. The appearance of the
guardsman is an blend of the highest military training, high moral qualities and
culture, a representative appearance and decent physical form, an excellent
equestrian, a special elaborate uniform, distinguished from those of the other
soldiers. The Guard service is carried out with honor and dignity, with duty to the
Motherland and the Head of State, with worship and sacrifice at the altar of the
Fatherland.

The Guards uniform is a symbol of the highly responsible and highly
prestigious guard service in the Bulgarian state. The first description of the guard
uniform, albeit in broad outlines, is by one of its conceptual designers — the first
Commander of the Knyaz Convoy, Lieutenant Mosolov. A more detailed
description has been given by one of the next commanders — General Lyubomir
Bosilkov (1918 — 1920). He mentions that one of the existing forms of the Russian
army, namely that of the Cossack Regiments, was taken as a model. It was
believed that it would best suit our conditions and climate. Bosilkov's description
of the components of the Guards uniform is much more detailed than Mosolov's

description.
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The approved look of the uniform of the Knyaz Convoy, as described by
Bosilkov, is divided into officers' and lower ranks'. Another classification of the
description of the uniform is done by purpose — parade, court, festive, duty,
marching parade and marching — for the officers, and parade and marching for the
lower ranks.

Ever since the creation of the first uniforms for the Knyaz Convoy, every
officer was obliged to equip himself with one at his own expense. This impressive
representative uniform was an expensive investment back then, as it is now . Not
everyone can afford the cost of making it in its complete form. For this reason, in
1883, Knyaz Alexander | renounces the salaries he must receive as head of the
units in the Army under his name and creates a fund from which funds are
allocated to the officers as grants and loans [Yanchev, 2013: 19].

The condition that each officer has his own horse corresponds to the
officer's opportunities and social status in order to cover such an expense on his
own. In those years, the "heavy artillery™ of the Bulgarian army was the Cavalry.
Therefore, the horse is important in the military training of officers as well as the
performance of their special service in His Highness's Personal Convoy is an
important factor in it. At that time, animal power was still used for short and long
distances. The horse of every officer, along with the beautiful and lavish uniform,
is a symbol of his high status and prestige in society. The Guardsmen have the
fastest and strongest horses and are the best equestrians. They have an important
function both as a military unit and special security and representative unit. The
horse and the uniform are the Guardsman's depiction.

The Guardsmen are the ones who, in addition not only guard the monarch,
but also present him to the public and his guests. Often these are dignitaries,
statesmen and diplomats from different countries. It is a matter of honor and
prestige for the monarch to make the best impression with his guard on solemn
occasions, conducting military parades and ceremonies, in the implementation of

the state protocol. This requires a strict selection of guards. There is information
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preserved in archival documents about the criteria according to which the
selection process of personnel in the guard ranks is carried out.

Regarding the special service and personnel selection, the powers remain
with the Knyaz. When selecting personnel, the attention is focused on two main
groups in the squadron's personnel — officers and soldiers [Bosilkov, b.d.: 119].
Officers are selected from the graduates of the cavalry course at the Military
School, where since 1893, after its opening, all officers must undergo a training
in it. Some of them study abroad in different schools and academies [Bosilkov,
b.d.: 118; Yanchev, 2013: 47].

The selection of soldiers is conducted with greater attention.
Replenishment with the necessary equestrians is done annually by calling a certain
number of recruits from all over the country. The selection is of solely young
people in villages and sent to the Cavalry Regiments by their army chiefs, where
officers from the Lifeguard Squadron select the most suitable to serve in the
Squadron. All recruits must serve in the Lifeguard Squadron for three years if they
are fit for cavalry service. Among the physical characteristics they must
correspond are these: to be of a representative appearance, large proportion, blond
people with light eyes [Bosilkov, b.d.: 116].

The great prestige of serving in the Convoy/Lifeguard Squadron and the
trust bestowed upon Guardsmen require the application and implementation of
high standards during their selection process. It requires a solid blend of qualities
and virtues that make up the image of a guard military man.

The military man is a guardian who dedicates himself to serving society,
guaranteeing its sovereignty and independence, and defending his Homeland with
sacrifice and courage. The specific role of the military man defines his specific
appearance and shapes certain expectations of society. He must be brave, tough,
capable of self-sacrifice, strong and resilient both physically and mentally. His
morality is a function of the societal values and is a guarantor of the fulfillment
of the responsibility entrusted to him to defend and protect it. The military man is

an individual embodiment of the national spirit and heroism inherent in
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Bulgarians in their long history. He is the embodiment of trust, hope and faith that
our country will continue to exist. The military man is credited with all the most
heroic and holy qualities of a guardian of the people. His image is a combination
of self-respect, ideals and courage, with which he guarantees the honor, dignity
and integrity of his Fatherland. His loyalty, selflessness and sacrifice were
elevated to the pedestal of grandeur by the blood spilled in all the glorious battles
he fought to defend his land and preserve his people.

One of the most important and fundamental values of the Guardsman, set
out in the "Jubilee Collection: 135 Years of the National Guard", is loyalty to the
Knyaz. Along with the allegiance, the Guard possesses a strong fighting spirit, a
chivalrous code and strict discipline. The leading qualities, which have been
cultivated in the guard since the very formation of the unit, are honor, valor, self-
sacrifice [Jubilee Collection, 16, 29].

The values guiding the military men when performing the special service
of the Knyaz Convoy, later renamed to Lifeguard of the H. R. H. Squadron,
according to Prokopiev, are loyalty, liability and honor, selfless service and
dignity [Prokopiev, 2005: 38]. The example of commanders and officers in this
representative security unit adds more values generated by the moral model for
which they serve their subordinates.

The signs, symbols and values of the Guardsman are historical, spiritual
and military capital, jealously guarded and developed to be passed on and
bequeathed to future generations. Traditions, faith and dignity are embedded in
every element of the Guards uniform, in the blend of qualities, heroism and
courage possessed by the Guardsman, in the donning of the military, convoy and
representative function of the special military unit to which he belongs.

The third section of the dissertation "Repertoire of the Guards Brass Band"
Is composed of three chapters. The first chapter, which follows the acquisition and
expansion of the repertoire performed by the band, is called "Repertoire of the

Lifeguard Brass Orchestra".
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The repertoire of military brass bands in the Bulgarian army is a set of
musical works performed by them on various events and occasions. To a large
extent, it determines the artistic and performing image and the technical and
interpretive level of the given military brass band. Almost always, the orchestral
repertoire is closely related to the professional training of both the kapellmeister
and the technical and performing abilities of the orchestra. The repertoire
performed can determine the professional level and preparation of an orchestra.
The repertoire of military brass bands is made up of artistic works from different
historical eras and representatives of different national musical cultures — a result
of music training and education that allows composers realize their creative

visions in them.

In the first years after the Liberation, our military brass bands mainly used
foreign, inbound repertoire for performance. The first steps for the creation of
Bulgarian artistic musical works were made by the Czech kapellmeisters — the
first Bulgarian military conductors, in the field of instrumental music. The first
Bulgarian marches were entirely related to the official duties and functions of our
military brass bands. Works performed in their concert also appeared, but they
were a smaller share of their original repertoire. These are mainly Bulgarian folk
round dances — xopa, instrumental potpourri and kutku medleys created on motifs

from the Bulgarian folklore.

The only specimen of the first works performed in Bulgaria by our military
brass bands since 1879 are preserved in the Scientific Archive of the Bulgarian
Academy of Sciences. The works are genre-dominated by the instrumental march.
There is only one vocal-instrumental march. In the Bulgarian army in the first
years after the Liberation, there was no organized polyphonic singing, due to the
lack of such traditions and the beginning of general literacy of the population and
development of musical education.

At the kapellmeister assemblies organized in the Bulgarian army, led by

the first military kapellmeister Josef Chochola and the first guard conductor,
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another Czech — Vaclav Kautsky copied most of the works performed by our
military brass orchestras at that time. This happened in the cities of Kyustendil —
during the assemblies in 1882, 1883, 1886, 1887, 1893, 1895, 1899, in Radomir
— 1879, 1880, in Haskovo — 1889, in Sofia — 1900, 1903 and in Belogradchik —
1898. At these kapellmeisters assemblies, first attempts were made to unify the
orchestrations and tonalities in which the musical works of the Bulgarian military
brass orchestras were performed.

The repertoire performed by the Lifeguard Orchestra is a legacy of the
general collected and accumulated military repertoire, as well as of works
specially provided for its performance or composed by its kapellmeisters. In the
artistic and performing activities of the Lifeguard Orchestra, the repertoire with a
national representation keeps a central place, inspired and drawn from the
immense treasure trove of inherited millennial Bulgarian traditional music.

A few years after the beginning of the exchange of repertoire between the
Bulgarian military kapellmeisters, under the methodological tutelage of Josef
Chochola, a representative military brass band was created in the Lifeguard
Squadron, and conducted by Chochola. In the first years of his work as a Guards
Kapellmeister, the accumulated repertoire by Josef Chochola, which became the
basis of the repertoire performed by the Lifeguard Orchestra, was systematically
arranged and printed in the first "Archive Book of Plays of the Musical Choir of
Lifeguard of His Royal Highness Equestrian Regiment" [MHB, Inv. Ne Tsar I
4564/91]. In this "Archive Book™ it is noteworthy that in the period from 1893 to
1904 the music choir (orchesrtra b.a) of His Highness's Lifeguard Equestrian
Squadron possessed a much more diverse repertoire than the other military
orchestras in the Bulgarian army. This highlights the special status of the
Lifeguard Brass Orchestra, given its specific functions and purpose as a protocol
ceremonial, representative military orchestra in the arrangement of the Lifeguard
Cavalry unit. In addition to the regimental music, represented mainly by the

marches, the concert music is also strongly represented. The tendency to perform
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works by foreign authors shows that the Bulgarian composers' school has not yet
been established.

There is a great variety of authors in this "Archive Book", representatives
of different national music schools in Europe, including conductors, composers
and personalities of fundamental significance to the foundation of European
music institutes. The works included in the first "Archive Book of the Plays of the
Musician's Choir from the Lifeguard of His Royal Highness Horse Regiment"
show the high professional level of the musician's choir (orchestra b.a.),
performing works of leading composers of that time in Europe in its repertoire.
This book includes titles of works of the first military kapellmeister in Bulgaria
and the first conductor of the orchestra of the Lifeguard of His Highness Horse
Regiment — Josef Chochola. The works included by Chohola are: Quadrille —
Hapoona xaopuna "National Quadrilla", marches — [lleneiixoscku mapw
"Sheleikhovski March", Tvpcura mama Anxa "Mother Looking for Yanka",
"March Ne 48", Hapooen owaeapcku mapw “National Bulgarian March”,
Ipusemcmeen mapw "\Welcoming March" and Ilpusemcmeen mapus "Hononary
March".

A lasting historical trace remains the artistic creativity preserved in sound,
the preserved scores of musical works, the work of different generations of
composers who have remained for generations as documents and testaments to
the activities of the military brass bands and their kapellmeisters. A fundamental
contribution to this is the Guards Brass Band, which made the first recordings of
a professional orchestra in Bulgaria and the first recordings of Bulgarian artistic
works, through dissemination in Europe of the achievements of Bulgarian musical
culture, made by military orchestras, that received a new stage performance and
audience.

Extremely important and valuable historical artifact preserved in the
Bulgarian National Radio recordings of the Lifeguard Military Brass Orchestra
since the end of the XIX century. They are stored in the so-called "Golden Fund"

of the Bulgarian National Radio.
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Since there is no date of the first "Archive Book of the Plays of the Musical
Choir of the Lifeguard of His Royal Highness Horse Regiment", but determined
by the works that have been listed in it, its printing can be dated to the period
between 1893 and 1904. This thesis is based on the following facts: 1) the
repertoire of the "Archive Book" does not include the works of Alois Matsak —
the second Guards conductor, who took over its leadership in 1904; 2) in this
"Archive Book" the first Bulgarian works recorded on gramophone vinyl by the
"Gramophone Concert Record" (Hanover) performed by the Lifeguard Brass
Orchestra in 1897 are missing. bwieapcko xopo "Bulgarian Round Dance" by A.
Matsak, ITpuny Hosuaw "Prince Josias March"/ Ko6ypecku mapw "Coburg
March" by A. Matsak, Buxmopus eanc "Victoria Waltz" by A. Matsak and the
instrumental march K»m Pooonume "To the Rhodopes™ by A. Matsak, conducted
by the composer himself of the recorded works.

The repertoire has been performed by the Guards Brass Band, since the
band was founded in 1893 to 1944, can be divided into two types — one written
by composers having a fundamental role in the establishment of national music
schools in Europe (from the outset a considerable part of their works were written
for a brass band), and another specially created by the first Bulgarian
kapellmeisters — composers for official needs and concert performances of
military brass bands.

The Bulgarian musical works created in this period have not only a
musical and artistic value, but also a significant national and cultural one. Their
significance and relevance are crucial for determining the formation of the
national music style and the Bulgarian composer's school, in forging the Bulgarian
cultural identity and fostering national consciousness and a sense of pride among

Bulgarians.

The second chapter of the third section of the dissertation "Creation of the
first notebooks with official service repertoire” presents the process in the late
1930s of collecting, standardizing and printing the old Bulgarian battle marches,
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anthems and plays created by the military kapellmeisters from the Liberation to
present days, for the purpose of performance and dissemination, as well as for

eternal preservation for future generations to study and learn from.

In 1936, the Guards kapellmeister in the period 1926 — 1936, Konstantin
Mihaylov, was appointed as a full-time Inspector of Military Music in the
Bulgarian Army, a subordinate to the Military establishment. K. Mihaylov's rich
professional experience provoked him to organize the collection and
systematization of the music repertoire created so far, performed by the military
orchestras. The years in which this repertoire has been created are quite event-
packed — military preparation and participation in several wars in which the
Bulgarian soldier shed his blood for the unification and establishment of the
Bulgarian state. The created musical works, within 40-50 years, try to make up
for the time of several centuries of historical development of artistic music and
culture in Europe.

Konstantin Mihaylov realized that for the dignity of the Bulgarian national
music culture and for the formation of our national historical memory, it was
important to collect the musical works created by the Bulgarian military
kapellmeisters performed by the orchestras so far. Ever since taking office as
Inspector of Military Music, K. Mihaylov sent handwritten manuscripts of plays
to the Head of the Department for Military Museums, Monuments and Graves
with a letter with issue Ne 3290 dated 4™ November 1936. This initiative created
prerequisites for the collection of Bulgarian battle marches and plays performed
by our military orchestras. By collecting the scores of the marches and plays,
Mihaylov aimed not only to preserve the works as historical music masterpieces,
but also to establish the Bulgarian kapellmeisters as composers.

The first notebook (collection) with official repertoire is entitled: “Official
repertoire for regimental and garrison brass music”. It is preserved in the National
Museum of Military History and registered under number NMMH, inv. Ne X-A-
196/1. It was printed in 1937 at the Geographical Institute in Sofia. It consists of
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two parts, the first part including thirteen marches and plays. The second part is
composed of eight European anthems.

The works are composed for the following composition of brass
instruments:

1. Flute in Des — one party

. Clarinet in Es — one party
. Clarinets in B — three parties — first, second and third
. Flugelhorn in B — two parties — first and second
. Tenor — One Party
. Baritone — One Party
. Cornet in Es — four parties — first, second, third and fourth

. Trumpet in Es — two parties — first and second
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. Trombones — three parties — first, second and third
10. Basses — two parties — first and second

11. Small drum

12. Large drum

The second notebook (collection) with official repertoire, printed in 1908,
is entitled: “Additional official repertoire for regimental and garrison brass
music”. It is also preserved in the National Museum of Military History under
number NMMH, inv. Ne X-A- 196/2. It consists of two parts, with twelve works
included in the first part. The second part of the collection is made up of nine
European anthems.

With the release of these two notebooks with official regimental
repertoire, the performance composition of the military brass bands is
standardized, the orchestrations and tonalities in which the works are performed
are unified.

Chapter two of section three of the dissertation also examines the cultural

and musical exchange of works performed by military brass bands between
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Bulgaria and other European countries, as well as the active creation of an
instrumental, regimental and concert repertoire by military kapellmeisters.

The professionalism of Konstantin Mihaylov, his organizational abilities
and his extensive recording activity in the 1930s, is another contribution of the
Guards Kapellmeister and Inspector of Military Music to raising the prestige of
the Guards Brass Band. Long before he started collecting the old Bulgarian
military marches and systematized the military service repertoire in 1937, printed
in official notebooks, he managed to make further recordings with the Guards
Band. These are the records of the Guards Kapellmeister K. Mihaylov realized in
1930 and are included in the Catalogue of Artistic Records "His master's voice"
in the section "New Bulgarian Repertoire".

The preserved recordings of the Guards Band definitely prove the role of
Bulgarian folklore in the formation of the modern Bulgarian music-instrumental
culture. In a preserved document, issued by the Military establishment under No
4441 of May 1914, it is stated that every kapellmeister is obliged to present every
six months an original composition, possibly a song composed of Bulgarian
motifs. These works are intended for popularization among the people. They can
be sung by soldiers or played by military orchestras [CSA, F. 3k, inv. 5, a.f. 18].
The Bulgarian army, as a state institution, once again obliges military
kapellmeisters to use folklore motifs in their works. The aim of the Military
establishment is for them, as music artists, to work systematically and contribute
to shaping a bright national music style that forms the Bulgarian cultural identity
in a genuine and original way.

The i1ssued Ministerial Order (Ne 4441 of May 1914) eloquently highlights
the function of the Army to build Bulgarian music culture on the inherited musical
traditions of our people by intertwining folk motifs in the works of military
kapellmeister-composers. This document once again confirms the fundamental
role of the Army in the formation and consolidation of our national cultural
identity. The Bulgarian army proved to be the greatest patron in these difficult

historical years for our country's musical culture. It is even insisted to preserve
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the fundamental authentic image of the folklore material by interweaving literal
quotes, without distorting or using compilations of folklore motifs.

The institutional organization of the composition of the instrumental and
regimental, concert repertoire under the auspices of the Military establishment is
its immutable mission in favor of the Bulgarian society and contemporary national
music culture, realized through the creative compositional activity of the military
kapellmeisters.

By Order Ne 1270 of 11™ November 1936, the Chief of Chancellery of the
Ministry of War ordered all kapellmeisters by 15" February 1937 to write two
marches for a brass band. One collection of marches must be composed upon
Bulgarian folklore motifs. It is envisaged that the collection will consist of three
marches, which will be signed with a score and score parts for a brass orchestra.
The second collection should be composed of marches with predominantly
foreign motifs, finely harmonized and include modulations. This task aims at
creating and accumulating instrumental compositions in the genre of the march.
The order to write two marches by each kapellmeister is strictly monitored.

The following year (1937), another order was issued under Ne 621 of 1*
June 1937, ordering the creation of a regimental and marching repertoire and a
concert repertoire in the genre of rhapsody. The order to compose Bulgarian
rhapsodies by all military kapellmeisters is a continuation of the ambition of the
Military establishment to build and strengthen our national identity and shape the
emerging Bulgarian music culture. The rhapsody is a musical instrumental work
based upon folk matifs. In this genre, it was ordered to create a concert repertoire
composed by Bulgarian military kapellmeisters, with a strict thematic basis. The
composed rhapsodies should be inspired by the recent heroic past of the Bulgarian
people in the period of the Renaissance, of the voivodeship period, the Liberation
in 1878 of Bulgaria and the bravery shown during the wars for its achievement
[SMHA, F. 22, inv. 1, a. f. 79, |. 229].

Of the fifty-four kapellmeisters serving in the Bulgarian army, only two

failed to write rhapsodies. Rhapsodies, which will be studied, has been established
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and included in a list. All works are distributed for performance in the orchestras
of the Sofia Garrison, for the Guard Orchestra — sixteen rhapsodies, for the
orchestra of the First Company — eleven rhapsodies, for the School for Reserve
Officers (SRO) — eleven rhapsodies and the Military School — fourteen.

The rhapsodies were composed during the summer school season for a
period of about six to seven months, coinciding with the period when the old battle
marches were collected for the creation and printing of collections of official and
regimental repertoire. Composing Bulgarian Rhapsodies is the first institutionally
organized and creative initiative by the Ministry of Defence for composing a
concert repertoire built on Bulgarian folklore motifs on such a scale.

In the third chapter of section three "Artworks of the Guards
Kapellmeisters", the creative heritage of works created by the Guards conductors-
composers is collected and presented.

The role of the kapellmeister in determining the repertoire of the military
brass orchestra led by him is fundamental. His musical skills, flair, preparation
and vision of what works should be presented to the audience are the factors that
make up the image of the repertoire of the orchestra. Thanks to the performed
works, each kapellmeister demonstrates along with the orchestra he conducts his

level of artistic and musical and technical proficiency.

In the beginning of the organization of the military orchestral service in
Bulgaria, the kapellmeisters frequently had to compose their own music since they
lacked enough pieces to perform. The repertoire in the Bulgarian military music
school was created to be used in the daily life of both the Bulgarian soldier and
for concerts before society. The military kapellmeister has the historical mission
to be among the first artists who established the Bulgarian composers' school and
created the first artistic musical works in our national culture. It was the Guards
kapellmeisters who laid the foundations of the future Bulgarian national
composers' school, which began its formation at the end of the X1X and beginning

of the XX century.
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The creative artwork heritage of the Bulgarian kapellmeisters is their
contribution, not only to the needs of repertoire for the military brass bands in the
Bulgarian army, but also to the historical cultural heritage of musical works in the
national composer's school. The repertoire they created, as the founders of the
professional music society in Bulgaria, is in response to contemporary significant
events and is in line with the general development of the musical art in Europe.

The Guards kapellmeisters paved the way for the Bulgarian musical
culture by setting the direction for the formation of our national composers' school
and the formation of the national music style in the country's professional music
production based on the intonation of traditional Bulgarian folklore music

heritage.

These are Joseph Chochola, Alois Matsak, Maestro Georgi Atanasov,
Todor Hadzhiev, Konstantin Mihaylov, Dimitar Bozhinov and Nikola Tsonev.
Their creative artwork heritage includes number of works in different genres.

All the works of Josef Chochola, in his career as a Bulgarian
kapellmeister, are instrumental. In the period when they were created, in the
Bulgarian army were played mainly instrumental music for the upbringing of the
Bulgarian soldier — the military march. The reason why Josef Chochola did not
write marching songs may be rooted in his weak knowledge of the Bulgarian
language. He is the author of the first instrumental dance play (Quadrille) in the
Bulgarian musical culture — "National Quadrille”, which is composed on
Bulgarian folklore motifs. He composed the first instrumental program work boi
noo Iypeynsm "Battle of Gurgulyat" under the strong impressions of his
participation in the Serbo-Bulgarian war in 1885. He is also the composer of the
first instrumental potpourri — hwreapcku nomnypu "Bulgarian Potpourri”, as well
as the first anthem dedicated to Alexander I.

Up to now, it has never been mentioned the seven instrumental marches
he created: Illenetixoscku mapw "Sheleikhovski March", Tepcunra mama Huka

"Mother Looking for Yanka", Hapooen 6wvreapcku mapw "National Bulgarian
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March", Mapw No 48 "March Ne 48", Ilpusemcmeen mapuw "\Welcoming march”,
Ilouemen mapw "Honor March”, Ilpuny ®@uaun "Prince Philip" March.

Alois Matzak continues the traditions created by Josef Chochola and even
composed on them. For the first time in Bulgaria, he recorded works composed
by him and performed by the Lifeguard Brass Orchestra for foreign record
companies , as a guest conductor.

The works were recorded by the company Grafomon Concert Record and
published in the city of Hanover, Germany. These first records of his were also
archived as the first records from the "Golden Fund" of the Bulgarian National
Radio and were made in the period 1897 — 1901. Among his gramophone recorded
works are: hureapcko xopo "Bulgarian Round Dance", Kobypecku mapus "'Coburg
March", Buxmopus eanc "Victoria Waltz", the instrumental march Kou
Pooonume "To the Rhodopes" and the instrumental medley hwreapcku necnu
"Bulgarian Songs".

The name of Alois Matsak is among the authors of the repertoire of
military brass bands performed in modern times. His most emblematic work,
which continues to be performed to this day, is the March Jloszenepaocku 2epoti
"The Hero of Lozengrad". His other works are preserved in the Scientific Archive
of the Bulgarian Academy of Sciences, such as: Veepmiopa svpxy 6wreapcku
nayuonarnu menoouu "Overture to Bulgarian National Melodies" for brass
orchestra, Brawxo xoxoncko xopo "Wallachian Kokonsko Horo", Paoxumo xopo
"Radkino Horo" and Kapmunu uz 6waeapckume cena "Pictures of Bulgarian
Villages" for symphony orchestra. During the Balkan war, in which Matsak took
part with the Guards Orchestra in the fourth additional squadron, he wrote the
marching songs Cmpaoica na Bankana "Guards of the Balkan", Mapa "Mara",
Mapw na nob6eoumenume "March of the Victors" and Mapw na nemu nexomen
Iynascku nonx "March of the Fifth Infantry Danube Regiment"

Music historians mainly associate the work of Maestro Georgi Atanasov
with the foundation of the Bulgarian opera. He composed the operas Fopucnas

"Borislav" in 1911, I'epeana "Gergana" in 1917 3anycmsanama éodenuya "The
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Deserted Mill™ in 1922, I[sema "Tsveta" in 1924, Kocapa "Kosara" in 1926 and
Anyex "Alcek” in 1930 are the first operas establishing the Bulgarian opera art,
for which he deserves a praise as a conductor and composer. When he was
introduced as a composer by the researchers of the Bulgarian music culture, it was
vaguely mentioned that he was a kapellmeister, without ever stating that his entire
career was as a military kapellmeister. The marching music as a large part of his
work is omitted among his merits as a composer.

Maestro Georgi Atanasov has composed twenty-four marching songs. The
songwriters are Hristo Radevski, Pencho R. Slaveykov, Sergey Rumyantsev,
Dimitar Hadzhiev, Hristo Tsankov and Kiril Hristov. Many of the marches were
created in creative artwork collaboration with the writer Lubomir Bobevski, with
whom they are inseparable friends. A product of their partnership are the marches:
bwaeapus "Bulgaria”, Maxeoonus "Macedonia”, Ha spvwane "Heading Back",
Ha noxc "Na nozh", Cnasa na zepoume "Glory to the Heroes", l{apuepao we
sampenepu "Constantinople Will Tremble", Mapw na 6wieapckama nonuyus
"March of the Bulgarian Police", Mapw no konoezoauume "March of the
Cyclists", Mapw na noscapnuxapume "March of the Firefighters" etc. Maestro
Georgi Atanasov wrote mainly during the Balkan, Second Balkan and First World
Wars. Many of them were printed even then in the weekly newspaper "Artist" and
the magazine "Fatherland”. A large part of his works has also been published in
the collections Poonu 3s6yyu "National Sounds", Céupkxa eoennu nechu
"Collection of War Songs", Ha Bwvaeapus "To Bulgaria™ and Ilecnu 3a sotinuka
"Songs for the Soldier™".

His deep connection with the melodious Bulgarian folklore and his sense
of vocal expression favored his creative artwork expression in the genre of the
marching song and opera. In many of the musical subjects of the marches and
opera arias, Maestro Atanasov included Bulgarian folk songs. In the archive of
the Bulgarian National Radio there is a preserved recording of his instrumental
march Ceonosexa. Ha cmpeme "Sedlovka. On the Stirrup” and Koxonewu

"Kokoneshti" xopo, conducted by Dimitar Bozhinov.
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To this day, it is still unclear why the truth about the marching music he
created has not been told. Whether this is related to the neglect of military brass
bands, or it is a manifestation of disrespect and opposition by civilian music
organizations to the work of the military conductors, including the Maestro. In
addition to being the founder of the Bulgarian opera, Georgi Atanasov is also the
founder of the Bulgarian marching song, with his significant artwork heritage in
this genre. His are the marches Awneno-gppenyume ¢ Maxeoonus "The Anglo-
French in Macedonia", boen yuenuuecku mapw "Military Student March",
bwneapuss "Bulgaria”, Kem Makeoonus "Towards Macedonia”, Makeodonus
"Macedonia"”, Mapw na oobposoryume om 1885 "March of the Volunteers of
1885", Mapwi na 46-mu eunyck "March of the 46" alumni", Mapw na 47-mu
sunyck "March of the 47" alumni”, Mapw na 3-mu eunyck na JXI yuunuwe
"March of the 3 alumni of the Railway School", Ha epvuane "On the Way
Back", Ha mnooc, Ilpocnasa "Glory", Ilpowasatime opyeapu "“Farewell
Comrades”, Crasa na eepoume! "Glory to the Heroes!", Tupanu - cwvceou
"Tyrants - Neighbors", IJapuepao we 3ampenepu ""Constantinople Will Tremble",
Mapw na 6wreapckama noauyus "March of the Bulgarian Police”, Mapw na
konoeszoauume "March of the Cyclists", Mapw na noscapnuxapume "March of
the Firefighters", Mapw na Ilvpeonauanno yuunuwe "March of the Primary
School "P. R. Slaveykov", Mapw na Il Hapoona npocumnasus Ce. Ce. Kupun u
Memoouri "March of the 11 National Middle School "St. St. Cyril and Methodius",
Mapw na cenckama mnaoesxic (Muaoexcxku mapur) "March of the Village Youth”
("Youth March™), Mapw na murocvponume cecmpu "March of the Sisters of
Mercy", JKeneznuuap "Railwayman".

Maestro Georgi Atanasov is also the composer of the operettas
Mopanucmu "Moralists" — for adults composed in 1916, hoanusm yuumen "The
Sick Teacher" — for children composed in 1909, 3a nmuuxu "For Birds" — for
children composed in 1911, Camoouscko uszsopue “Samodiva spring" — for
children composed in 1912, 3zamno momuue "Golden Girl" — for children

composed in 1914 and Manxusm eepotui "The Little Hero" — for children composed
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in 1915. He is the composer of two children's collections: /lemcka mysuxa
"Children's Music", consisting of twenty-five songs, released in 1906 in Karlovo
and Mnaou nesyu 'Young Singers", comprised of twenty-two choral and solo
children'’s and youth songs.

In the history of Bulgarian musical culture, there has never been any
mention of the work of the fourth Kapellmeister of the Guards Brass Orchestra —
Todor Hadzhiev. The only Bulgarian kapellmeister awarded the title "Honored
Artist". His work is multi-genre — made up of operettas, ballets, marches, military
songs and folk songs harmonized for piano accompaniment.

Among his more famous ballets are Maxosa oonuna "Poppy Valley",
Bmopomo oceoboocoenue na bwreapus "Bulgaria's Second Liberation”,
JKusomvm na mopsaxa "The Life of the Sailor”, Hounus "ldyll", Barem No 16
"Ballet Ne16", banem Ne 17 "Ballet Nel17", barem Ne 18 "Ballet Ne18", Banem Ne
19 "Ballet Ne19" and Mypeasama nanasxa "Murgava palavka". He is the author
of the first ballet Ilanmomuma "Pantomime" in six parts for piano. Among the
operettas are the titles of Cogusnyu npeo byxypew "People of Sofia in front of
Bucharest”, the children's operettas [lozramenomo epemenye "The Gilded
Spindle" and Bpamue u cecmpuue "Brother and Sister".

His marching music is instrumental and vocal. Among the instrumental
marches well-known to the audience of that time were Ha baakana "On the
Balkan", Jlescku "Levski" March, Bysnyooca "Buzludzha" March, C paszsamo
sname "Flagged" and Koumpamapw "Counter-March”. A large part of his military
songs are composed upon songs from Bulgarian folklore performed by the
soldiers — Aneen sotisooa "Angel Voivoda", sung by Sergeant Major Ivan Tachev
in 1885, bosm nacmana "The battle arose"”, sung during the Serbian-Bulgarian
war, Botnuyume na epanuya cmosixa "Soldiers on the border stood", Hanpeo
"Forward", 3aoanu ce memnu xanu "Dark halls stood", sung by the soldiers of the
First Sofia Division in the years between 1915 and 1925, /la ce 6ue mypuun pexwv
"Let a Turk fight" and Botinuyu ce nuwam na Coghuiicko noxe "Soldiers written

on the Sofia field", a march from the time of the Serbian-Bulgarian war.
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Some of the harmonized songs for solo voice (soprano, tenor and bass)
with piano accompaniment are: Xaiioe, ne ce 6eau "Come on, Don’t Be Angry",
3axcenu ce Pauuo "Married Raicho", Cobparu ca ce "They have gathered",
Xatioe Jlone na xopomo "Come on, Donne to the horo", Haxnana Henka ceosinka
"Naklala Nenka Sedyanka", L{ane, 6aiiosa "Tsane, bayova", Cewati ce, Ljeemo
mome "Remember, Tsveto mome", Yepewuuya poo poouna "'Chereshchitsa rod
rodila" and many others. The mentioned songs were performed within the
framework of Sofia cultural life at that time. All Todor Hadzhiev's works are
preserved in the Central State Archive in Sofia.

The next two kapellmeisters of the Guards Band — Konstantin Mihaylov
and Dimitar Bozhinov did not perform as composers. Both of them managed to
record a large part of the musical works created beforehand by their predecessors
in the period from 1930 to 1940.

The kapellmeister of His Royal Highness's Lifeguard Cavalry Regiment,
Konstantin Mihaylov, due to his great employment not only as conductor of the
largest military wind orchestra in the Bulgarian army and the only representative
protocol and ceremonial orchestra in the country, but also as Inspector of Military
Music, leaves a small artwork legacy, of which only 3aBosit Ha Uepna "The Turn
of Cherna" — a program artwork — is preserved.

It is unknown whether and where the artworks of the next Guards
kapellmeister Dimitar Bozhinov have been preserved.

The last kapellmeister of the Guards Brass Band in the period until 9"
September 1944, is Nikola Tsonev. He is the author of several round dances
recorded in the Bulgarian National Radio — /Ipaso xopo "Straight Round Dance",
JIyoo xonano "Ludo Kopano Round Dance" and [latioywxo xopo "Paidushko
Round Dance". Two of his marches are preserved in the music notation collection
of the Guards Representative Brass Band: Cropmna no6eoa "Sports Victory" and
100 200unu 6wreapcku 6opuecku necnu 100 Years of Bulgarian Battle Songs".
Today the name of Nikola Tsonev is associated with his arrangements of the folk

round dances — xopa: IIporemnu meumu "Spring Dreams", Muaoescku xopa
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"Youth Round Dances", /latiuoso xopo "Daichov Round Dance", Pvuenuya
"Rachenitsa”, Hapoona oywa "National Spirit", Hawa 2opoocm "Our Pride",
Maiicku yeems "May Flowers", IIpobyscoane na nponemma “'Awakening of
Spring" and Mosima 2o0enuya "My Bride".

The last, fourth section "Role of the Guards Brass Band in the Bulgarian
Army and Society. Culture, identity, patriotism as elements of national security",
examines through the eyes of the nascent Bulgarian music journalism the echo of
its activity.

The process of outlining the Bulgarian national identity and highlighting
its constituent elements is a part of the common struggle for the right of the
Bulgarian people to live in their own sovereign state and to develop it as a nation
on par with other European nations. The enlightened national spirit and the
Bulgarian national ideal were also a driving force in the struggles for National
Unification (one people within one state) and Independence (the right to an
independent, politically and economically sovereign state) that followed the
Liberation. The national security of the newly liberated Bulgarian people is a
major task of the Bulgarian state, which must guarantee its sovereignty by
establishing certain institutions for this purpose. The Bulgarian army is one of
these institutions. Its purpose is not only to be responsible for the armed defense
of the state, but also with spirit, in order to develop the required qualities in the
Bulgarian military man for this. Military orchestras were entrusted with the
responsibility through music to influence and develop a number of important
qualities for the fighting spirit in the soldier.

The concept of the Bulgarian military man is woven together with a
complex of spiritual and personal values and categories. These are (arranged in
alphabetical order) — affiliation, allegiance, audacity, camaraderie, composure,
concentration, cooperation, courage, dedication, devotion, determination, dignity,
diligence, discipline, empathy, endurance, equity, faith, Fatherland, force,
fortitude, freedom, gallantry, glory, hardness, heroism, Homeland, holiness,

honor, humility, independence, liability, love, loyalty, modesty, nationalism,
39



optimism, patriotism, piety, poise, readiness, respectfulness, sacrifice, security,
self-control, selflessness, service, society, solidarity, soul, supremacy, tenacity,
valour, victory, virtue, etc.

A number of these values — which become the individual's moral and
spiritual qualities — form the basis of the family, are cultivated by others in
themselves, and constitute a third set of values that society upholds through its
general code of conduct. It is difficult to single out the most important or most
significant qualities and categories for a military man, but there are those that are
fundamental, such as faith, loyalty, heroism, discipline, valor, dignity, spirit,
liability, sacrifice, love, Fatherland, patriotism, victory, dedication, devotion,
determination, Homeland, nationalism, selflessness, freedom, holiness, strength
of mind, glory, service, courage, composure, gallantry, honor, etc.

Along with regimental education, the moral preparation is one of the
primary qualities that a military man develops. However, music has an
educational influence that naturally and through the influence of tonal art affects
the military man's consciousness as well as his emotional world. Music ennobles,
it educates, mobilizes, elates, inspires, gives wings and spiritualizes the military
man's soul.

An integral part of the Bulgarian army are the military orchestras, which
are called upon to strengthen the moral mind of the military man and to contribute
to the successful implementation of the tasks facing the Army.

Chapter One "Bulgarian national identity, patriotism and culture — part of
the national security. An attempt to appropriate the history and work of the Guards
Brass Brass" presents the elements that build the cultural identity from the focus
of the philosophy of nationalism to the formation of the nation state. The spiritual
and moral values of a society mirror its culture and worldview, even its mentality.
The culture of a people is at the heart of shaping its identity as a nation.

According to Grigor Velev, supporters of the idea of the importance of the
nation's cultural identity, define the nation as a combination of a common

psychological attitude, a common culture and collective cohesion (Giovanno
40



Mazzini), culture, nation, politics (Frangois Guizot). The idea of the German
philosopher Johann Gottfried von Herder about the nation is expressed as the "folk
spirit" based on the common material and spiritual culture and common origin
that determine its national identity. Dimitar Filipov shares the factor of culture in
the emergence of the nation, linking the development of the culture with the
emergence of the nation as a historical necessity. Along with culture — science,
education, art and religion, Filipov points out among other factors for the
emergence of the nation and the intensive economic ties, as well as the active
intervention of the state [citation by Velev, 2005: 22-23].

The vision of the Spanish philosopher José Ortega y Gasset for a nation is
quite different from those of his fellow predecessors. He believes that "a society
becomes a collection of people if it lacks unifying system. For a population to
become a nation, i.e. a viable, strong society, a solidarity, self-conscious and
active community, it needs authorities to set the tone for collective life — to be
disturbers of social stagnation, to problematize the state of the nation, to be a
major factor in society's reflection on itself, to set milestones for national
development™" [Ortega-and-Gasset, 2019: 15]. Ortega y Gasset defines culture
briefly as follows: “culture” is what one adds to one's nature. ” In a more general
sense, he clarifies that culture means "the way of being of a people”, and
previously meant "a single and exemplary way of human existence" [Ortega y
Gasset, 2019: 81].

In the context of the decisive importance of cultural identity, among the
factors contributing to the formation of the nation, a bold attempt to appropriate
the history and work of the Guards Brass Band and deprive it of its original
identity is considered and discussed. Detailed argumentation is provided,
supported by factual evidence, reflected in the official documentation of the
Bulgarian Army, stored in the State Military Historical Archive in Veliko Tarnovo
and the Bulgarian music-theoretical science, built to a Western European

standard, in justification of the insolvency of the thesis expressed by Andrey
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Andreev in the jubilee issue of 2023 of the "LIK" magazine, edition of the
Bulgarian Telegraph Agency.

The second chapter of the fourth section "The public cultural, musical and
educational activity of the Guards Brass Band in the periodical press through the
eyes of the nascent Bulgarian music journalism™ gives a media perspective of the
emerging music community in Bulgaria and its immature response and acute
reception of the visionary mission of the Guards kapellmeisters and the
progressive cultural and concert activity of the Guards Brass Band with a
contribution to the Bulgarian music culture.

As a special printed organ of the musical society at that time, united in the
Bulgarian Music Union, formed mainly by musicians from the two socially
significant and institutionally distinct professions in the most important spheres
of the state — the national security and national education, that of the military
kapellmeister and the music teacher, the "Music Newspaper" with the subtitle
"Monthly Music-pedagogical Sheet", was the public-media environment in which
questions were discussed about the factors in the development and elevation of
the Bulgarian music culture to the level of the other European nations and about
the activists who devoted their careers and lives to this historical mission. Other
print bodies systematically examining on their pages with topics of musical life
in Bulgaria with attention to military kapellmeisters and military brass bands, with
an emphasis on the Guards Orchestra, which find a place in the text of the
dissertation, are the periodicals Kasar "Kaval' and Cwepemenno uzkycmeo
"Contemporary Art".

The last chapter of the section and of the dissertation "The role of the
Guard Brass Band in the music culture of Bulgaria through the scientific prism of
musicology" presents an overview of the development of the musical culture in
our country and the contribution of the military brass bands, the Czech
kapellmeisters and the Bulgarian kapellmeisters , leading figures among whom

are the guard conductors, as its first founders.
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Institutionally organized scientific activity in Bulgaria existed even before
the Liberation — in the face of the Bulgarian Academy of Sciences, founded in
1869, but its extensive development into systematic scientific work of individual
researchers and research teams took place during the time of socialism. The
Bulgarian music culture in the Third Bulgarian State is considered by these
scholars as if it begins sporadically, episodically and selectively — and only in the
face of the Bulgarian musicians. For its founders — professional Czech musicians,
only vague and scarce information is mentioned, which shows that their activity
has not been studied and that their contribution is missing, logically derived from
the results of duly conducted scientific research.

The role of the Czech kapellmeister was defined by Venelin Krastev as
follows: "The Czech musicians who came to Bulgaria immediately after the
Liberation of Bulgaria from the Turkish yoke have huge benefits for the
development of the Bulgarian music culture. Our country, deprived of any
professional musical traditions, educational music institutions, ensembles and
orchestras, finds its first teachers in the face of the Czech musicians... In Bulgaria,
their work has a pioneering character" [Krastev, 1954: 205]. The general
assessment of such a musicologist as Krastev is important, since his scientific
works on the history of Bulgarian music culture are fundamental and underlying
for its study by generations of Bulgarian professional musicians and for the
formation of an insight into its historical development in Bulgarian society as a
whole.

Emphasizing the importance of musical choirs (military brass bands b.a.)
as "main facilitators of musical culture" in Bulgaria, Prof. Krastev points out the
invaluable merit of their kapellmeisters. It lies in the collection and use of
Bulgarian musical folklore as intonation material for the artistic musical works
they create, shaping the national identity of the Bulgarian professional music
culture. "Many of the kapellmeisters collected and developed folk songs and
composed musical medleys that the population loved listening to" [Krastev, 1954

206-208]. This activity of the military kapellmeisters, in addition to being their
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official task assigned institutionally by the Military establishment, has its high
social importance in several directions.

The military kapellmeisters were the first institutionally organized groups
of professional musicians collecting Bulgarian musical folklore, who
systematically and evenly distributed territorially made the first collecting
expeditions of folklore chants from all over Bulgaria. These collected materials
were used by the kapellmeisters as a constructive compositional material in their
works and again returned to the people from whom they originated in a new
artistic form. This activity of collecting musical folklore contributes to its written
fixed preservation, its possibility of revitalization, further enhancement and
development in a new way, which leads to its updating with contemporary
methods and approaches of well-established Western European musical principles
and compositional techniques, which gives it a new meaning and aesthetics.

There are few, but significant, touches to the Guards Brass Band's
contribution to Bulgarian music culture, as well as the creative artwork biography
of the Guards kapellmeisters, albeit such a biography is not presented for each of
them in its entirety, Prof. Krastev [Krastev, 1954: 308, 313]. Through this, he
highlights their multifaceted musical, enlightening, concert, public and creative
artwork activities and their significant contribution to the national culture and
Bulgarian professional music art. The musicologist points out Alois Matsak as the
musical editor of collections of war songs, which include marches by Alexander
Morfov, Dobri Hristov, Alexander Krastev etc. Such a collection was published
in 1916 under the title Coupxa om soennu necnu "Collection of war songs". It was
issued by His Majesty's Military School. The purpose of this collection, as written
on its cover, is "to commemorate the wars for the unification of Bulgaria”.

Venelin Krastev points out that in the period he reviewed in "Essays on
the Development of Bulgarian Music" in 1954 the most popular of the concert
forms were the so-called "literary and musical evenings" [Krastev, 1954: 247].
However, the concert in its classical form and systematic presentation of classical

concerts with symphonic music to the Bulgarian audience is the work of the
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Guards Brass Band. These concerts are a new phenomenon for our musical culture
and this is undeniably a merit of the progressive thinking and visionary worldview
of the Guards kapellmeisters as well as the mastery of the musician performers
from the orchestra. What Prof. Krastev points out that "After the Liberation, the
instrumental performing art received a strong impetus. The created military brass
bands performed not only marches and gentle popular melodies, but also various
symphonic works arranged for a brass band. Moreover, these orchestras became
the basis on which the first symphonic orchestral ensembles were formed. As a
generator of this process, the musicologist Venelin Krastev points to the Guards
Military Brass Band and its kapellmeisters — Czechs and Bulgarians. "The Guards
Brass Band has developed a particularly effective activity"... The performance of
the works was at an artistic level too high for its time " [Krastev, 1954: 354-355].
As Krastev himself states in another work: "This book ("Bulgarian Music
Culture" published in 1974 b.a.) does not have the pretensions of a short history
of Bulgarian music culture, because we have not yet studied in great detail the
facts and processes in all its sectors, we have not permeated into the content of all
the eras (especially the older ones), where "dark spots" still remain [Krastev, 1974:
7, 149]. Regarding the research of the activities of the Bulgarian military brass
bands and their kapellmeisters, Venelin Krastev did not conduct a thorough
research of the facts, procedures, musicians and their works, much less the guards,
He does not conduct a research, although he reports extremely positively about
their cultural, educational and musical-societal activities as representatives of the
new and progressive, and as performers of Western European, Slavic and national
art music, with which they familiarise Bulgarians and form their aesthetic taste.
The 1977 major work of Prof. Venelin Krastev "Essays on the History of
Bulgarian Music", although it is the second supplemented edition, contains even
less information about the military brass orchestras and their kapellmeisters than
his previous works. Despite the considerable volume of these "Essays" issued in
1977 consisting of 801 pages, the author again points out: "Undoubtedly, not a

few events and facts have remained out of the "Essays on the History of Bulgarian
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Music". Pointing out that the time of the Renaissance was insufficiently studied,
Krastev added that the post-liberation era was comparatively better studied.
"Although we have numerous documents of our musical culture of that time, it
could hardly be said that they were analytically highlighted and that the correct
relation and significance of musical phenomena and facts has been found.
Because Bulgarian musicology has so far had very little monographic research on
individual artists, genres, styles, periods, areas... "[Krastev, 1977: 6-7].

Laying of the foundations of operatic and symphonic art in Bulgaria was
the work of the Guards kapellmeisters and their activity with the Guards Brass
Band. They performed the first concerts with symphonic music. The first
conductors and musicians in the newly established Opera are also the guards. The
first steps in instrumental music in Bulgaria related to orchestral and solo-
instrumental music in the years after the Liberation, Venelin Krastev credits
military brass bands as a major factor that stimulated this type of music [Krastev,
1977: 190-191]. Venelin Krastev's assessment of the role and significance of the
kapellmeisters of military orchestras and army music ensembles and their socially
beneficial, cultural, musical and educational activities, as well as their role in the
creation of thousands of good Bulgarian musician instrumentalists, along with
their fundamental role as pioneers in Bulgarian music culture and founders of a
national conductor, composer and concert-performer school, is extremely positive
for their contribution, although he does not study their activities in detail.

The topic of the Guards Brass Band cannot be completed in one scientific
study. But it can be a starting point for further ones, revealing in even greater
detail its contribution and role in the formation of national identity and patriotism

among Bulgarians.
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CONCLUSION

The prominence in society of such a unique cultural institute belonging to
the Bulgarian Army, as the Guards Brass Band, requires extremely high
responsibility, rational consciousness and a keen eye for detail in anyone who
dares to build up knowledge about it. The study of the unique cultural music
institute in Bulgaria — the Guards Brass Band, cannot be fully detached from the
overall historical, social and spiritual context, from the dynamics of civilizational
progress and evolutionary growth of all spheres of life. The long history, the rich
cultural activity, the efforts, expertise and dedication of their kapellmeisters and
musicians, the image of the Guards Military Brass Band in the Army and society,
every proud Bulgarian of the history of their ancient Bulgarian people remain
indifferent.

As it is both familiar and unfamiliar, the Guards Brass Band turns out to
be both for the Army and society. The Military establishment can describe all
structural and personnel changes and transformations in a purely official terms in
the Guards Orchestra. However, from the perspective of the special and specific
activity of the orchestra as a cultural institute with its own place, significance and
role in the spiritual life of the country in the field of music, this task is hardly
fulfilled. In society, the Guards Military Brass Band is recognizable and known
as a model for impeccable military-orchestral and music-cultural activity, but little
is known in terms of historical path, cultural mission and public contribution. The
beloved orchestra of the people — the Guard, a musical emblem of the Bulgarian
state and a symbol of pride for every patriotic Bulgarian, has been waiting for
more than a century for its chronicle of history, its cultural work and respectable
path in the Third Bulgarian State, which it will bequeath to its beloved people, but
never finds its chronicler.

An attempt to create this chronicle is the present scientific research, the
results of which are presented in this dissertation. These results are based on a

study of a great range of unpublished primary information sources — archives,
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documents, text and note manuscripts, dissertations. Non-periodical and
periodical editions, continuing special editions have been studied. The
information resource of secondary sources complements the general picture and
provides specific information extracted from reference editions, catalogues, file
books, music notation collections and bibliographic editions, with a focus on
materials such as photographs, audio recordings, notation editions, etc.

As a result of the use of various methods and approaches — disciplinary
and interdisciplinary, theoretical and empirical, through instruments applied in the
chronological and deductive approach, through general scientific and specific
methods such as historical, documentary, analytical, synthesis and generalization,
knowledge of the history, activity, role and contribution of the Guards Military
Brass Band in Bulgarian culture for building a national identity and fostering a
sense of patriotism in Bulgarians was constructed.

As a result of the conducted scientific research on the topic "The Guard
Brass Band in the Bulgarian State (1878 — 1944): a factor in the formation of
national identity and patriotism”, the following conclusions can be identified, the
structure is built according to the research tasks presented in the introduction of

the dissertation:

e The organization of the military orchestral service in the Third
Bulgarian State as part of the establishment of the Bulgarian
government and army after the Liberation is traced.

e The process for organizing and negotiating the establishment of
the first military orchestras in the Bulgarian Land Forces as a
prerequisite for the foundation of the Guards Brass Band is
presented.

e Some general provisions in the regulations of the military
orchestral service, set out in laws, decrees, orders and circulars,

are considered.

48



The Rules and Regulations for military brass bands,
kapellmeisters in the Bulgarian army and musical instruments are
presented.

It is outlined the historical necessity for the creation on an elite
military cavalry unit for guarding the monarch and head of state,
the so-called "Personal Convoy of the Knyaz".

There is also a brief overview of the functions, mission, duties,
service delivery, the name change and reorganization, as well as
the participation of the Convoy in parades and the role of a
military orchestra in them.

The personnel of the Guards Brass Band is presented and the
structural and personnel changes are outlined, as well as the
categories of musicians in the period under review.

Every Guards kapellmeisters in the period under review is a
subject to a biographical research, based on the stored official and
other documentation and data about them for their military,
artwork and public career as well as activity.

It is outlined the image, selection criteria and values of the guard
as a military man with special purpose and function, as well as
one of his representative symbols — the guard uniform.

The repertoire of the Guards Brass Band is presented.

The stages of creating the first notebooks (collections) with
official and regimental repertoire are observed, the exchange of
military repertoire between Bulgaria and other countries and
institutionalising the composition of instrumental repertoire and
concert repertoire.

The artwork heritage of the Guards kapellmeisters — composers is
summarized and systematized;

The role of the Guards Brass Band in the Bulgarian Army and
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society is revealed,;

e The Bulgarian national identity, patriotism and culture as part of
the national security are presented.

e An attempt to steal and seize the history and work of the Guards
Brass Band by appropriating its identity, genesis, purpose and
function in the Bulgarian Army and society was discussed,
announced through the state media — the national news agency of
Bulgaria.

e An overview of the response in the periodic press to the public
cultural, musical and educational activities of the Guards Brass
Band through the eyes of the nascent Bulgarian music journalism
IS made;

e Therole, significance and contribution of the Guards Brass Band
in the musical culture of Bulgaria through the scientific prism of

musicology are presented.

The restoration of the Third Bulgarian State in 1878 necessitated its
reconstruction after five centuries of cultural and economic stagnation, social and
spiritual oppression, the establishment of governmental institutions, the formation
of its image as a sovereign and independent nation, the protection of its
independence, and most importantly the selection of paths and activists for its
resurgence. The path of the pioneers is difficult, as is the fate and historical
mission of the Guards Brass Band, along with the purpose, belonging and function
of the only representative cavalry military orchestra in the personal guard of the
monarch and head of state of Bulgaria in the period under consideration. But if it
was not highlighted the path and supported, over time there has always been
someone who can desecrate it, even obliterate it. The historical memory is best
preserved, respected and bequeathed when it is transmitted not only orally but
also in writing. It is a lonely and difficult the writing, but always, not only today,

but more for our future as a people, turns out to be fateful. In order not to arise the
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words of Paisius: "Oh, you unwise moron! Why are you ashamed to call yourself
a Bulgarian?... from century to century tumultuously, and our people not jumping
regularly from one "darkness” to another, they should solely remember their
glorious past, preserve and pass it down and know more about those who
constructed it.

There is no stronger weapon than the mind and there is no army that has
won a war only with weapons. War, as a phenomenon that has not ceased to have
a manifestation throughout the history of mankind, today is much more a war for
the minds and souls of people than for their territory. Once people's minds "are
captured", the conquest of their territory becomes easier. The cohesion of a people
living together in a common territory, their awareness of belonging to this
community, united by a common origin, language, culture, values, ideals and
aspirations, united by a sense of nationalism and patriotism in the name of kin and
Homeland, build their national identity — the spiritual basis on which the national
security of the state rests. The elevation of the mind and development of moral
qualities in the person, shared by the community to which a person belongs,
contributes to the formation of a single national consciousness and a sense of
belonging to the people from which he/she originates. They are the invisible shield
that even the strongest and most powerful weapon cannot defeat if they are
constantly armed with. Each country relies on this shield because it strengthens
its national security and is a secure protection of its national interests. Culture,
education and upbringing provide a solid foundation and form a solid amalgam of
various spiritual elements that make up the national identity as part of the national

security.

51



Contributions of the dissertation and achieved scientific and applied

results

SCIENTIFIC CONTRIBUTIONS

e This is the first scientific study conducted for the Guards Brass
Band — one of the symbols of the Bulgarian state, which:

e Contributes to the development and enrichment of scientific research
for the military brass bands of the Bulgarian Army and introduces
into scientific circulation a new, collected, chronologically ordered,
systematized and analyzed by the author, a rich archival
documentary and other information about the Guards Brass Band and
its role in the formation of cultural identity and patriotism in the
Bulgarian state.

e Enriches the existing theory and practice of building up knowledge
about the Guards Brass Band and expands the knowledge of
Bulgarian science about its history, role, significance and
contribution to the Bulgarian Army and society.

e Reveals the role and contribution of the Guards Brass Band in the
Bulgarian musical culture and highlights the significance of its
educational and musical concert activity in the cultural life of the
country.

e Reveals the importance of the Guards Kapellmeisters and military
musicians in laying the foundations of the Bulgarian music-
pedagogical school for specialized training (practical and theoretical)
in mastering the Western European musical instruments in Bulgaria.

e Recognises the contribution of the Guards Kapellmeister in the
establishment of national composers' school and development of the

national music style.
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Outlines the role of the Guards Brass Band in the formation of
national identity, national consciousness, a sense of patriotism and
nationalism as part of Bulgaria's national security and building up the
image of the Bulgarian nation in the Third Bulgarian State.

Presents the human asset — the personnel of orchestral musicians and
kapellmeisters, as a major factor in realization of the successful
professional and public activity of the Guards Brass Band and reveals
the biographical image of the Guards Kapellmeisters by
systematizing information about their professional, artistic, and
public career and activity.

Outlines important aspects in the selection process, the established
values and symbols that form the image of the Guardsman as a
military man in the only representative escort, protocol and
ceremonial cavalry military unit in Bulgaria.

The repertoire of the Guards Brass Band is presented as a means of
education in the Bulgarian army and society, the prerequisites,
purpose and process of creating and printing the first notebooks with
official and regimental repertoire are examined.

The exchange of military repertoire — official and concert repertoire
between Bulgaria and other countries is outlined and an overview is
made of the institutional organization of creating a wide range of
instrumental repertoire by military kapellmeisters - regimental and
concert repertoire.

The artwork heritage of the Guards Kapellmeisters is presented.
The importance of musical culture in building a national identity and
shaping the Bulgarian nation is highlighted.

Justified and supported by documentary facts, there has been a
refuted attempt to appropriate the history and work of the Guards

Brass Band.
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e Analyzed and discussed is the media response to the activities and

contributions of the Guards Brass Band and its kapellmeisters since

the emerging Bulgarian music journalism.

The significance and contribution of the Guards Brass Band and its

conductors to the Bulgarian musical culture are summarized and

reflected in major scientific works through the methodology used in

Bulgarian musicology.

SCIENTIFICALLY APPLIED RESULTS

In the scientifically applied aspect, the following results can be

highlighted:

Conclusions are drawn about the contributions of the Guards Brass

Band as an departmental state cultural institute and the Guards

Kapellmeisters, who recognize them as:

1.

Leading professional conductors and founders of the national
conductor school in Bulgaria;

The first collectors of Bulgarian music folklore, which they use
in their compositions;

The first professional music pedagogues to educate musicians in
Bulgaria;

The first professional orchestras — disseminators of European
music in the country;

The first professional orchestra in Bulgaria to record instrumental
works for a brass band, gramophone vinyl releases and
disseminated in Europe;

Creators of the first artistic works that laid the foundations of the
Bulgarian composers' school;

Avrtists forming the national image of the Bulgarian compositional

work through the first program and instrumental work, first
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instrumental medley, first Bulgarian round dance — horo and
plays on Bulgarian folklore songs, first symphonic artwork, a
number of potpourris, round dances, songs and plays, first operas
and operettas and a great number of instrumental, vocal and
vocal-instrumental marches;

8. The first professional orchestra to initiate a systematic
performance of symphonic music re-orchestrated for a brass band
performance;

9. The first performers of the first Bulgarian symphony created, the
first piano concerto and other works;

10. Visionaries and impetus of cultural and musical life in Bulgaria;

11. Pioneers in the establishment of Bulgaria's first workshop
dedicated to musical instrument maintenance;

12. Advocates for the foundation of the first music school in
Bulgaria;

13. Ideologists of the establishment of a unique music and
educational institute for educating military musicians, the
Sergeant Military Music School;

14. Organizers of the creation, collection, standardization, printing
and dissemination of the accumulated and newly created

repertoire of military brass bands.
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